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other sheets. Make sure to cut to the very
edges of the paper.
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through, check the pagination. Finally, fold
the booklets in half along the horizontal axis.
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unable to experiment with computer audio, since |
was running a rather antiquated Mac Plus at home.
While Dorley-Brown and Jaroc were very professional
in ensuring that whatever projects they had pulled me
onboard were fully realised, they also actively helped
me to explore the technology we had access to, so
that | could produce other unrelated pieces. Rather
than being directly funded, a good deal of my digital
audio work has been made possible by my collabora-
tion in projects which weren’t set up with all the
pieces | wished to make in mind. Access to consider-
ably more advanced hardware and software than | had
hitherto encountered has provided me with insights
into what | might be able to do. Then the collaborative
process — which among other things can include being
taught how to use software by project organisers — is
also very beneficial and instructive in developing
ideas. Likewise, all the publicly funded digital projects
in which I’ve participated have also provided an outlet
for the completed work, meaning that | haven’t had to
greatly concern myself with the matter of its distribu-
tion. Given that | have put a great deal of thought,
time and energy into distributing my own and other
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to live differently in this world, but “alternative life-
styles” aren’t an option for most people, and particu-
larly not for those from less privileged backgrounds
than the average “anarchist” or “bohemian”. It should
also be borne in mind that the culture industry oper-
ates on the principle of competition and that not all
those involved in it share the same immediate inter-
ests. For academics publication can be a route to
career advancement, and since academic livelihoods
are rarely directly dependent on payment for writing,
the immediate self-interests of lecturers and profes-
sors with regard to copyright are rather different from
those of self-employed writers (whose financial inter-
ests in this matter are different again to those of
salaried journalists). To state the obvious, today when
a freelance writer takes a stand against copyright
laws, this undercuts their immediate financial self-
interests in ways that a painter who generates much
of their income from the sale of “unique” one-off
works will not experience when articulating similar cri-
tiques of intellectual property.

Since a historical perspective provides debates
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regulated and controlled, so | don’t necessarily envis-
age being able to work in non-commercial fields the
way | do now for very much longer. Enforcement of
libel and copyright laws is likely to become more strin-
gent. Search engines already show a bias towards
commercial sites (this is at least partially due to
manipulation on the part of businesses other than the
search engine operators themselves). Likewise, free
“content” provided by various parties for a variety of
reasons will increasingly become a means of flogging
hardware (indeed, it is already common for cyber-busi-
nesses to pay people to provide “free” “content” and
“digital tools” to eat up space and power on the com-
puters of potential customers, and to give away for-
merly paid for “content” and “digital tools” once they
have aged a little — and have thus become difficult to
sell — for similar reasons). It should go without saying
that in response to this we must push for an increas-
ing recognition of the collective nature of all human
activity and stress the need for real human communi-
ty. Unfettering our culture entails the abolition of
wage-labour. Art is not autonomous — and all of anar-
chism can be found in the ideologies of those who idi-
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Hewitt has illustrated rather more subtly than | will
here, this did not stop right-wing renegades such as T.
S. Eliot and Wyndham Lewis embracing everything
from the Church Of England to Hitler's NSDAP. Indeed,
it hardly needs stating that the forms of counter-revo-
lution advocated by fascist modernists like Ezra Pound
were rooted in capitalist social relations — whereas a
living, growing, ever changing culture requires the
kinds of free interaction that cannot be achieved
under the restraints of social stratification. Under cap-
italism, cultural workers (like everybody else) require
money to buy food, clothes and shelter — and very
often they also need specialised equipment such as
computers (which, while common enough in the
overdeveloped world, retain their place at the cutting
edge of commodity culture). Although the abolition of
money (and with it an end to division of labour and
human alienation) must be high on the strategic agen-
da of anyone interested in creating a truly open cul-
ture (and let’s not forget that cultures are created by
whole societies, not just by specialists), those who
within the dominant society find themselves forced
into the specialist role of cultural worker, must also
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Positive descriptions of bars, restaurants and other
businesses are, however, generally acceptable.
Serpent’s Tail insisted | change the name of a well-
known tourist trap close to Oxford Circus to the
almost fictional “Bonnie Cockney” in my novel Slow
Death. Likewise, in the same book (and after I'd seen
the “final” proofs, thereby ensuring that | did not
know about this until after the book was printed), all
references to Cork Street were changed to the more
generic Mayfair, even when this resulted in sentences
that were blatantly stupid. It should be stressed here
that Serpent’s Tail’s attitudes are typical of those in
the trade. They are cited merely to provide a concrete
example of this and not because | want to single
them out for criticism. | could have illustrated this
point just as well with similar experiences | have had
with a number of other publishers. Commercial pub-
lishers are terrified of being sued, and the ridiculously
stringent English libel laws give them good reason to
err on the side of caution in these matters, regardless
of the fact that many authors find this extremely irk-
some.
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overthrow commodity culture has generated much
controversy, the issue of moral rights can be dis-
missed in a few sentences. It has long been a plati-
tude that the ideology of rights emerged in its modern
form from the (bourgeois) French Revolution. The ide-
ology of rights is part and parcel of the ideology of the
“free market” (something that never has and never
will exist in the “real” world). On the capitalist market,
commodities are valued as being equal to a specific
sum of money, regardless of whether the commodity
is an hour of wage labour or a pair of Baby Gap
socks. Mirroring this, in the political realm people are
said to be equal by the granting of rights to everyone.
Thus the notion of rights is used to disguise real
inequalities. Everyone has the right to buy a five bed-
room detached house at a location of their choice, not
everyone is able to do so. Today, those who write nov-
els have a legally enshrined moral right to be identi-
fied as the author of any book they have composed,
although whether or not they get published and paid
for the work they’ve done is actually a more pressing
concern for many people who pen fiction. Indeed,
despite the critiques | have made of both morals and
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work. Increasingly this split is also manifesting itself
in the difference between digital and print media,
since | find that most of the public funding | receive
for work in the UK comes from visual arts sources
(and this despite the many — unsuccessful — applica-
tions | have made to the Literature Department of the
Arts Council of England), whereas revenues from com-
mercial sources are generated almost exclusively from
my activity as a writer. When making non-commercial
pieces (which are increasingly ending up in digital for-
mats although | do still show in funded galleries),
there is little need to concern myself with issues of
copyright or libel law, since where there are breaches
it seems there is little point in anyone pursuing them.
The lack of restraints, the freedom to produce whatev-
er | want (within certain technical limitations) and my
ability to collaborate with almost anyone (whether this
be by mutual agreement or via sampling), makes non-
commercial digital production an attractive proposi-
tion. | like it even better when there is arts funding
behind a project and | am paid for doing pretty much
whatever | like (although | have yet to find a funded
situation which equals the freedom | enjoyed to create
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find that in terms of publication | can’t even give away
texts that consist of selected quotes from avant-garde
manifestos that | have reworked into alchemical
tracts. In the past | would self-publish works of this
type in newsletters with a circulation of around 2000
copies. Today, | am more inclined to place amuse-
ments of this kind on the web, where they are often
less carefully read, but where the effort and expense
of distribution is also considerably reduced. The
growth of digital media has enabled me to extend and
experiment with the way in which | produce and dis-
seminate such textual manipulations. Some time ago
| was passed a software programme called
MacTravesty. This software was designed to decom-
pose text into various degrees of illegibility with the
level of degeneration being selected by the software
operator. While functioning in a somewhat different
manner, MacTravesty had parallels with the cut-up
method of “writing” “discovered” by Brion Gysin and
made famous by William Burroughs. The results |
obtained from MacTravesty were at first quite amus-
ing, although only one example of what | was doing
ever made it into the public domain. I'd been asked to
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is that it isn’t pleasant to read large quantities of text
on the equipment most people are operating. There
are also problems with the editing on a good number
of sites and these weaknesses are particularly notice-
able on those dedicated to providing e-books for
which printed editions also exist. Many “classic” nov-
els are available on-line but in my experience (largely
based on looking at Victorian genre fiction), the works
in question are often riddled with scanning errors.
Likewise, image resolution is often less than optimal
on web sites. These downsides must, of course, be
weighed against the upsides of multimedia. There is a
huge advantage when writing about music in being
able to provide samples of it, or when writing about
film in being able to run clips. Further, and more excit-
ingly, new relationships can be established between
images, text and sound. Undoubtedly part of the prob-
lem with the web as it currently exists is that in the
switch over from print to digital delivery, too many of
the conventions of the old medium are being carried
over to the new one by both “authors” and their
“readers”. That said, one of the “pluses” of the old
medium was that undistributed copies of printed publi-
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cially has proved problematic. One piece called The
Bethnal Green Variations: Turning Silence Into Noise
(Cage Caged) was created specifically with commer-
cial release in mind, so as to stimulate debate around
the issues of plagiarism and copyright, but to date it
has not proved possible to find a label that will issue
it. The piece was realised on 31 July 1999 by placing
a beat box programmed to repeat play Wayne
Marshall’s version of John Cage’s 4'33” on a win-
dowsill of my flat on the Avebury Estate in Bethnal
Green. | had the window open so that the noises of
the inner city drifted in (youths arguing and later a
thunder storm), and | recorded the results with a Sony
MZ-R50. 4’33” is, of course, the famous silent piece
for which the pianist sits at his instrument without
playing a note. Rather than taking the little sound that
was on the Wayne Marshall CD (silence being notori-
ously difficult to record) directly from it in digital form,
| wanted to drown this out with the noises of the city.
In a way | was invoking Cheap Imitation, the piece of
deconstruction Cage did to bypass the extortionate
fee demanded for use of Satie’s Socrate. | recorded
32 versions of 4’33” being drowned out by urban

11

‘Buinduul panoid aAey pinom aoud)|Is

10 8unysuAdoo ayl 1noge ased 14nod y "1YsAdoo

10 yoealq Joj aw ans 0] A1 pjnom a8e) 01 parosu
-U02 auoAue I 99s 0] pajuem | asnedaq 19afoid ayy
JoJ 9seajal |e12JaWWO0D B U0 UddY Alenonied sem |
"3|gelAuN Aj[eioJawwod guiyl ajoym ayl unew ‘A1sod
1q e an04d 0] Sul08 Sem apIs-g ayl YlM Op 0] pajuem
| 18UyM 9snedaq — Mulyy | — A|98Je| ‘pus a8yl Ul SIy) Jo
aweo 3uiyiou 1ng ‘108foid 8y} Ul 188Ul UR passaldxa
spJoday Jnyding Jo pnequiy uiqoy "J1ay1a80l sapis-g
1UJ3JIp 8yl uixiw Aq suoijelieA usaln jeuylag ayl
10 SUOISJIBA UMO JI8Y] 8yelW 01 a|ge uaaq aA_Y Uay)l
PINOM SJBUB1SIT "00ZE JO SWIOJ JUBLIBA S| Ul PJ0dal
2y} Joj Buissaid |e10) e Bupjew ‘apis-g 8yl uo Q0T

10 suonipa ul passaid suonesijeas syeledas gg auyy
10 yoea pue ‘apis-y 8yl Uo syoen gg ||e Jo Aeliano dn
-pasiou e YlIm 9j8uls |AUIA YOUl UBASS B se 1nsal ayl
asea|al 0] pajueMm | *(¥SIp Yoea Uo JOAO 13| SPU0ISS
ZT @1NUIW T YUM) SYSIP-IUiW SINUIW-7/ OM] 0JUO pa)
-1} AjJUBIUSAUOD 8g PINOd SZUIPJ0daJ BY) JUBdW Suon
-elieA Jo Jaquinu siYl pue uonelwl deayd e Jjaye sem
| @sned3aq Y10q suonesijeal g& apew | "Jaylo yoea
Jano wiay) Suisodwiiedns Jo UONUBIUI BY] YlIM 8siou

12



