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A
 S

ho
rt Film

 ab
o

ut W
ar is a narrative d

o
cum

entary artw
o

rk m
ad

e entirely 

fro
m

 info
rm

atio
n fo

und
 o

n the w
o

rld
w

id
e w

eb
.  In ten m

inutes this tw
o 

screen m
ovie takes view

ers aro
und

 the w
o

rld
 to a variety of w

ar zo
nes as 

seen thro
ug

h the co
llective eyes of the o

nline p
hoto sharing co

m
m

unity 

Flickr, and
 as w

itnessed
 b

y a variety of existing m
ilitary and

 civilian b
lo

g
g

ers.
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t b
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head
 &

 S
teve R
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yet not illum
inating. It m

akes m
aterial the im

ag
inatio

ns of science fictio
n that 

can o
nly b

e und
ersto

o
d

 b
y relating the unknow

n to fam
iliar p

o
ints, travelling in 

the ab
stract fro

m
 a co

m
p

uter ho
o

ked
 up

 to a hig
h b

and
w

id
th co

nnectio
n. 

Like all d
o

cum
ents, these view

s are fictio
ns that are keen to sed

uce w
ith 

p
ro

m
ises of fact that turn the cam

era into a d
o

ub
ly culp

ab
le m

echanism
 

that cap
tures and

 influences reality as it p
lays b

ack p
articular versio

ns of 

exp
erience. T

ho
m

so
n and

 C
raig

head
’s film

 p
o

ints to a co
ncern w

ith this d
o

ub
le 

culp
ab

ility as it in turn d
o

ub
les the sub

jectivity of fo
und

 m
aterial into a m

o
ntag

e 

revealing the im
p

o
ssib

ilities of m
aking a sho

rt film
 ab

o
ut w

ar.
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 b
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H
ow

 can o
ne claim

 to m
ake a film

 ab
o

ut w
ar, let alo

ne a sho
rt o

ne? 

To m
ake a film

 ‘ab
o

ut’ anything alw
ays results in ap

p
roxim

atio
n. 

E
ng

ag
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ent w
ith this very failure, tho
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h, can initiate co

m
p

licated
 

entang
lem

ents w
ith d

o
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t that o
p
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o

ssib
ility fo

r p
o

litics. O
ften, 

a sp
ecific sub

ject is m
o

st fo
rcefully d

iscu
ssed

 w
hen attentio

n is p
aid

 

to m
atters of co

ncern rather than m
atters of fact. [1] W

hile film
 m

ay allud
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to
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licating
 events, im
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es, lo
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ns, it is alw
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h filters o
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jectivity. 
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T
his reco

rd
 of sub

jective d
o

cum
entary p

o
ints to the o

p
eratio

ns of techno
lo

g
y 

as a p
ro

cess cap
ab

le of o
rg

anising and
 shifting so

cial relatio
nship

s via 

p
ow

er structures, resistance and
 the co

nstructio
n of assum

p
tio

ns. [2
]

W
ith techno

lo
g

ical ad
vancem

ents, b
e they in the ever-linked

 m
ilitary o

r 

co
m

m
unicatio

n sp
heres, co

m
e eco

no
m

ies of scale and
 the affirm

atio
n of a vast 

system
 that sp

eaks lo
ud

er than any o
ne ind

ivid
ual. S

o
m

ehow
, ratio

nality co
m

es 

to ho
ld

 m
o

re p
ow

er than intuitive, o
r even em

o
tio

nal, resp
o

nses to the-w
ay-

thing
s-are und

er the co
nd

itio
ns of w

ar. 

[2
] S

e
e H

e
rb

e
rt M

a
rc

u
se, ‘S

o
m

e S
o

cial Im
p

licatio
ns o

f M
o

d
ern Techno

lo
g

y’ in Techno
lo

g
y, 

W
ar and

 Fascism
: C

o
llected

 P
ap

ers fro
m

 H
erb

ert M
arcuse ed

ited
 b

y D
o

ug
las K

ellner 
(Lo

nd
o

n
: R

o
utled

g
e1998

)

1
2
8 9

T
hi

s 
te

n-
m

in
ut

e 
d

o
ub

le
-s

cr
ee

n 
p

ro
je

ct
io

n 
in

te
rr

o
g

at
es

 t
he

 im
p

o
ss

ib
ili

tie
s 

an
d

 

re
si

st
an

ce
s 

of
 t

he
 r

ep
re

se
nt

at
io

n 
of

 w
ar

 in
 t

he
 c

o
m

p
le

x 
te

ch
no

lo
g

ic
al

ly
 d

ri
ve

n 

ne
tw

o
rk

s 
th

at
 fo

rm
 c

o
nt

em
p

o
ra

ry
 c

o
m

m
un

ic
at

io
n.

 T
he

 le
ft

-h
an

d
 s

cr
ee

n 
sh

ow
s 

a 
co

lle
ct

io
n 

of
 im

ag
es

 f
ro

m
 F

lic
kr

, u
p

lo
ad

ed
 b

y 
in

d
iv

id
ua

ls
 w

ho
 c

ho
o

se
 t

o 

p
re

se
rv

e 
an

d
 s

p
re

ad
 e

vi
d

en
ce

 o
f a

 p
ar

tic
ul

ar
 p

er
so

na
l a

nd
 p

o
lit

ic
al

 p
re

se
nt

. 

T
he

 r
ig

ht
 h

an
d

 s
cr

ee
n 

lo
g

s 
th

e 
so

ur
ce

 o
f t

he
se

 im
ag

es
: I

st
an

b
ul

, N
ep

al
, S

an
ta

 

M
o

ni
ca

, T
ex

as
, B

ag
hd

ad
, R

am
al

la
h,

 W
al

t 
D

is
ne

y 
W

o
rl

d
. 


