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Back in the main streets, we made our way to the Monument,
our aim to ascend its 311 steps and be rewarded with an
clevated view of the city. Traveling up the narrow, winding
staircase was a hefty task, but once at the top the panorama
was breathtaking. The sense of detachment from the lived in,
street level, as the strong wind whipped across the tiny viewing
platform, was poignant and surreal. 160 feet high, looking
down at rooftops and across to spires, we saw London as a
bird might, the human element below seeming very far away.

Thoroughly deserving of lunch, we had a rest, ate and further
explored Simon’s photo essay, starting to pick up on themes
and possible ideas for the eBook we would produce back at
the studio. Once there, we discussed the day and compared
photos, as well as a GPS account of the route we took, from
Katharine’s phone, and some amazing drawings by Martin,
from a previous trip to the Monument. The concept of
looking up, and down, rather than purely across at a skyline,
really interested us, and inspired the format of the publication
created — Ancient Lights, City Shadows.
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City As Material
An Overview

Giles Lane & Hazem Tagiuri

Part of Proboscis' City As Material

2011-02-22
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made with www.bookleteer.com from proboscis
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Cuty As Material emerged out of a desire to bring people
together to make books collaboratively and, to look again at
the city we inhabit: its patterns, rhythms, fissures and faults.
The series drew on previous work by Proboscis such as the
Pich Up & Publish workshops where we helped people to
use bookleteer for their own publishing projects; as well as
a course taught by Giles in Autumn 2009 to students from
Vassar College’s International Program exploring the ‘city
as material’ for artistic experimentation and creation. It
also drew on the ‘zine’ culture research that Hazem began
undertaking at the start of his placement with Proboscis
during the summer.

We chose a deliberately vague and evocative theme and

topics as starting points for the series of experimental

urban explorations and collaborative book making

events. Our intention was to invite people to bring their

own interpretations and enthusiams, to allow our shared
experiences to find their own directions. We also invited guests
to accompany us and to make their own personal books to
adjoin the collaborative books arising from the events.

The results of this experiment have been richly rewarding —
wonderful conversations and new connections, inspirations
for future events and projects. In 2011 we will continue City As
Material albeit on a different track, this time exploring other
towns and cities with locals, to imagine and articulate visions
of these places that exists somewhere between knowledge and
unknowledge, innocence and experience.

Giles Lane & Hazem Tagiuri, February 2011

"9S[0 QIIYMOLUIOS 1T IABI]
pue 1no 31 1ed) uay) ‘9dejdup) 9y} Jo seouILIadxe UMO I
UMOP 9ILIM 0} SI9PEAI J0J 93ed Jue[q © POPN[OUL 9M OS [[om
e )1 0) ppe p[nom am ey mq K o) Aq paardsur oq I1snl1ou
PInom jooga sty 1ey) 1daouod 9y payI[ A\ PRread sem £71)
Y T WOLT STUIUOPNT PADINS' UoyvLGosddvsiT [0 yooqup) o ‘sny T,
UMPIM 20ULIIAXD o pue Q1Y) Ldumol 1o SurpruoIyd
J[00¢2 9} — SNOOJ INO 3 p[nom ¢ ade[dun), 9 pawaap om
[OIGM 91BISO QU] UIP[OL) JO I[PPIW 93 UL I[IID YILIG I
Pop1oap 9pA "uonedrqnd Ino uLIoy 01 PalIeIs am ‘S[jol Sy pue
$99JJ0J ‘SBI) SNOIIWNU I3)Je PUE ‘OIPNIS Y} Je Jorq 90U()

s s Y ‘

"‘uonIpadxo Ino 0) pud 329519d € Se POAIdS 11 pue ‘910Jo( PIIISIA
IoAU pey T ouo ‘9de[d Surzeure ue sem SIy J, ‘SIOYIO dABS 0)
sunduone patp oaey] e 9sot 0) sonqrn yueustod 2/iong
JjaS nouapy 01 pprsowapy 9 wiiog yer sonberd ot pear 01 yreJ
STRUNSOJ OIUI PUE ‘UWedIqIeq 9} YSNOIY) PIPLIY U} I\

From Smithfield we walked through Charterhouse Square,
onto Aldersgate, and then into the Golden Lane estate.

We must have resembled a tourist group; eyes skyward

as the history of our surroundings was recounted by those
who had tales to tell. By accident we stumbled across an
unusual circular space, at odds with the towers of the estate.
A haven to rest and exchange stories, we soon discovered
the unusual acoustics of the circle, and formed a ring in the
centre to test them.
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Sonic Geographies
With: Giles Lane, Hazem Tagiuri

A shortage of participants (probably due to the icy weather
and weekday timing) meant that myself and Giles were alone
in our wander though London, resulting in a slightly different
walk then usual. Equipped with Audioboo, we set off to
record the different sound properties of the city, in a far
more leisurely and exploratory mode then previous events.
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During lunch, we fiddled around with our bounty from 4D,
and after Alexandra experimented with using different props
she had made against the backdrop of the Barbican, a place
containing vast expanses, though also riddled with unusual
nooks and crannies.

g = »

Once at the studio, we started to form the eBook sketching
the layout and deciding how the materials we had gathered
during the day could work within our theme. Later on in the
week, after everyone had contributed, the publication,
Layered, was finished.
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Whilst sitting in the Hermitage Pier House, then on Anne’s
boat in the river the conversation flowed across these issues
of liminality and tension — about how the city has slowly
encroached on the river, fixing artificial banks where it
previously had a wide flood plain, such that we are now
concerned about that flood plain being at risk with rising sea
levels. Ben, who also lives on the river, spoke of how his home
is different every day, changing position with the tide and
weather; he also talked of the enormous variation that the sky,
light and weather has on the character of the water and its
constantly changing surface.

From Hermitage we then walked west along the Thames

Path via St Katherine Dock, the Tower of London, Customs

House, Old Billingsgate to Queenhithe, where we turned

north and cut through the City, St Pauls, St Barts and

Smithfield to arrive at the studio.
SN
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Underside

With: Alexandra Deschamps-Sonsino, Mandy Tang,
Radhika Patel, Hazem Tagiuri, Giles Lane,
Christina Wanambwa

We met at Poppies Diner in Whitechapel, a cafe decked out
in Americana, quotes from Hollywood films adorning

the walls (though some a bit off the mark) and the most
glamorous of culinary staples... fried chicken and builders tea.
This caff / diner hybrid proved a fitting start for Underside,

a theme more ambiguous than our previous events.
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