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Research: The Climate Machine creates a dialogue between the

data collected by scientists in an observatory in Hawaii since 1959,
and the space and time experienced by the audience. It enables the
data to become tangible, by drawing the data in real time onto the
paper as circular graphs, representing the ever increasing circles

tree rings, as carbon dioxide in the atmosphere has increased. This
recorded data is juxtaposed against the live, situated data coming
from the trees in both forests, located in the here and now and
collected by the artists from a tree that the audience can stand

under and perceive for themselves. The dialogue that is created by
these tangible interpretations of the two data sets intervenes with our
preconceived ideas of what data is, how it should be represented, and
how to understand data in meaningful ways, as metaphors, stories and
aesthetic experience. The machine enables people to see the data
present and to make connections between wood, burning, trees, paper
and carbon dioxide, revealing layers of meaning embedded in the data
and demanding questions of the viewer that the pure statistics might
not do on their own. Physicality is very important to this in a number

of ways. Burning the data into paper takes something completely
intangible and gives it a material form. The burning of the paper is a
very physical process, much more so than if we just used a pen or
printer to draw - the extent of the burn varies depending on the size of
the circle, it produces heat, and you can smell it. Although we’re using
recycled paper, the use of a destructive process on a material that is
linked to deforestation is also very confrontational and was perceived

as quite provocative to some of the audience.

Audience: “The machine is, without knowing it, inside out, it seems to

be doing a graph. It must have some sensor or little scientific sort of

‘PHOM

[einjeN ey} pue Uy Arejodwajuod 1o} a1jua) 8y} pue (a1juad el
pIojNY }€) S9OIAI8S BINSIa pue SHY [19uno) Aluno) aaysweyBuiioN
‘“led 21n1dinog aiysHIoA ‘WY Arelodweluo) spoomuiwle Aq

PBUOISSILILIOD 8JaM SUOIIGIYXS BY) pue Salouspisal Sisile ay |

"gnH yolessay Awouoo] [eubiq uoziloH sy}

1e sIayoieasal pue BIIDAI|O 8p eliolle 4 ablop OBl Joid ‘YN ‘@aus)
KepeH 801440 13N ‘wes] uoleldepy ayew|) ay} jo pesH ‘odwaiuong
olde) Jg yum diysiaupied ul Buppiom ‘smaquualon) axIN pue AgjeS
e ‘Hoduane Hepy |eaT BIAIS UM UOIIBIOgE||0D Ul 987 203gaYy

pUE SUIIEA 1B ‘PIOPIOBYS UIGOY ‘SOOEr [ayoey si Jusipaibul aAoy

"abueyo ayewi|o pue
s1se.0} 8y} Jo sieak 0oL 4o Alos Buipjoyun ue Jayieboy eoa1d 0} SIONSIA
10} 8njo € seplroid uoIIgIyxe 8y} O JusWeld Yor "'SJUSILOIIAUS 1S810}

9S8y} 40 sjoedse Usasun s|eanal 3IoOMUE dAlloeIalUl Bulnsal oy |

'S81JUN0D Y}0q SSOJO. suoljuaaialul oljgnd aiow Auew pue ‘suoligiyxe
991y} ‘salouspisal SISIHE 9Al) BUIAjoAUl 0102 1SNBNY 92UIS POAOAS
sey )| "|izelg ul suoiBal }1S10) YIM M Sy} Ul S}S8I0} S}02UU0D Jey)

yompe Buunoy e Josfoid 1sale| INo S ,S$881] USSMISg UOIIBSISAUOD Y,

*90Ud10s pue ABojouyoal ‘Ue Buiblow sylomue aaoeIaul Buljeslo

‘9661 Ul papunoy dnoib paj-isie Buiuuim pieme ue si usipalbu Aoy

uononposu|

., S9|nd Mau aue auay Ajdasp aylesiq ued nof pue paisfel sie

Spunos ‘uadasp smopeys ‘sebueyd 1ybij sy pabiawaqns sawod9q NoA

aulf SIY3 $S01> NOA J 159104 ay1 4O 2bpa ay "noA Jo Juoly ul sieadde

‘s93.) JO Ul Yiep e Aiepunoq ayl pue sdojs suewny sn Aq pauqeyur
aoeds padedspuel ayi ‘bulies)d ayl ssaym jujod e s1ausyy,

A Conversation Between Trees

Active Ingredient



8¢

! SRIRIE a1 } E i
R RS
MATER AL

CONDI T 10ONS

A Conversation Between Trees

Active Ingredient

2011-12-15 & © Active Ingredient
Published by Proboscis

www.i-am-ai.net

Part of the Material Conditions series: diffusion.org.uk/?cat=1043

http://bkltr.it/vOnlyO

made with www.bookleteer.com from proboscis

il

2,4,6,8,10,12

SIY} wolj — 99130eId JO SUOIIPUOD MaU — sjoysdeus Jo salles e
$9)8810 SIY} }eyl adoy o S }| 'SJUSWNJ0P YoJeasal pue SMaIAIBIUI
woJ} s1oelxd ‘sjuswiwod Jayiebol Bulg 0y Ajunpoddo ue yum sn
Buipinoid 1o8foid 8y} Ul paajoAul 8oUSIPNE pue YoIeasal ‘Suoilpuod
‘sjelloyeW 8y} Jo uoljelojdxs |elsll| e SI uol}oas yoed ‘led 300} eyl
saouaipne 8y} pue 108foid 8y} Ul paAjoAul sisipe A9y 8y} JO ||e wol}

Jayeboy 1ybnouq si seousiladxe pue sybnoyl Jo UoI08||00 SIY L

"99130e4d AW JO SUOIIPUOD Mau a8y} Buiwooaq
ale 9say] Alo)s sJoydleasal ay} pue AIOlS S)sIHe 8y} ‘Hlomue sy}
jo Aiojs ay) — ebiswae o0} unBaq aney sallo}s 981y} ‘S80I UsaMISg

UoI1BSIaAUO) vy, JO Led sk yoseasal pue a9o110eld spe Buibiaw Ag

"aNjoadsiad (]QH) uonoelsiul Jlendwod uewny

pue sue ue yjoq wolj yoleasals siyy buiyoeoidde pue juswiedap
9oUaI0s JaNdwod e ul paseq we | ‘saibojopoyiow olydesBouyie
aAelenb |euolipes) alow apisbuole yoseasal paseq aoloeid
SOAJOAUL SIY | " Juidioo sisiuy 8y, pajHiue qud Areurjdiosipieil
ue Jo Jed Se ‘ejep |ejUSWIUOIIAUS JO suolje}aidiaul SisiHe Jo anjea

|enualod pue saljunioddo sy} salojdxe yoseasal aielojoop A\

"1selo4 e ayl, 109foid yosessal

Jeryiur no o} Buipes) ‘gooz Ul ojned oeg ul seyulidie) I8A0 1so)9|IqOoN
WwioJ} UueweH ojned pue Aopok) ojeotepy Yim ‘@oe|d 300} s1s8lo)
ueljizelg pue ysiilg Builosuuoo INoge UoilesIaAu0D 1S1l} 8yl 8oUIs
109l04d ay) Buidojansp Ul 9|0l Aoy e pey aAey pue ‘qusipalbul aAoYy
JO SJoquIBW JBpUNO} 8y} JO BUO WE | "WeyBuiljoN 40 ANSIoAuN 8y} je
‘21jua)) ©1eJ0}00( UOZIIOH 8y} 1e yoseasal aielojoop Aw episbuole

pejeslo Uesq Sey S99l] Usamlag UOITesIanuo) v, YJomiue oy |

ad1deid jo suonipuo)

e g b Ay

‘ Lightthrugh an Oak Tree, .Sherwood-Forest, UK



9€
"PIOPOBYS UIGOY pue JodusAeq He
‘Ag1oS We ‘[ea BIAIS ‘@97 eo0agay ‘sqooep |ayoey Aq sydeiboloyd

"JuoA® 1s0.10- 'onli| Ul yjem oy} ul uonedioried

a|qen|eAul sy} Jo} euniely ouelqe4 pue eianbunp uel4 0} noA yuey |

'1S919|IJON pue AopoK) 0j9dJe|\ ‘UuewlieH
o|ned ‘uello4 deuolg ‘lydoeuuels) ejjaliqer) ‘uosqoy 1aline ‘seuleH
a1zzI7 ‘uolssiwwo) Aiselo4 sy ‘(weybuimoN jo Alsiaaiun) qe Aljesy

PaXI|\ 8} ‘opuszay ounig ‘suspJes) [eojuelog olY 8y} O} SYUBY) YN

‘uoybneNoW

sifeuy pue olydels) suibbimoliy Ag paiosuods S| uolye|ielsul 8y |

'S991] USOM}Dg UOIIBSIOAUOD) Y

Hoddns 0} juelb ayj Jo} uolyepuno a|qeltey) poomiar ay} o} |njereld
SI MNVYOD PHOM [einleN 8yl pue Uy Aretodwaiuo?) 1o} 81jusy) ay}
pue j1ouno) Auno) aaiysweybuiloN ‘Yed 81ndinog auysyIoA Uy
Aelodwaiuo) spoomuAullo 4 Ag pauoISSILILIOD Udaq Sey Jno} 8y |
"1/2085909/d3 Wueld gnH yolessay Awouoo3 [enbiq uoziioH s yNoY
ay} Aq papuny ped pue j1ouno) Auno) aliysweybuion ‘puejbug

[1o0Un0) sHy Aq pepuny uesq sey seal] Usamiag UOIBSISAU0))

's)s160jouyo8] pue sisiUSIOS ‘sisile Jaylo

‘@ousIpne 8y} YIM UOI1eIoge|jod Ul pajeisusab pue aAijoeIalul UsHO SI
MIom Jiay | eouewlopad pue saweb suoyd sjigow ‘suoijosfoid ajeos
ab.e| ‘suolye|eisul papn|oul sey yiom Jisy | Aejd pue uoi0e(j0o eyep
‘Buisuas |eluBLIUOIIAUS puE 0Ig ‘Buiyiomiau [e1o0s ‘UoI1ed0| Jayiebol
Bulig yey) syIomue aaijeAouUl 811D JUBIPaIBU| BAI}OY "90USI0S pue
ABojouyoay ‘pe Buibisw syiomie aAioeISIUl Buluuim pieme Buiieslo

10} 9661 @ouls uolyeindal e pedojorsp aAeY Jusipalbu| BAIOY

sHpain

Text by Rachel Jacobs, Rebecca Lee, Silvia Leal and Mark Selby.
Extracts taken from an interview conducted by Nottingham Visual Arts.

Rachel Jacobs and Mark Selby are supported by the Horizon Doctoral
Training Centre at the University of Nottingham (RCUK Grant No. EP/
G037574/1)
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ambitious project that merges art, science and technological practice
and research through a dialogue that spans the Atlantic Ocean, from
English to Brazilian forest regions, between audiences, scientists,

technologists and artists.
Rachel Jacobs
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This experiment in itself, | hope, has created new knowledge about
the reality of being an artist researcher and a new set of questions for

both sides of the story.
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Forest, UK

35

0} 9ouaJdjal ul Aenoiued) sieq aaJ) Jo yuea ay) Buiyonoy Ag ‘) uis
l1ayy Aem ayy ‘seau} 8y} Jepun smopeys pue bl 8y ul - san|d Jayjo
10} payoo| Ay} Jey} paisabbns os|e ap) ‘paousliadxe Jans pey Ayl

1se)j0y ay) Buiaqg o pue ‘| Buiaq o} Jona pey Ay} 1sepjod ay} uo
uawabpnl Jlay} aseq 0} payse asam Aay} ainjesadwal 1o} ‘B'a ‘uswsle
yoea Jo 9ouslladxa aAI10algns Jisyl Uo paseq JUSWUOIIAUS 8y} Ul

SJUBWSI® SAI} 8} 81el PNOYS SIOUSIA U} Yeyl paure|dxe sisiie ay|

‘0L~ | J0 8|eds e uo Jie pue b1 ‘punos Aupiwny ‘einjelsduwis)
ay) a1l pue asuag (g uay) ‘1salo} ay) jo Adoueo ay) 1e dn Buiyoo

1nojod pue b1 8y} Jo ojoyd e axel (| O} padse Sem JOYSIA yoeq

"y Josuas ay) Ag painided

(elep O141juaI0s, 8y} YIM S}nsal ay} a1edwiod pue JUsWUOIIAUS By}
9suas 0} saIpoq JIay} Buisn ‘sjuswuolIAUS }S8.0} 8y} asuas o} Buisn
alom sisive ay) 1eyy ABojouyoal ayy Apoquis o} sjuediolled sbeinoous
0} sem wie ay| "saljAoe uoledioied s usipalbul anioy sebeuew
oym “e208geY YIM UOISSNISIP Ul BIAIIS pue [ayoey Aq ‘|izelg ‘olisuep
ap o1y ul [euswiladxg |9A0N OlpNIST Yim Aouapisal puooas ayi

pue Mled ainidinog aJIysHIOA 8y} Je 010 1snbny ul 8oe|d 300} Jeyy
Kouspisal isiiy 8y} Bulnp padojansp sem AjAi}oe Josuss uewny ay |

‘suoiipuo)

Kows

‘JusWwaAol ‘@ise] ‘punos WBIS ‘jlows ‘Yyonol - Apog uewiny Ays ‘e
‘s991) ‘s1sa104 Laded ‘uad ‘uoljeoldde Josuas 1sal04 yieq ‘euoyd
BION B pue gny Josuas 9dosaoualog Y ‘SI0SUSS SpIXOIp Uogied pue

s|aqioep ‘ainssaud ousydsowye Aypiwny ‘einyesadws) :sjeldlepy

SI0Su9§ uewny

climate change. Carlo presented us with data sets of recorded carbon
dioxide levels in the Earth’s atmosphere since 1959 and we created

a set of experiments exploring how to represent this data in a way
that revealed that which we cannot see in tangible forms. Through this
dialogue we built the climate machine, a tactile, kinetic object that
attempts to relate carbon dioxide to forest environments. The first
prototype of Active Ingredient’s climate machine was made out of a

broken record player.

= R )
, Niteroi, Brazil
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‘A Conversation Between Trees’ has been a long process. The
research phase lasted 2 years as part of a previous project by

Active Ingredient called the Dark Forest, which began prior to my
doctoral research. It is possible to match this timeline to some of the
reflexive, action research methods that | have been exploring in my
PhD research, taken from both the social sciences and art and design

theory.
Research:

| would suggest from the experience of working on A Conversation
Between Trees as both an artist and researcher, that there were two

points of personal and objective conflict.

When you are taking action, producing or making, is a point when you
potentially need to shut out the external world, stop the research and
make the decisions — immerse yourself in the making and production,
sometimes even stop talking to people altogether and focus on your
vision. It is at this point that the observation (externally — how does
this respond to existing knowledge and practices) and the reflection
(internally — what methodology is occurring) can begin to disrupt the
process or method for making. You need to ask questions of yourself

and your materials, not of others.

Secondly the disruption can also happen at the point of performing,
where the spectacle, exhibition or workshop is occurring and this is
the hardest point. This is where the personal artist’s story becomes
difficult to separate from the objective story of the researcher. How
do you listen objectively to the audience’s response, go beyond the
dialogue (that is inherent in this kind of generative, interactive and

participatory arts practice) towards an analytical method for capturing
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humidity), using all of their senses to perceive the environment as they

stood or sat under the tree canopy.

During the formal workshops this activity was then developed by
participants to make their own data maps. This activity also informed
the design of the Hello Tree phone experience within the final
exhibition. This activity was presented as part of workshops and
public interventions to schools and visitors at each residency in the UK

and Brazil, with a total of 28 public sessions taking place.

MA Art and the Environment students from Falmouth College using
human sensors in Haldon Forest

Artist Walk using human sensors at the Yorkshire Sculpture Park
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to their habitat. But something about my childhood, being steeped in
fairy tales means | cannot see a twisted trunk without it reminding me

of a face, and the fear Snow White must have had in the forest!

5) The project aims to use new technologies, arts and sciences to foster
research and experience in forest environments. Could you comment
on your experience within this interdisciplinary context?

| have no experience with art in relation to science and technology
before now, so my notion is superficial. For me, it was ironic and
interesting to use a high-tech device to realise that something is just

there under my nose.

6) As a visual artist and educator, how would you place this work
within the context of contemporary art? Does the work relate to any
other kind of work, artists or groups you know?

I've never experienced anything like this and think that this work is
part of a movement to appreciate the environment and think about
sustainability. | know some artists who use elements of nature, but

nothing related to technology.

7) Do you think the experience you have had with the phone in the
forest would be suitable for people of any age?

It is suitable for all ages, but due to the sensitive equipment, it may be
that not everyone feels comfortable to use it. This touch technology
is not yet known by all hands! But nothing that a little bit of patience

would not resolve.

Silvia Leal
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formed an entire project as it was broad enough to bring data back
to the classroom to look at geography, science, art, 1.T and maths.
Students were allowed to be active outdoors and create responses to
the environment. They are now aware that data can be gathered from
trees and elements in the environment, and that the environment is

alive.”

Comment from a teacher at Irthlingborough Primary School who took part in
a workshop

An installation in Haldon Forest reresenting temperature, humidity,
light and decibels created by students from Falmouth College

Felt data maps created by participants at CCANW
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A Walk in Tijuca Forest with the Phone

The notion of a temporary mobile space was here further dissolved
with the event that took place on October 22nd, as a link up with

the CCANW exhibition opening in the UK. With just a small hand-

held device, you are guided through a unique individual experience

of the forest environment. The narrative, now in Portuguese, worked

in parallel with the periodic visualisations, simultaneously on display

in the UK. This event opens up the possibilities of sharing the
subjective experience, and relies on the people directly involved to
choose to share their ‘data’. | place the emphasis on these temporary
spaces. We can choose the most adequate space each and every
time to work. The hand-held technology is inspiring and satellite
communication is useful. If only it were so easy to bring people
together in the real world — that is why it is so important to value when
they do come together. Thank you to Fran Junqueira and Fabiano
Araruna for their invaluable participation. Below is an interview with

Fran about her experience in the forest:

1) How was your experience walking through the Tijuca Forest from
the time the application ‘A Conversation Between Trees’ began on the
mobile phone you were carrying with you? Was there a change in your
experience of the forest? Describe these changes if any.

Yes, | realised that my relationship with the forest had changed. |
started to notice elements that | don’t normally perceive, such as
moisture and cold. Above all, the narrative inserted me into a poetic
framework or Aura even. The relationship with the environment took
place under the influence of this poetry, which encouraged me to open

my eyes more, be more susceptible to the details around me.

2) The voice on the application points to a limit in the forest which
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them for future use in the classroom and follow up work. The human
sensor activity was then repeated with another school group at the

Guanabara Bay Institute.

Felt data maps representing decibels, atmospheric pressure, humidity,
temperature and light made by students from Escola Camilo Castelo
Branco
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Research:

Further research is required to begin to understand whether the
re-enactment and ‘humanising’ of the technology through the phone
experience enables participants to engage on a deeper level with
the functions of the technology and their experience in the forest
environment. Through the collaboration with Carlo it has also
revealed that the work with human sensing connects directly to
current research occurring within environmental science around the
recognition of a human’s ability to accurately sense and perceive
temperature (thermal comfort) and the factors that influence these
perceptions. Future work is due to take place with Carlo and Horizon
to explore the opportunities that arise from the phone experience and

linking human sensing with scientific data.
Audience:

“| pointed it at toadstools and it really looked like it was taking the

colours.”
“A good tool for artists to look at colour”
“It is inspirational.”

“| went through the recorded voice the artists had recorded, so |
listened to all that and then went through all the, | don’t know what

it is, the process or doing the little programs and little tasks which
she set, which | enjoyed, and then they slowly tuned me in really to

the forest and tuned me into the sort of the subtleties of it and the
sounds and tuning out of the sort of hustle of Haldon and where we
were in the art space with lots of people and walking away from that,
so by the time | was finished with that, when | was walking back to the

gallery just on my own with the sounds and my own thoughts, | found
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Dioxide monitors were sponsored by the sensing company Vaisala Ltd
who, with Carlo, supported our visualisations and understanding of the

data as part of creating the artwork.

Whilst in the UK Silvia put together a prototype of her first portable
studio, ‘Port’ as a direct extension of the bridge building, sensing and
long-distance collaboration between the UK and Brazil. ‘Port’ formed a
temporary satellite space in the forest, an open invitation to observe
and draw the forest surrounding us directly onto the interior of the
structure, to capture the forms, the light, colours and movement , as a

trace of a temperate forest, which she took back to Brazil.

Visitors drawing the light and colour in the forest as part of Silvia’s
portable studio experiment ‘Port’

Sl
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Being a human sensor in the forest (the phone application)

Materials:
Android phone with camera, 3G; Human Body - Touch, Smell, Sight,
Sound, Taste, Movement, Memory; Forest, trees and sky

Conditions:

Visitors borrow a mobile phone to take into the forest. A phone
application guides them into the woods, asking them to act as human
sensors and take control of the way the forest is captured, visualised
and sensed as they explore. Photographs are captured automatically
using the camera on the back of the phone every ten seconds.
There is a countdown on the top left hand side of the screen to the
next photograph being taken so that people can move the phone to
frame the image themselves, within the time constraints set by the
countdown. The live data being collected from the forest appears at
the bottom of the screen and the same visualisation as projected in
the gallery appears in the centre of the screen. People can move the
visualisation around, zoom in and out and discover for themselves how
the light, colour and data creates the abstracted image. The phone
‘paints’ the image with the data that the audience capture as they
walk through the forest. The soundtrack is a dialogue between the
artists Rachel and Silvia, a narrative describing a journey through the
forest from the artists perspectives, asking a set of questions based

on the human sensor activity.

There is an English and Brazilian Portuguese version. People are

asked to choose on a scale of 1-10 what they think the temperature,
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from dark to light, sound levels affects the movement of the 3D
image, CO2 increases or decreases the size of the whole image. One
screen shows data collected from a tree in Brazil's Mata Atlantica and
the other from a tree in a UK forest, local to wherever the exhibition

is happening. These are very much about giving a sense of the
environmental conditions around those trees at that specific moment
and location. In comparison with the machine, the visualisations
connect the present experience of the forests within a more temporal

scientific perspective of climate change.

The exhibition at CCANW, Haldon Forest, UK

The exhibition commissioned by Fermynwoods Contemporary Art,
Fineshade Woods, UK
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Circular Heat Drawings

Materials:

51 x 1m diameter circular 100% recycled paper discs; Heat; Metal
cord; Terminal Blocks; Curtain clips; Mauna Loa Series Carbon Dioxide
Data recorded at an observatory in Hawaii (ftp://ftp.cmdl.noaa.gov/
ccg/co2/trends/co2_mm_mlo.txt); Predicted future scenarios of

carbon dioxide levels from the IPCC (www.ipcc-data.org).
Conditions:

The drawings produced throughout the exhibition physically fill

up the space as time passes — you wouldn’t get this sense of
accumulation through a screen or projected image. Beginning in 1959
and continuing until 2010, each drawing represents a single year

of monthly CO2 readings and is labelled so that the series of data
can be read collectively as an ongoing story of climate change. The
further from the centre the line is drawn, the higher the amount of
carbon dioxide measured at that time. A drawing of data from 1959
shows a very small circle close to the centre of the paper, while one

from 2010 is close to the outside edge.

At the end of each residency the full set of heat drawings were hung
from the ceiling — a suspended tree trunk made of paper discs, each
with a single circular ring representing the CO2 levels of that specific
year. This continued to be exhibited in the gallery as a representation
of the scale of change in CO2 levels from 1959 — 2010, alongside

a projection replaying the data recorded in Brazil and UK during the
residency.
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with the data that has a life of its own.”

“I like how soft it looks. The subtle colours of Sherwood, as lovely as

Brazil.”
“It is like a kaleidoscope. You could waste half a day here.”

“It is amazing. Reminds me of the film Predator — the heat sensors

looking for monsters in the jungle.”

“It is beyond language and cultural references.”

Comments from visitors to the exhibition

Looking up through the branches of a Mango Tree on the edge
of Rio de Janeiro, Mata Atlantica, Brazil

Looking up through the branches of a Service Tree, Haldon Forest,
Devon, UK
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