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his death in 1896 at the age of 43 years and 2 months. It is not known (at this time) what the cause of his
death was but he was buried in the Bishop’s section of the local Malvern Cemetery. His grave (which has
been precisely located) is unmarked and there is no published obituary. It appears that Brown was of little
means and not from the immediate area as only a fellow Bishop’s employee and the undertaker attended his
funeral. There are no known images of Brown, however, there are a number of photographs of the campus
during Brown’s tenure. Included in this publication is an image taken after the fire of 1891and it is quict
possible that Brown inhabits this scene.

Rustification:

(n.) The act of rusticating, or the state of being rusticated; specifically, the punishment of a student for
some offense, by compelling him to leave the institution for a time.

(n.) To go to or live in the country.

For the past two years T have been visiting Lennoxville and the surroundingarea in an effort to both document
recent fires and to try and locate traces of Brown. As mentioned, Brown lies buried in the Malvern Cemetery,
in a rear middle section far removed from the area of the cemetery where many more prominent m_mro_uw
employees (faculty, administrators, board members, clergy) are interred. His grave is unmarked and I am
convinced that this missing object of remembrance and respect is a signal that his passing was never properly
settled, that the furnaceman was never truly put to rest, and so his spirit continues to wander the area, with
unfortunate consequences. It is as if Brown’s soul had been punished for some offense and was compelled to
leave the university. He had, like a misbehaving student, been suspended, a victim of rustification.

On each visit to the area, I have taken it upon Ev\m&mnc try different ﬂnmrnm@:nm in an attempt to sooth the
soul of Brown and to curtail his destructive wanderings. This has included the leaving of flowers and ritual
items on his grave and at sites of fires, the placing of discrete memorial markers around the university, the
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Published on the occasion of the
exhibition, "The Rustification of
Henry Thomas Brown" at the
Foreman Art Gallery, Bishop's
University, Lennoxville, Quebec,
Canada, September 30 -
December 12, 2009. Curated by
Andrew T. Hunter with
contributions by Crystal Mowry
and Colette Laliberté.

Book 1 of 3.

www.bookleteer.com

made with Diffusion Generator by

CO proboscis

co

e ot
—

2,4,6,8,10,12




600¢ 1290120
Iauny Bvu@—.—&?

‘umolq sewoyJ, AIUIF Jo uonesyIsnIAp oy ayearopun o1 Kustoarup) sdoysiq jo Lariqisuodsox
oy Appaewnn st 31 “usorg jo arrds o3 Surwes ut 1sisse 01 9qe Suraq 10U 10§ AIUNWWOD J[[IAXOUTDT Y3 03
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fires. This publication is the first of three. The second publication will feature a letter I recently
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