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She was lucky. As is well documented in UK and -

international press, characterisation of the event as
a 'terrorist incident' resulted in the subsequent
lockdown of Lunar House and the the deployment
of all available armed police units. A same-day
security sweep of the building resulted in 350
arrests under section 139 of the Criminal Justice
Act, and the confiscation of in excess of 1,000
weapons ranging from lethal-looking 16-inch
guillotine blades, letter openers, box-cutters, screw-
drivers and multi-tools. Of those detained, almost
300 were revealed to be Home Office personnel —
including the entire I.T. and maintenance staft of
Lunar House.

It is believed that all Rebel Art Centre audience
members detained (49 of the 57 ticket-bearing
members of the public logged as being present for
the coach journey from the RAC to Croydon) were
freed within a week, following the retrieval by
Retropolitan Police officers of their i-D materials
from a locked storage cupboard at the RAC
premises on Great Ormond Street.

www.biduk.org/pdf/Fast%20track/DFT _information sheet
_18 10 06.doc
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founder Manu Luksch's 2007 sci-fi fairy tale
Faceless. As with Luksch's film, Dickinson's 'work’
was carefully choreographed and scripted to
maximise CCTV camera exposure and thus the
amount of surveillance footage that would be
reclaimable under the byzantine terms of the now
revised Freedom of (Customers to Request) Infor-
mation Act 2010. According to copies of corres-
pondence between Nonexistent Productions and the
RAC, Dickinson's plan was understood to include a
wish to edit together any footage that was so
salvaged, in order to document the work for niche
interest screenings at microplexes across the
country.

Dickinson was to be joined in this re-enactment by
two coach parties of ticket-buying art lovers, who
were instructed to meet outside London's Rebel Art
Centre at 9am that morning. This was to be a
participatory performance, and audience members
had been forced to agree as a condition of ticket
purchase that they would complete a number of
preparatory tasks upon arrival at the RAC, before
being permitted to proceed to what staff still
insisted upon calling 'the show." What these tasks
might have been was not made explicit before the
day. For the sellout audience of 80 people making
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Kate Rich, 'Letter for Heath Bunting, regarding his
arrest on September 7 2001 for possession of a
bladed article'. In defence of the tools of my trade,
Heath Bunting, 2001.

http://www.irational.org/heath/knife/letters/kate.ht
ml

Accessed 27 July 2009

Tate, 'Rebel Art Centre', Tate Collection Glossary.
Undated.
http://www.tate.org.uk/collections/glossary/definiti
on.jsp?entryld=633

Accessed 27 July 2009

Copyright 2009 Tony White

This work is licensed under a Creative Commons
Licence: Attribution-NonCommercial-
NoDerivatives-2.0 UK.

http://creativecommons.org/licenses/by-nc-
nd/2.0/uk/
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'"The Lunar House “Re-enactment™ forms part of a
report on the Arts Council England and King's
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But the audience that assembled on Great Ormond
Street on September 7" last, would not have to wait
long to find out what was in store for them. At 9am
sharp, after a quick headcount, all ticket holders
were let in to the RAC and the street doors shut and
firmly locked behind them. Since the RAC had
opened 3 hours earlier than its usual mid-day
especially for the purpose, the only other people
present were the Rebel Art Centre's own front of
house staff and what may well have seemed like a
disproportionate number of security guards.

Before being allowed to leave the Centre and board
the coaches that would take them to Croydon, all
participants were required to hand over any i-ports,
i-travels, i-drives, and i-spends (or any Macintosh
'Lemur' OS 20.6.2 or later combinations of the
above) that they may have inadvertantly brought
with them: Publicity material had been absolutely
explicit that possession of any form of hybrid ID-
telecom device — including RFID genres — was
strictly forbidden.

In the RAC foyer, queues formed down the side of
the bookshop and specially trained front of house
staff (whom witnesses later described as 'wearing
the usual, black Rebel Art Centre t-shirts') spoke in
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Accessed 27 July 2009

Crown Prosecution Service, 'Offensive Weapons,'
Code for Crown Prosecutors — Considerations:
The Law.
http://www.cps.gov.uk/legal/section12/chapter_c.ht
ml

Page no longer current. Accessed 30 November
2007

Sarah Eldridge, 'A Tale of Two Journalists,'
London: ICAR: Information centre about asylum
and refugees, 2007
http://www.icar.org.uk/?1id=6451&d=1177891200

&p=month
Accessed 27 July 2009

Home Office Border and Immigration Agency,
'Part 1: General provisions regarding leave to
enter or remain in the United Kingdom.'
http://www.ind.homeoffice.gov.uk/lawandpolicy/im
migrationrules/part1

Page no longer current. Accessed 30 November
2007

Home Office Border and Immigration Agency,
'Detained Fast Track Flexibility: Operational
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art work tentatively entitled 'Homeless' ("The
Work').” Once these minor formalities were
completed, the ushers handed them a stringently
detailed document entitled 'The Regulations'.

Lack of compliance among a small number of
audience members was not allowed to cause a
delay. Twenty-three such refuseniks were kindly
requested to take a seat in the RAC cinema until
'processing' was completed. They soon found out
that rather than being allowed home they would be
forced to remain in the cinema and to watch a 5
minute loop of their own arrival at the RAC which
had been taken from the building's CCTV cameras
and scratch edited to, 'a collage of sounds including
Nancy Sinatra's “These Boots Are Made For
Walking”, babies crying, circling helicopters, the
sound of a [phone off] the hook, buddhist chants,
and rabbits screaming as they are killed." The
Rebel Art Centre's legal representatives have
assured me that snacks and bottled water were
supplied. I have also been assured that this strange

> Sample actor's release form:

http://www.pakbuzz.com/entries/001291.shtml
Description of the audio collage used by the FBI at Waco,
http://www.wacoreenactment.org/index2.php?section=2&
page=historybackground
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pursuing a civil case for defamation and loss of
earnings in addition to the passing off outlined
above. Obviously this awaits the outcome of any
criminal proceedings that may result from the
ongoing police investigation — and given the lack of
progress in that investigation, it's a situation that
may take years to resolve. Until then, Dickinson at
least has his 'good name' back, but the full extent of
the personal and professional damage to the life
and career of this once-again respected British
artist may prove more difficult to quantify and to
remedy.
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result in their being ejected from any designated
'performance space' and render them liable to legal
action under the terms of The Regulations and of
the various contracts that they were now party to.
No objections were raised. Indeed, audience
members are understood to have seen such strict
instructions as part and parcel of attending (if you'll
excuse the pun) a 'cutting edge' performance art-
type event and as adding another kind of thrill to
the sense of aesthetic danger they felt. Similarly,
while The Regulations that were handed out clearly
stated, 'you are liable to be detained and deported,'
most participants tended to ignore this warning® —
seeing it as a satirical parody of UK asylum law
that did not apply to a largely bourgeois art
audience that was made up entirely of UK citizens.

Accounts of what happened at Lunar House are
understandably hazy, but I've been able to piece
together a number of witness statements in order to
suggest the following. Upon disembarking,

8 Adapted from Sarah Eldridge, 'A Tale of Two Journalists',
Sarah Eldridge's Mediablog. Information Centre about
Asylum and Refugees in the UK (ICAR), 2007.
http://www.icar.org.uk/?1id=6451&d=1177891200&p=mo
nth
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Dickinson's defense — strenuously argued during
the hearings at Horseferry Road Magistrates Court
and his subsequent trial at the Old Bailey — has
always been that he was the primary victim of a
complex fraud involving identity theft and the
antiquated commercial offence of 'passing off'".
Indeed with respect to this latter, the case presents
the 'classic trinity' of elements of a passing off case
—namely, that: (1) the claimant’s [i.e. Dickinson's]
goods or services have acquired a goodwill or
reputation in the market and are known by some
distinguishing feature; (2) there is a misrep-
resentation by the defendant (whether or not
intentional) leading or likely to lead the public to
believe that goods or services offered by the
defendant are goods or services of the claimant [i.e.
Dickinson]; and (3) the claimant has suffered, or is
likely to suffer, damage as a result of the erroneous
belief engendered by the defendant’s
misrepresentation.'’ In other words, and in this
context, a kind of aggravated forgery.

6 Prevention of Terrorism Act 2005, Chapter 2:
http://www.opsi.gov.uk/ACTS/acts2005/20050002.htm

17" 'Classic Trinity' in 'Passing Off.' IP/IT Update.
http://www.ipit-update.com/passingoff.htm
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1 female audience member who has asked to remain

anonymous:'' 'A guard siezed the pocket knife
which I was openly carrying [...]. I told the guard
that the knife was mine and that I was carrying it as
part of an art work that I was attending. I tried to
show him my raftle ticket but the guard announced
his intention to call the police. I was treated with
extreme suspicion, handcuffed and taken to
Croydon Police Station, where I was processed
separately from any other audience members. I had
no contact with other audience members, although
as [ was leaving Lunar House I could hear other
people shouting the line about claiming asylum just
as I had done a few minutes earlier. I realised that I
was in a vulnerable position: I possessed no viable
form of identification, I was in possession of the
knife supplied to me, and I had clearly identified
myself as an asylum seeker. [ was informed that I
was in contravention of Section 1 of the Prevention
of Crime Act 1953 prohibiting the possession in
any public place of an offensive weapon without
lawful authority or excuse,'? Section 139 of the

' Author's note: This account is a fictional adaptation of

Kate Rich (ibid) and a number of other sources as
footnoted.

'Offensive Weapons,' Code for Crown Prosecutors —
Considerations: The Law. The Crown Prosecution



