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Creativity is an area of
human development that
encompasses the future of our
planet. Traditional ways of
seeing the world and dealing
with social issues no longer
seem adequate. Clearly we are
in need of new and creative
approaches to our problems.
Thomas Homer-Dixon,
The Upside of Down
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CO proboscis

Travelling Through Layers

Alice Angus, Giles Lane & Orlagh Woods
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| COMMUNICATION < noun
1 the action of communicating.
2 a letter or message

3 (communications) means of
sending or receiving informa-
tion, such as telephone lines
or computers.

4 (communications) means

of travelling or of transport-
ing goods, such as roads or
railways.
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The new Inuktitut term for
internet, Ikiagqivik or
‘travelling through layers’,
refers to the concept of the
shamen traveling across time
and space to find answers.
Katarina Soukup,
Canadian Journal of
Communication

I frequently hear music in
the heart of noise.
George Gershwin

Complete the boundary. How do you cross 7

Sensory Threads

What are the ethics involved
in developing and promoting
biosensor technologies?

How does this affect wider
social and cultural issues, such
as privacy laws?
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s g i aneld regarding use of biosensors?
o G Al e s How do we open up this

dgﬁwm o debate to a wider public?

What are the environmental
impacts and costs of the
production of such sensors?
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MOBILITY -« adjective
the quality of being mobile

1 able to move or be moved
freely or easily

2 (of a shop, library, etc.) accom-
modated in a vehicle so as to
travel around

3 able or willing to move be-
tween occupations, places of
residence, or social classes

4 (of the features of the face)
readily changing expression
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CULTURE - noun

. {
: \
2 _"-q 1 the arts and other manifesta-
r,___-—-—-—" o

tions of human intellectual
achievement regarded
collectively.

2 a refined understanding or
appreciation of this

3 the institutions, customs and
achievements of a particular
nation, people, or group.

4 the cultivation of plants,
breeding of animals, or pro-
duction of cells or tissues.

5 preparation of cells grown
in an artificial medium
containing nutrients.

I was born before the industrial
revolution, and am now about
two hundred years old. But I
have skipped a hundred and
fifty years of them. I was really
born in 1737, and till I was
fourteen no time accidents
happened to me. Then in 1751
I set out from Orkney to
Glasgow. When I arrived I
found that it was not 1751 but
1901, and that a hundred and
fifty years had been burned up in
my two days journey.

Edwin Muir,

The Story and the Fable
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At the Waters Edge
We are connected to each
other through water, by our
common need for water and
to the networks, economies
and powers that control,
regulate and assign access to
water.
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Lattice
The turbulence of urban
growth and migration paint
a complex picture of what
environmental sustainability
might mean. What happens
when people migrate to the
city? What environmental
knowledge is lost, or
created? The challenge is

to bring these urban realities
into focus weaving a lattice
of interventions, imagining
the city through the eyes of
those who live in it; creating
physical and virtual projects
to share knowledge.



