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1 of 2 publications based on visits to
Rijeka, Croatia, in February and
April, 2010. These visits were part of
Dodolab’s preparations for public
labs in the city in June, 2010, in

conjunction with the Musagetes Café.

Additional documentation and
information on DodolLab and
Musagetes Café can be found at
www.dodolab.ca and
www.musagetes.ca.
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These “revealed” bodies are pictured on posters for an international
touring exhibition called Bodies Revealed, a disturbing collection of real bodies
being presented in multiple shows and at various venues around the world
(often simultaneously, there is a version in Kitchener, Canada, running

concurrently with one in Zagreb, Croatia). These bodies have a precedence in

macabre renaissance medical illustrations of figures in the landscape, standing
as if out for a stroll, their flayed skin drooping, corpses in mid undress.
They may hold a stick to support themselves in a scene of living trees and
animals, with architecture in the distance and people who pass by unaware and
undisturbed by the grotesque being in the foreground. And in these sequential
series of images, the muscles will fall away to reveal simply bone, the skeleton
left to struggle to support itself, inanimate remains still hinting of life, the
brutal remnants of the efforts of an analytical mind.

We live in a time of exaggerated detail, of easy access to information,
of high resolution imaging, of instant communications that make claims to
depths of meaningful exchange rarely delivered. We can always get more detail,
another layer of information through probing technology. We can zoom in

>

ever closer, but the obsession with such “comprehensive” detail overshadows

the pace of a life lived, of being i the world, fragmented wanderings through
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and public spaces themselves, but the markings on their surfaces that resonate
both in the act of marking and in the lingering on of marks (one should not
discount the lack of initiative or desire to remove these markings as being any

less significant than the original act of marking).

Peel back the skin and we lose the surface markings, the scars of life.
Freeze the figure in a static pose to facilitate analysis, and we lose the subtle
gestures, the nuances of movement, the empathetic motions and utterances,
the passionate declarations and poetic disclosures. We lose the stuff of life
and the distinct, sometimes messy and confusing character of a place and the
individuals who reside within.

Andrew Hunter, Dodolab
Rijeka, April, 2010
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