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T

hese “revealed” bodies are pictured on posters for an international 
touring exhibition called Bodies R

evealed, a disturbing collection of real bodies 
being presented in m

ultiple show
s and at various venues around the w

orld  
(often sim

ultaneously, there is a version in K
itchener, C

anada, running 
concurrently w

ith one in Z
agreb, C

roatia). T
hese bodies have a precedence in 

m
acabre renaissance m

edical illustrations of figures in the landscape, standing 
as if out for a stroll, their flayed skin drooping, corpses in m

id undress. 
T

hey m
ay hold a stick to support them

selves in a scene of living trees and 
anim

als, w
ith architecture in the distance and people w

ho pass by unaw
are and 

undisturbed by the grotesque being in the foreground. A
nd in these sequential 

series of im
ages, the m

uscles w
ill fall aw

ay to reveal sim
ply bone, the skeleton 

left to struggle to support itself, inanim
ate rem

ains still hinting of life, the 
brutal rem

nants of the efforts of an analytical m
ind.

 
W

e live in a tim
e of exaggerated detail, of easy access to inform

ation, 
of high resolution im

aging, of instant com
m

unications that m
ake claim

s to 
depths of m

eaningful exchange rarely delivered. W
e can alw

ays get m
ore detail, 

another layer of inform
ation through probing technology. W

e can zoom
 in 

ever closer, but the obsession w
ith such “com

prehensive” detail overshadow
s 

the pace of a life lived, of being in the world, fragm
ented w

anderings through 
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and public spaces them
selves, but the m

arkings on their surfaces that resonate 
both in the act of m

arking and in the lingering on of m
arks (one should not 

discount the lack of initiative or desire to rem
ove these m

arkings as being any 
less significant than the original act of m

arking). 
 

Peel back the skin and w
e lose the surface m

arkings, the scars of life. 
Freeze the figure in a static pose to facilitate analysis, and w

e lose the subtle 
gestures, the nuances of m

ovem
ent, the em

pathetic m
otions and utterances, 

the passionate declarations and poetic disclosures. W
e lose the stuff of life 

and the distinct, som
etim

es m
essy and confusing character of a place and the 

individuals w
ho reside w

ithin.
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