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Ascent of the Stedelijk (Stedelijk, Amsterdam, 19™-21% Nov,
1976)

Like The Street, this was a site-specific work that took the
museum’s architecture as its conceptual starting point. The
Stedelijk’s contemporary art program was an attraction for artists
in the 70s, just as it had been for American artists post-1945 who
staged their first European exhibitions there.

' S %

Ascent of the Stedelijk © The Theatre of Mistakes

See also: Disappearances

Ascham Street, no. 11, London, NW5
Home of Anthony Howell and Signe Lie Howell. Venue for The
Street and other Ting events.
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ACTIVE CIRCLES
Pt

Five people/~ratio of one sex to another always 3&2. M. N+ /

The  object of fHis-exercise #ill Becomé -apparent’witi’ any’ thopough

1o0ks at the “ifistpuc s

directions.

ot
At the beginning there should be a gap of c{ight arms' length =
fmex) between each perfornmer. *

This line out to be formed from any one p

r standing motion-
less in the centre of a space in the open a

with hands

above head.

To start, the performer at centre drops raised arms to sides.

(This exercise can be arrested when any performer at that moment

occupying centre raises both hands ab d ceases moving

These commencement and arrest signals may be

ully employed
before and after a

juéry as to the instruction and also when
some occurence makes it advisable to terminate the exercise before

its natural conclusion—rain, darkness etc.)
After having signified commencement by dropping arms to sides, the
performer at centre may start either:

A) walking slowly or fast as the perimeter

a circle
or

B) turning on a spot slowly or fast as the centre of a
circle.

Draft notes for Active Circles, nd, The Theatre of Mistakes Archive.
Anthony Howell went on to perform a version of this work in Australia. See
"Lake Goongarrie Becomes A Stage" in The Kalgoorlie Miner 10" June 1982
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“sixty of them [prisoners] showed up and, literally, sat riveted to
their seats throughout the performance. They gave the company a
standing ovation at the end, talked with the actors an hour after”
(Donna Lange “Prisoners Enjoy London Group” Tribune Review 10" Dec
1978)

Peter Stickland:

For the 1977 Silver Jubilee, The Theatre of Mistakes made a
version of Waterfall on the village green at Hartley
Wintney. People threw apple cores....

Press photo: ©Southern Arts Theatre of Mistakes Waterfall 12, Hartley
Wintney Green, June 1977
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ADDATIVE RECITAL

Any number of people—duration one hour

Each reader think of a single sentence, phrase group of words or set

of sounds which can be broken down into f£ive equal or unequal units.

Add or subtract your own units (1, 1+2, 1+2+3 etc., or 1+2+3+4+5,
1+2+3+4, 1+2+3 etc.)

Speak alternately allowing a decent pause between each speaker.

After ten minutes try out-new comk

ions and juxtapositions of your
units but do not add any new units to your original phrase.

After a further ten minutes add on from each of the

phrases to your own and continue a g or subtracting from the c

bined sum.
In this exercise listening is as important as speaking.

After a further ten minutes add on

e unit from each of the other

readers phrases and do not necessa:

wait for a silence to reci
in.

After a further ten minutes take out your own original units and only

speak the two units from e

the other speakers, again allowing
a decent pause between each speaker.

After a further ten minutes drop one of each of your two units

speaker and allow the pauses between speakers to grow longer an
longer.,

Exercise from loose leaf manuscript of Preparations for Displacement,
1975, The Theatre of Mistakes Archive. © The Theatre of Mistakes
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“I remember in October 1976 a Sunday afternoon

performance at the Serpentine gallery by the Ting, Theatre of
Mistakes. Enacted in silence, Scenes at a Table [Homage to Pietro
Longhi] at first seemed like a meaningless game controlled by
arbitrary rules. Started by an instigator chosen by the throw of a
dice, an action was carried out on tiptoe until the discomfort
became unbearable. The performer then ‘swooned’, only to be
replaced by another. After a while, though, this mesmerizing
exercise began to resemble normal social intercourse, in which
people’s allotted roles are performed according to agreed roles of
conduct — and therefore, to make horrible sense; but other
members of the audience didn’t see it that way.

Located in Hyde Park, at weekends the Serpentine attracts large
numbers of casual visitors who rarely go to galleries; that Sunday
the audience was impatient. The performers managed to
incorporate into the show comments such as ‘Silly’ and ‘What is it
supposed to mean?’. Things were brought to an abrupt
conclusion, though, by a man rushing onto the set yelling, ‘I'm sick
of watching you, you pretentious creeps. | suppose you think this
is a contribution to theatre?’”

(Sarah Kent “Groundswell” in Kerr, Joe; Gibson, Andrew and Seaborne,
Mike (eds) London from Punk to Blair, Reaktion, 2003, 341-2)

Yet a 1978 performance of Going at the Western Pittsburgh
Penitentiary with an audience of prisoners was extremely well
received:

We very much enjoyed your November 19th performance by the Theatre of
Mistakes, "Going" was a play our men could aporeciate on several
levels and I was pleased to hear their insightful comments as to how
the performance could be related to their lives as prisoners,

I believe you have done a valuable social service to the entire

community by exposing this prison community to the human values
conveyed in your artform,

Letter from Paul A Rolin, Academy of Prison Arts Co-Ordinator Nov 1978
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Preliminary Study for The Waterfall (1977) by Peter Stickland
The Theatre of Mistakes Archive
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“The cows were watching;
the horses were watching;
Deborah was watching”

(Interview: Victoria Chick, London, 4™ Nov 2008)

Victoria Chick recalls that even before The Street, Anthony Howell
and Signe Lie Howell would stage events or exercises outside their
house on Ascham Street:

“And the reaction was of course complete bafflement
and some amusement. No-one hung around very long.
It wasn't an area of much traffic either, and so there

wasn't much of an audience.”
(Interview: London, 4™ Nov 2008)

One of the original folders in which The Theatre of Mistakes Archive was

stored. There were several discussions between myself, Jason E Bowman,

and Anthony Howell about the retrograde tendency to fetishise the object,
(whether through taking delight in 1970s typeface or wanting to retain

every typographical error.) Guilty of this romanticism —admittedly a
contradiction for a writer/proof-reader with a pedantic tendency to

complain about the misuse of apostrophes and other such aberrations —|

remain convinced that the mistake should be preserved. 10

Audiences for The Street (1975) were also participants
Photographs ©The Theatre of Mistakes
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Extract from Program for Ascent of the Stedelijk (reverse, b/w copy)

Assumption:
The Stedelijk Museum has been turned on it§-
side (through 90 degrees).

Proplem:
Given this assumption, the balcony on the
first floor constitutes a stiff climb:
two vertical faces leading up to a narrow
horizontal ledge.

Planning:
The Company has prepared diagrams (in plan
and in cross-section) by which to decide on
their strategy for climbing to this ledge
and have collected the equipment necessary
for the task, Much of this material will
either be employed during the performance or
displayed at the time of the performance.

Performance:
Acting within the constraints of antis
gravity (where floors become walls and walls
become floors), the company will attempt
to scale one face of the balcony, erect a
tent on the ledge and leave on the ledge a
canister "sealed for posterity" containing
memento*s of the achievement, They will
then descend by the other face of the bal-
conyo

Reason:
The mountaineer Mallory suggested that one
attempted to climb a mountain "because it
was there", One reason for performing a
horizontal climb is so that the audience can
watch mountain elimbing close up~without
becoming mountaineers themselves. The same
effect might be achieved in the Himalayas
if Mount Everest could be turned on its side.

17 detailing the work’s premise. The Theatre of Mistakes Archive
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Section of poster for Lindsay Moran’s solo show at the Art Room Some
Matterhorns, The Theatre of Mistakes Archive
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