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Heijer, Jac "Stuart Sherman Maakt in Mickery Taal Zichtbaar"
["Stuart Sherman Makes Language Visible in the Mickery"] NRC
Handelsblad 5" December, 1980 ((Review (in Dutch))
Hiller, Susan “David Coxhead Text for a Dance” nd, ¢.1974, TTOMA
(Review)
Hilton, Tim "South Bank-ruptcy" Times Literary Supplement 5t
August 1977 (Review of the British Art Show)
H.O. "Die Bleichgerechtigten" ["The Equal Rights Objects"]
Tagespiegele 7t May, 1981 (Review (in German))
Howell, Anthony “The Art of Conversation” Nov 1974, TTOMA
(Essay)

"The Shapes of Sunlight" nd, c.1974, TTOMA

"Why Theatre of Mistakes?" April 1977, TTOMA
(Statement and bibliography)

"New Methods and New Instruments: The music
of Chris Hobbs and John White" nd, c.1974, TTOMA (Interview)

“Artomania” nd, TTOMA (essay)
Coxhead, D; Hiller, S; Toren, A, “Four Artists”
nd, c.1974, TTOMA
Letter The Guardian? Nd c. 1977 (re Richard Cork

review Waterfall)
Howell, John “The Theatre of Mistakes Waterfall at Paula Cooper
Gallery” Performance Art Magazine, issue 1, 1979 pp35-6

Hoynck, Rainer "Table Moves/Homage to Morandi" at
Kunstlerhaus Bethanien, 6™ May 1981, TTOMA (Review Typed (in
German))

Ihlein, Lucas “Pre-digital New Media Art” RealTime Arts no. 66,
April/May 2005, p.26

Marie-Anne Mancio
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Birth Ballet Chorale (Ballet for Pregnant Ladies)
Photos: ©The Theatre of Mistakes, The Theatre of Mistakes Archive
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Interview with Anthony Howell and Jason E Bowman, London, Sept 2008:

4
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ALL ROUND VISION

A person stands in the centre of a hypothetical disc that radiates
from them at eye level. The furthest distance one can see from
any single position indicates the radius of that particular disc
of vision. In many cases in an urban locality "all round vision"
of the circumference of such a disc of vision will be obstructed.

I am interested in collecting plans of the obstructed discs of
vision that occur from centres chosen at random anywhere and every-
where in London,

Enclosed with a page of instructions is a card with a circle
printed upon it, it's centre marked with a cross. These are

to be distributed via the address lists of art organisations

in London, and notices and a supply of cards placed in the foyers
of public libraries and galleries. A thousand cards will be
printed. Cards returned with completed plans to the address on
the page of instructions will be employed in the resolution of
this project.

Notices concerning the development of this project will appear
in WALLPAPER magazine.

(diagram of a completed vision disc enclosed)

Notes for Summer Pieces, 20" June-20" July 1975, The Theatre of Mistakes
Archive

Bowman, Jason E

Jason E. Bowman trained as an artist, dropped out of being a
cultural theorist, and tuned into being a curator and visual arts
consultant. He rarely works or thinks alone. He was the co-curator
for Scotland at the Venice Biennale in 2005 and is currently
curating Anniversary - an act of memory for Monica Ross and
developing the case for a retrospective of The Ting: The Theatre of

23 Mistakes. He started 'making' art again in 2009.
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Roles: Singers Flying Saucers
BIRTH BALLET CHORALE Arch Dancers Snake
Sheet Dancers Helpers
“A dance without an audience® Snaile Dancers on the
Cheetahs Day
vednesday July 3 e Pregnant Ladies
Dancers on the Day:
1. The Singers' Room 1. Walk along straight lines with hands by your sides,
2. The Dance Arena very slowly, pausing with both feet together between

each step. Always keep to the left. Do not walk along

3. The S Chamber the red lines.

2. Move sideways with hands on hips along the outside

Experts: David Seglin, Heatheote Williams, Paul Bloom, Awikan | OF "¢ 197ES CiTCle. Aluays move anti-clockwise. Do

Toren, Lyn Conetta, Christina Toren, Debbie Nelson, Bob Stuckey,
Madelaine David, Barbara Schwartz, Di, Gann Sharkey, Joseph
Beland, Kate Sharkey, David Coxhead, Wendy Sullivan, Jane Clark,
Carlyle Reedy, Paul Botham, Axel Pedersen, Vicky Chick, Mayla,
Rebecca Jonn, Annabel Nicholson, Signe Lie, Chris de Marigny,

not walk along the small red circle.

3. When you feel you have completed your part in the
dance follow the lines to the second door which leads
to the S Chamber. Exit from the S Chamber through the
corridor which connects with the Singers' Room.

Malcom Lazarus, Joe Parham, Anthony Howell, Marjorie Hamilton &

Net 1 Ormond,

Choric Song & Choreography:  Anthony Howell Jans Studion The Dary, 25 Prince of Males Crescent, W1
Production Assistant: Jane Clark

Metal Sound Structures: Janz {Softly Loudly gratefully acknowledges aid:.from the

Buxton Arts Foundation

P

Program and Instructions for Birth Ballet Chorale (Ballet for Pregnant
Ladies) The Theatre of Mistakes Archive

i

Ballet for Cars (1974)
See also: Purdies, Amikam Toren

Excerpt of review of Ballet for Cars, The Theatre of Mistakes Archive:
Whether seen as entities or as facilities, the cars in this ballet
provided what was perhaps the apotheosis of the events at Purdies Fary
where, when the horns of those assembled sounded, a pillar of that
sound went up, deafening the attendant drummers, scattering the
surrounding performers, diverting the attention of dirt track compet-
itors on the neighbouring common, and, at a distance of twelve miles,
causing a freak tornado in Woking.
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Prologue:
choice by chance
for

blindfolded performer

Act One

Documentation of Three Act Piece, The Theatre of Mistakes Archive
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Amikam Toren’s Ballet for Cars at Purdies farm, 1974
Photo: ©The Theatre of Mistakes, The Theatre of Mistakes Archive
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www.johnwelch.blogspot.com
www.ksht.co.uk (Howard Tong)
www.stedelijk.nl
www.susanbonvin-andreweden.co.uk
www.susanbhiller.org
www.77books.co.uk (Peter Stickland)
www.stationhouseopera.com

Conversations

Interview with Andrew Eden and Susan Bonvin, Peterborough,
24" November, 2008

Conversation with Amikam Toren

Conversation with Julian Maynard Smith, London, October 2008
Interview with Howard Tong, London, Oct 2008

Interview with Lindsay Moran London, 6™ Nov 2008
Conversation with Miranda Payne, October 2008

Interview with Prof. Vicky Chick, Nov 4™ 2008

Interview with Glenys Johnson: London, 18" Dec, 2008
Interview with Prof. Signe Howell, Oslo 13-14" October 2008
Interview with Anthony McCall

Interview/Conversations with Anthony Howell, Aug 08-Jan 09
Interview/Conversations with Peter Stickland Sept 08-Jan 09
Conversations with Fiona Templeton Fiona Templeton,
Manhattan, 12% Sept, 2008, London October 2008

Numerous conversations between Jason E Bowman and Marie-
Anne Mancio and anyone else who would listen.
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Childs, Nicky and Jeni Walwin (eds) A Split Second of Paradise: Live
Art, Installation and Performance Rivers Oram Press, 1998

Daido Loori, John Sitting with Koans

Goffmann, Erving The Presentation of Self in Everyday Life, 1959.
Goldberg, Roselee Live Art 1900 to the Present, Thames &
Hudson, 1979

Hayward Gallery Hayward Annual 1977 (Exhibition Catalogue)

g
LT

]

3

|

gs{Eepatel
it

|
g 3

i

?ci o=
=

heatre of Mistakes

Howell, Anthony Oslo Calder and Boyars, 1975
Howell, Anthony The Analysis of Performance, Routledge, 1999
Howell, Anthony Lost Farm unpublished novel

Howell, Anthony & Templeton, Fiona Elements of

Performance Art July, 1976 TTOMA (First edition, blue cover,
spiral bound with Mutuality Signature)

Jordan, Stephanie Striding Out: Aspects of Contemporary and New
Dance in Britain, Dance Books, 1992

Kaye, Nick “Interview with Anthony Howell” in Art into Theatre
Harwood Academic, Amsterdam, 1996
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Dutch) of Stuart Sherman and Theatre of Mistakes at the Mickery,
Amsterdam)
Searle, Adrian "Review: Serpentine Summer Show 5" Artscribe no
4, September 1976
Sharkey, John "The Ting: Theatre of Mistakes" Studio
International, July/Aug, sent May 21, 1976 (Review of Birth Ballet,
Pairs Game)

"Performance Art in Britain" Flash Art nd TTOMA
(Article mentions Waterfall at Hayward, Rape of the Mind at
Arnolfini)
Shepherd, Michael "The Better Half" nd c. 1977, TTOMA (Review of
Waterfall)
Spurling, John, "Out of Mind" New Statesman, 10 October 1976

(Review of Homage to Pietro Longhi)
Taylor, Mel “To whom it may concern” FilmWaves,
issue 8,Summer 1999

The Ting: Theatre of Mistakes "Body/Aural Concepts" Wallpaper
no. 5/6, Autumn 1976

"From 'The Gymnasium' by the Ting:
Theatre of Mistakes", Musics, no. 9, September 1976, p.10
Thomas, Denis The Listener 26" October 1977 (Review)

Walker, John A "Radical Artists & Art Students versus
Management & Bureaucracy during the 1970s," Journal of Art and
Design Education Vol. 20, no. 2, 2001, 230-237

Wallpaper magazine (complete set held by TTOMA,; the collection
of Andrew Eden and Susan Bonvin)

Wardlaw, Sue “Theatre of Mistakes at Jeanetta Cochrane” The
Stage nd TTOMA (Review of Homage to Morandi)
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The Theatre of Mistakes Homage to Morandi

Grey Suit Editions, 2006 ISBN 1 903 006 01 5 (Performance
text, illus. Peter Stickland)

The Theatre of Mistakes Going Grey Suit Editions,
2007 ISBN 1 903 006 03 1 (Performance text, illus.)

The Theatre of Mistakes The Street unpublished, comb-bound
book, c.1975 (collection of Andrew Eden and Susan Bonvin)

The Theatre of Mistakes The Waterfall, unpublished comb-bound
book, c.1977, TTOMA

The Theatre of Mistakes Manifesto of Mutual Art

September 1975, TTOMA

Choice by Chance/Manifesto of

Communal Art nd ¢.1975, TTOMA (H/written possibly notes for
Manifesto)

Welch, John Performance, The Many Press, 1979 (a
sequence of poems from notes made at the
performances of The Ting: Theatre of Mistakes)

Whitechapel Gallery Live In Your Head: Concept and Experiment in
Britain 1965-75 (exhibition cat.), 2000.

Papers

Bowman, Jason E and Mancio, Marie-Anne “Accidentally on
Purpose: The Ting: The Theatre of Mistakes, Towards A
Retrospective” PSI15, Zagreb, June 2009; The Laing, Newcastle,
September, 2009
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