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Core Group (The Theatre of Mistakes) 
The core group shifted over the years. Documentation (programs) 
refers variously to nuclei of five, six, and seven performers. Mike 
Owen for instance appears to be among them but Howard Tong’s 
recollection is that Owen was not a constant presence. In the 
summer of 1975, the group comprised: Anthony Howell, Fiona 
Templeton, Michael Greenall, Howard Tong, Miranda Payne, 
Lindsay Moran, and Anita Urquhart.  

 
Above: Group members articulated criticisms of one another; page from a 
notebook held by Anthony Howell, nd, c 1975, The Theatre of Mistakes 
Archive 

See also: Fantasy, Nucleus, Performers, Ting 

1

Cambridge Poetry Festival 

Camouflage 

 

Car 

Cascade and Pour 

 

Chaimowicz, Marc Camille 

Chance 

Chick, Victoria (Vicki/Vicky) 

Choice by Chance 

Chronology 

 

Clark, Jane 

Classicism 

 

Clumsiness 

Collaboration 

Conceptualism 

 

Core Group 

Correspondence 

 

Coxhead, David 

Craig-Martin, Michael 

Critics 

Curator 

15

 
Page from Notebook of Anthony Howell, nd, c.1975 
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Poster for 1975 Cambridge Poetry Festival 
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Amongst the artists/critics who have looked at The Ting: Theatre 
of Mistakes’ work are: 
Pat Murphy, David Coxhead, Susan Hiller, Susan (Bonvin) Eden, 
Jane Clark, Amanda Welch, John Welch, John Sharkey, Peter Dunn, 
Sebastian Faulks, John Spurling, Adrian Searle, Michael Couturier, 
Marc Chaimowicz, David Cunningham, Paul Overy, Sarah Kent, Tim 
Hilton, Alan Fuchs, Michael Shepherd, William Feaver, Donna 
Lange, John Howell, Stuart Morgan, Andre Rutten, Jac Heijer, Jan 
Baart, Daniel de Lange, Sue Wardlaw, Anthony Masters, Rainer 
Hoynck, Sue Bannerman, John Howell, Nick Wood, Marie-Anne 
Mancio, Jason E Bowman. 
 
 

 
 
 
 
Curator See: Michael Craig-Martin and Jason E Bowman 
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Car - 
Accident (See also: Victoria Chick, Miranda Payne, The Street, 
Howard Tong) performed /real 
Also: Ballet for Cars, created by Amikam Toren who was 
apparently a non-driver. 

 
Cascade and Pour See Waterfall 
 
Chaimowicz, Marc Camille (1947-) 
Installation/performance artist involved in early Ting, also 
previewed Homage to Pietro Longhi (see Bibliography). Read: Tom 
Holert Celebration? Real Life, Afterall books, 2007. 

 
Chance  
See also: Art Room, Hour book 
Choice by Chance, or die-throwing, was a conceptual presence 
from the inception of The Ting. The popularity of the I-Ching (see 
Elizabeth Moran; Joseph Yu The Complete 

Idiot's Guide to the I Ching, 2001)- which was 
republished in the late 60s and early 70s and used by 
choreographer  Merce Cunningham - and a Ting dice weekend 
(recalled by Peter Stickland) whereby all dice decisions were 
adhered to, were less important than the use of the die as a 
democratizing element and the preferred method of determining 
roles within the company. (In 1975, the dice selected Pat Murphy, 
Fiona Templeton, and Michael Greenall to devise The Street and 
chose Templeton as its director, for example.) For the artist, 
chance functions to eliminate the ‘hand’ or the Modernist mark; it 
nullifies personality; frees the mind from clichéd associations by 
recognizing the potential of randomness. Words placed alongside 
one another in unlikely combinations; images created by accident.   
Published in 1971, The Dice Man the autobiography of Luke 
Rinehart (MD), himself a fiction created by George Cockcroft,   
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Cambridge Poetry Festival 
The Ting: Theatre of Mistakes performed at the Cambridge    
Poetry Festival in April 1975 (Preparations for Displacement) and 
1977 (Going).  
 

 
Reverse of the poster for the 1977 Cambridge Poetry Festival 

 
See also: Audiences for a review by Sebastian Faulks, Bibliography, 
Cars, Robert Janz 

 
Camouflage 

 
Notes from The Street (1975), The Theatre of Mistakes Archive 

 

Camouflage by Display and Display by Displacement: Various 
locations including St. Pauls, the British Museum, Sunday May 
16th1976. Lindsay Moran recalls a near arrest by a policeman who 
was not amused by his performance of standing absolutely still in 
Burlington Arcade…  
(Interview: Lindsay Moran, London, 6

th
 Nov, 2008) 
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investigates whether it is possible or desirable to break down the 
self into a multitude of selves by using die in the place of free will. 
It asks:  is the loss of a coherent, stable self (schizophrenia) a 
position that can be maintained? Or, does that adherence to 
instability constitute a new coherent self? In being no-one, can we 
be anyone? (See The Theatre of Mistakes’ Going.) The act of 
research, of collating and ordering, of selection and 
interpretation, is riddled with chance elements. In this instance: 
Howard Tong and Miranda Payne live a ten-minute walk away 
from one another in London and didn’t know it; Christina Toren 
and Signe Lie Howell are now both Professors of Anthropology; 
Lindsay Moran joins Facebook a couple of days before he is looked 
for… 
 

Chick, Victoria (Vicki/Vicky)  
 

 
Above, far right: Victoria Chick at Purdies farm, beating oil drums, August 
1974 Photo ©The Theatre of Mistakes 
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 Howard Tong performs car accident solo in The Street   
 Photographs ©The Theatre of Mistakes 
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Chick performed in The Street, also 1975, before leaving for 
Australia. She is currently Emeritus Professor of Economics at 
University College London (read: Philip Arestis, Meghnad Desai, 
Sheila Dow (eds), Essays in Honour of Victoria Chick: Money, 
MacroEconomics and Keynes, Routledge 2002) and a keen singer. 
 

Choice by Chance see Chance, Manifesto
 

 

Chronology 
 
1981:  
Homage to Morandi, Going; Table Move, Jeanetta Cochrane 
Theatre, London; Homage to Morandi Tour of Belgium; Homage 
to Morandi and Table Move 1, Kunstlerhaus Bethanien, Berlin 

 
1980:  
Orpheus and Hermes, Brighton Theatre Festival, 
Duet for Orpheus and Hermes and Homage to Morandi, 
University Theatre Festival, Brescia, Salle Polyvalente, Ferrara               
Homage to Morandi Tour of Holland  

 
1977-9: 
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Recruited to perform at Anthony Howell’s poetry readings then 
with Ting by Signe Lie Howell (both were members of the 
Southend Green Women’s Liberation group in the early 70s), 
economist Victoria Chick suffered a bad car accident during the 
Cambridge Poetry Festival of 1975 and was hospitalised. She 
recalls Ting announcing the news at the start of Preparations for 
Displacement  
“and the next day this man came to the hospital 
ward and you could see him negotiating with the 
ward sister because he’d actually come to visit 
me though he didn’t know me… nobody does that… 
And he was an economist and he came to visit me 
just because he was an economist and I was an 
economist” 
(Interview: Victoria Chick, London, 4

th
 Nov 2008) 

 
Victoria Chick in Preparations for Displacement at the Cambridge Poetry 
Festival, April 1975 Photograph ©The Theatre of Mistakes 
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Tong and Urquhart left; Peter Stickland replaced Moran in 1976 
and Glenys Johnson and Julian Maynard Smith took on core group 
roles. In the shift from the looser Ting to the more structured core 
- The Theatre of Mistakes - there was perhaps more critique, more 
analysis amongst participants. Despite the reviews of the August 
1974 weekend event at Purdies that Anthony Howell persuaded 
participating artists to write, Andrew Eden and Susan Bonvin 
insist, “There was no point at which there was any kind of 
feedback. No, it just wasn’t in any way like that.”(Interview: Andrew 

Eden & Susan Bonvin, Peterborough, 24
th

 Nov 2008). However, this does 
contradict Signe Lie Howell’s memory that there was always 
discussion or ‘post-mortems’ after workshops/performances.  

Correspondence See Letters  
Coxhead, David See also: Bibliography, Ting, Wallpaper 
Writer of: novels (Afghanistan ), analysis (Dream: Visions of the 
Night with partner Susan Hiller); art criticism Amikam Toren - 
Actualities (Matt’s Galleries, 1984) 

 
David Coxhead Text for a Dance Purdies, August 1974  

11

Clark, Jane 
See also: Birth Ballet Chorale, Ephemera, The Street, Women  

Film maker (Circle, Water Reflection, 1973) who lived in a 
cardboard house in Robert Janz’s studio at the Dairy in the early 
days of The Ting and participated in several Ting 
discussions/performances. In 1979, along with Annabel Nicholson 
and Pat Murphy, Clark was one of 11 women who funded Circles, 
which grew from the London Film Makers' Co-op. Circles was 
radical, interested in interdisciplinary practice and co-operative 
models of working, and wanted to erode boundaries between 
film/video, promoting performance and installation. Its works 
reflected a “female point of view which 
undermines many of the traditional ways of 

making and watching films. Circles was also 

committed to bringing forgotten early women's 

film back into distribution, and to 

representing the work within a feminist 

context.” 
(Mel Taylor “To whom it may concern” FilmWaves, 

issue 8,Summer 1999) 

Classicism See Ballet, Going 
Clumsiness 
Howard Tong’s move away from performance was partly a cause 
of his dissatisfaction with the clumsiness of people. He was 
fascinated by the concepts explored by The Ting: Theatre of 
Mistakes, but felt the outcome of these investigations were 
marred in performance by something as simple as the sound of 
feet in movement.  

Collaboration See Mutuality, Wallpaper 
Conceptualism 
See: Bibliography, Unwritten 
Conceptual art is perhaps best viewed as a disparate range of 
practices prevalent in the 60s and 70s; practices that range from 
Joseph Kosuth, Yoko Ono, Adrian Piper in the U.S. to John Latham 
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Review by SH [Susan Hiller] of Text for a Dance nd, c.1974 
The Theatre of Mistakes Archive 

 
Craig-Martin, Michael (1941-) 
(See www.michaelcraig-martin.com) Conceptual artist, educator, 
and close friend/partner of Michael Greenall. Curator of Summer 
Show 5 at the Serpentine in 1976 at which The Theatre of 
Mistakes performed Homage to Pietro Longhi. According to 
Anthony Howell, Craig-Martin influenced the company, attending 
all the performances of Going and several rehearsals. 
(See Anthony Howell in Nick Kaye’s Art Into Theatre, Harwood Academic, 
1996, 137) 
 
Critics 
See also: Audiences, Bibliography 
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1974-6: 

 
Notes from The Theatre of Mistakes, The Theatre of Mistakes Archive 

   See also: Ting, Birth Ballet Chorale 
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Page from Notebook of Anthony Howell, nd, c.1975 
The Theatre of Mistakes Archive 
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Diagram for Scenes at a Table signed with Mutuality signature. Framed 
versions also exist, implying that these were considered artworks. ©The 
Theatre of Mistakes 
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Page from Notebook of Anthony Howell, nd, c.1975 
The Theatre of Mistakes Archive 
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in the UK, to Cildo Mierles in Brazil and which could be said to 
have originated with Duchamp’s infamous urinal.  
 
There are certainly parallels between The Ting: Theatre of 
Mistakes and some conceptual artists’ approach to 
documentation. The Theatre of Mistakes’ Scene and Time 
diagrams for Scenes at a Table, for example were conceived as 
visual representations of the performance structure, and 
individually coloured, signed, framed, and sold as artworks in their 
own right. Equally, the Elements book with its instruction-based 
exercises might be read as the equivalent of a Sol Le Witt or a 
Stanley Brouwn piece, enabling the reader to create their own 
works, albeit ones with multiple permutations. However, contrary 
to Lucy Soutter’s claim (“The Photographic Idea: Reconsidering 
Conceptual Photography” Afterimage Mar-Apr 1999) that “since 
the mid-60s conceptual artists have denied any interest in 
photography per se”, The Ting: Theatre of Mistakes deployed 
photography as more than a means of documentation. It informed 
the practice of at least three associated artists – Robert Janz, 
Glenys Johnson and Lindsay Moran – and resulting images reflect 
preoccupations with time and space (cf Pat Murphy on her 
“Muybridge solo” in Preparations for Displacement and multiple 
photographs of Waterfall).  
It is also worth noting, as Peter Stickland says, that The Theatre of 
Mistakes saw themselves as artists and whilst they very aware of 
conceptual practice (in conversations with Bowman and Mancio, 
Howell cited the work of Henry Flynt - www.henryflynt.org - as 
influential), they were also as happy to be unfashionably 
engrossed in Pietro Longhi. (Conversations: London, Oct 08-Jan 09) 

Given the bias towards the theatrical in writings on performance, 
a reassessment of The Theatre of Mistakes’ impact on British 
conceptualism in the 1970s is overdue.    


