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of Mistakes — C
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Cambridge Poetry Festival

The Ting: Theatre of Mistakes performed at the Cambridge
Poetry Festival in April 1975 (Preparations for Displacement) and
1977 (Going).

Reverse of the poster for the 1977 Cambridge Poetry Festival

See also: Audiences for a review by Sebastian Faulks, Bibliography,
Cars, Robert Janz

Camouflage

All performers should wear costumes that camouflag

reet (e.g. neutral strect
camouflaging the street as the street on a wet day,

flaged as a road swecper etc.)while at the samc

street—walls ,pavements, gardens—are to be

street is disguised as a performance spa
down truck from the garage on the Le
in military camouf
Barrack

audience.

ge netting (lent

s) and parked inside the factory arc

Notes from The Street (1975), The Theatre of Mistakes Archive

Camouflage by Display and Display by Displacement: Various
locations including St. Pauls, the British Museum, Sunday May
16M1976. Lindsay Moran recalls a near arrest by a policeman who
was not amused by his performance of standing absolutely still in
Burlington Arcade...

(Interview: Lindsay Moran, London, 6" Nov, 2008)
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performance wares at the
Theatre this week,

1 am pasicaate about The Ting: |
Theatre of Mistakes now perfor- |
ming ‘Golng’, *Hemage 10
Morandl® and “The Table Move”
o (he Jeanneita Cochrane

Theatre, Amoagst thalr more
bizarre ach wis the

Jeannetta Cochrane

resemblod office workers stuck in
a company Merarchy. In this

| respect we are all lifers serving

our term in the mud of our own
routines, cemented 1o the spot by|
our evasdons, indeciions and

"Ascent of the Stedelijk” In
which a horivental assault was
made on the musesm’s firet Moor]
balcony with the aid of climbing |
tackie and foll regalia, as though |
It were a mountain peak turned
on ity side? |
Thelr more sradional gallery :

Bet while reminding us of
hese truisims, the ploce I alwo
incredibly, sadly funay. Deeply
felt emotiom are buried within
bland sereccypes as negotations

| between indivadual proceed,

accompanied by much hand
shaling and wavisg goodbye in,

and thestre per are
also based on the progosition
that the ludicrous can be
profound. “Golng’ was per
foemed 10 an avdicace mainly of
black "lifers” at the Pictwburg
Penltentiary 10 an overwhela.

|

ingly enthusiastic respoase. Thin
soomed like » tall story sl |

saw the show foe mysell. Then 1 |
underitood how people Incar-

exch ke “‘Must you go?'
“Really, | sust go.* *If you
mus, you must,”

Bul suppeessed fecling crupts |
into screaming rage aad coafron. |
tation, as a performer yells “She
docan’t have to go, does da?'
And three actors swoon with the
tession of pent up emotion,

Divided (ato five somes, so

[ that ench of the five particivants

harmonics of a sckly chorad
finale & which snatches of
‘Every time we say "
syscheoned with “Pack up all
my cares and woes, Mere | go,
Bye, Bye. blackbied." Bul, in

barriers
represented by the perimeter line
will be frussrated,

Like “Going', 'Homage 10
Morandi” Illustrases the thesis
that. although appear to
act upon Intelligent decmions anc
50 control their lives, out time Is
actually filled with meaningless
Paviovian routines that achiove
litthe except 0 take ws through
from birth 10 death, Esapired by
Morand™s metapliysical pant
Bgs, the performance s & wries
of veee dimensional still-lives
with two wardrobes, theoe sult-
cases and four white chaies con-

Inteatly involved ks creative
work, e three performers are

: ~ | | rarely satisfied and continue to
Melodrama Of The Mundane |
While caution and compromise pervade the
London art scene, Sarah Kent goes overboard
about Tings . . . or, more precisely, The Ting:
Theatre of Mistakes, who are peddling their

work on Impeovements (o the

with (he furniture in their
charge. Julian, s a removal mas
0 a brown warehouse coat, is
sradually tramformed inlo & S
gruatked 2 "Who waats
80 be & tall boy?' Peter, wearing
a white boller mult, sacks and
tachs office chairs chastng
“And aaother chair; And anothe:
chair; And asother chade' wotil
be 100, prumblingly identifics
with his low grade charges
muttering , *1 could have been
Chippendale.’ Amthony in Khaki
s responsdle for witcaws —
putting them on and taking ther
off the wardrobes, opening and
closing them — until sitting s o
on his luggage, be announces
“Nothing 1o declare.”

As in “Ooing’, dreamn of
escape from the dreary rowtine
yoba which this charade

commeats

ke *Have sulicase, will cravel,”
Bul escape from their deone-like
exhitence sooms & wnlikely & the
salosgir! on the beauty counter
winning the Misa World Com-
peticion, o the bloke in wravel
goods realising hin dream of a
workd towr.

A croas between Oreek tagedy
and Carmed Nocketr tha Tine's
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Car Accident Solo

Performance, alse SLEXVWALEER, MIRSORING Dands, STRTET BOX perforsers,
AUSTENCY,

Howard Tong performs car accident solo in The Street
Photographs ©The Theatre of Mistakes



0¢

T0N] SLOMG, M5 gl U PROES0
GO B R 1901 Bl 0 SIU0q MY 84 Padass
1 MO0 O RS EROD MG

POR Onr Abgh 3l 100 S SN W] PRIRIOEISON
UG & O s, € )0 vomsronp Supnpg
P A 0 Ar

O €0 ISR 08 SPO05 “Agiusaty 1P
BUD] ONENNILIST SRTEID FAMNOY | SOG Pue
SPIOW 10 BN Surou putp Sopes
UNPOR, S cOrmRduE B Of Mg Byl sy Auosey
10 Pery € pheapention noj [ AQ PRorpasd puncs

19 AS0yB00e) ) Apandaons pUr AINOL0) PIee
12 WG A * STRETODIU0) [0 WG, By
d 10 AuBonn gt wmiai OF Dupouene ‘wees Bupens
OG0 O SRIUOBENS FOONEIIT Ul LIWOW B 900

AT Yamh »r,.,co-

BT 0 g Sl Appruonad 0 A
TOMRUAD 100 g HON00U INSua® IN0RLELOdE 0
- USRI QRN S W0R0S ~ NG sy
o 23y qcn.o'w e s mu.sam owngeq

WRCH Seyrriagy 1o aaeey) By
e e k]

4
[T '(t(liw I"‘A s ‘\\v\ . Q‘.U“ P
o J0u8 0L SR PeSOOTIIN LOUS U PREAPUO)
elopuow wfe-z e
wred
Uhom o) ade

PAMOYS (omgw. s w0s 10y abegeo §o
S 0 daeey Bunl g 0 K

suny G-Ampy (L ‘Asagep sy
MOUS OM A1, S8m0dueue) mey

uung Jiegd Aq uod.u

JONVINHO4YH3d

——ee —
LI ey 04 Swmpny
SO NRIOLIO WHIMLLAIE CHIL popwnay Spaig sul, Sunasoduson

Jeuoneuid)uj

OIANIN

PERFORMANCE ART L

, , magazine

Biroping out of 4 sesthetie time warp, The
Theat s of Mataren, on Enginh conatr pte
TG Ireeance 8 mndert oy NP
PUOCEIS e s Wirwel The work i Dutt

T bl b aitt 000 of Mruharn

Bouted tn & Pyamed of ChOEL SoyTemesaty
WA WyMematonty Bwale & Suckel o

water, cup By Cup. Wom the Moo ke e bep of
Tt WLACK. Whan (e Migher Sucher ia WA, #
Pwred & CRICASH DA WRo The Dot

R ey sretene £

21

A " PTVESITY AT
Aonagqeeuy *3wony Y 1) wnaeg ¢
£370 2308 A ‘435D mem 943 305 maweyl
Glange3igd *LIeTIueiguag 21wig WIURALAswuag ¢
L1geasarug qRInqeaaty ‘Teapiesg iejweqy Tujl
*538 le'(r' yujrousy ¢ »

s1aeg ‘epereg puwas ‘(3pwg 33y Laviodseiuo) xmuixmxo;u;) i .

STAR] 9P STTFA I 2P smispok )xy., oory
sdogegaon osy

ROTITAING [PUUY Pavalvg 3w wejies ecuwmiojied Lep-gy
[eASISR] A11904 [WEOTIVEASIG] alnxqu—\ "

o *130e) 43 pu-L
3 n.’ B 'u!

£3911wn 33y seepisqy ‘mofery
CreAFIsag s AsIpUY 3§ iy o ABMIT00 YRinquipE JO X

pue||OH JO INO] IpUDIOW 03 36DWOH

eJR1IDH ‘91UB|BAA|0d 3)|ES ‘B1aSaIg ‘|BAIISDS D438y AlISIaAIun
‘Ipupioy 01 36DWIOH pue SawIaH pub snaydio Jof 1ang
‘|lenirsa4 aJ1eay) uoiysig ‘sauuaH pun snaydio

‘0861

ull4ag ‘uslueylag sneya|isuny| ‘I A0 /g PUe IpUDIOA 01
abpbwon ‘wni3|ag Jo un0 ] Ipubioyy 01 IBLWOH ‘uopuoT ‘@J1eay |
QUBJIYI0) B1IBURS[ ‘Dn0pN 9|qp ‘BuloD ‘Ipupioj 01 3bbWOoH
‘1861

ASojouoay)
01s3jIUBlA ‘@auey) 995 dduey) Aq 3dioy)

*J193uls U2y e pue (00Z 23pa|IN0Y ‘SauAay pub SAIWOUOIFOIIDIN
‘Rauopy :321yD plIo1IA Jo unouoH ui sAbss3 ‘(spa) moq ejlays
‘lesa@ peuy3a\ ‘sisaly dijiyd :peau) uopuo a8a||0] Ausianiun
1B SOIWOU027 JO J0SS2)01d SNIIBWT AjULIND S| 3YS "eljesisny

Joj 8uinea) aJogaq ‘G/6T OS|e ‘193415 ay ul pawaopad 3d1yD

Recruited to perform at Anthony Howell’s poetry readings then
with Ting by Signe Lie Howell (both were members of the
Southend Green Women'’s Liberation group in the early 70s),
economist Victoria Chick suffered a bad car accident during the
Cambridge Poetry Festival of 1975 and was hospitalised. She
recalls Ting announcing the news at the start of Preparations for
Displacement

“and the next day this man came to the hospital
ward and you could see him negotiating with the
ward sister because he’d actually come to visit
me though he didn’t know me.. nobody does that..
And he was an economist and he came to visit me
just because he was an economist and I was an
economist”

(Interview: Victoria Chick, London, 4™ Nov 2008)

Victoria Chick in Preparations for Displacement at the Cambridge Poetry
Festival, April 1975 Photograph © The Theatre of Mistakes
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Review by SH [Susan Hiller] of Text for a Dance nd, c.1974
The Theatre of Mistakes Archive

Craig-Martin, Michael (1941-)

(See www.michaelcraig-martin.com) Conceptual artist, educator,
and close friend/partner of Michael Greenall. Curator of Summer
Show 5 at the Serpentine in 1976 at which The Theatre of
Mistakes performed Homage to Pietro Longhi. According to
Anthony Howell, Craig-Martin influenced the company, attending
all the performances of Going and several rehearsals.

(See Anthony Howell in Nick Kaye’s Art Into Theatre, Harwood Academic,
1996, 137)

Critics
See also: Audiences, Bibliography
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1974-6:
THE TING: THEATRE OF MISTAKES : Performances 19741976
1974 Nov: The Ting at AM.P., Leadea
1975 Apr: ‘“Preparaticas for Displacement™, Casbridge Inter-
national Peetry Festival
Jul: “The Street™, London
» “Pairs Came™, “The Three Act Plece™, "Sadotage
Plece”, Seuthampron Performance Show
Aug: “Soles™ Autemsotive Regeneratica™ Helight Slides
and Collis “, The Village Creen, Martley Wintney
Sep: “Aati-Cravity™, Basingstoke
Oct: “Five Comcert Pleces and a Froe Sessiom™, The London
Exhibition |
Nov: “The Lecture Performance", Roundhouse, Lomdon
Dec: Ting Free Session, Roundhouse
1976 Feb “The Three Act Plece™, new version, Coldsaiths

College, London
Mar: “Elements of Porforsance Art", 15 performers, ¥in-
chester School of Art
May: "Pairs Came™, new version, Slade School of Art,
Londea

“fwe Journeys”, Slade School of Art

June: Acme Gallery, London, New Contesporaries

ts of Porformance Art™, 3 performers, Mald-

1lege of Art
1o Plece™, open rehearsals, Goldsmiths
Falkland Fair,
Leadon
: "The Table Plece™, University of East Aaglia
Jul: Reversal, The Art Room, Lom

Mug: “Active Circles™, Hartley ¥intney
“The Table FPlece™, Chieveley

“Trio", Artist's Market, London

Sept: “Scenes at & Table", London Calling
“Homage to Pletro Longhi" (Scenes st a Table), Serpem-
tine Callery, London

Nov: “The Ascest of the Stedelijk", Stedelijk Museum, Amsterdas

L -
Notes from The Theatre of Mistakes, The Theatre of Mistakes Archive
See also: Ting, Birth Ballet Chorale
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Page from Notebook of Anthony Howell, nd, c.1975
The Theatre of Mistakes Archive
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in the UK, to Cildo Mierles in Brazil and which could be said to
have originated with Duchamp’s infamous urinal.

There are certainly parallels between The Ting: Theatre of
Mistakes and some conceptual artists’ approach to
documentation. The Theatre of Mistakes’ Scene and Time
diagrams for Scenes at a Table, for example were conceived as
visual representations of the performance structure, and
individually coloured, signed, framed, and sold as artworks in their
own right. Equally, the Elements book with its instruction-based
exercises might be read as the equivalent of a Sol Le Witt or a
Stanley Brouwn piece, enabling the reader to create their own
works, albeit ones with multiple permutations. However, contrary
to Lucy Soutter’s claim (“The Photographic Idea: Reconsidering
Conceptual Photography” Afterimage Mar-Apr 1999) that “since
the mid-60s conceptual artists have denied any interest in
photography per se”, The Ting: Theatre of Mistakes deployed
photography as more than a means of documentation. It informed
the practice of at least three associated artists — Robert Janz,
Glenys Johnson and Lindsay Moran — and resulting images reflect
preoccupations with time and space (cf Pat Murphy on her
“Muybridge solo” in Preparations for Displacement and multiple
photographs of Waterfall).

It is also worth noting, as Peter Stickland says, that The Theatre of
Mistakes saw themselves as artists and whilst they very aware of
conceptual practice (in conversations with Bowman and Mancio,
Howell cited the work of Henry Flynt - www.henryflynt.org - as
influential), they were also as happy to be unfashionably
engrossed in Pietro Longhi. (Conversations: London, Oct 08-Jan 09)
Given the bias towards the theatrical in writings on performance,
a reassessment of The Theatre of Mistakes’ impact on British
conceptualism in the 1970s is overdue.
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