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Endings

[ - -
The rules governing The Theatre of Mistakes’ performances meant I 4 I I f— I - I I h I I 1 I 1
endings were unpredictable unless operating within previously —

specified time constraints. In theory, some performances could
finish within a few moments of starting (depending on triggers)
and Peter Stickland recalls Fiona Templeton’s integrity in this
matter; she had no qualms in seeing the rule to its conclusion
even if it meant the performance was only 3 minutes long.
Conversely, there were structures that were deliberately open-
ended, infinite. In the preface to the script of Going — the first fully
rehearsed ‘play’ — for instance, various options for endings are
suggested.

ot
Going, the endless performance

An A-Z of The Ting: Theatre

Then there is the bigger ending. Why did The Theatre of Mistakes = —
disband? of Mistakes — E
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The Ting: Theatre of Mistakes
an A-Z

Marie-Anne Mancio
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Cf Andrew Eden on Box Installation at Purdies farm, August 1974:
“Anthony said: would you like to have a field?
But there was no possibility of any materials of
any kind at all. So it was literally Anthony and
me going along to the supermarket and seeing what
we could get.”

(Interview: Andrew Eden & Susan Bonvin, Peterborough, 24" Nov 2008).

THE TING:
MPARK S

[DoN ATe NS

————————— | TIHANK Yod.

Poster left at performance spaces ¢.1975/6, Theatre of Mistakes Archive

3) Mr Robertson goes on to say..."And they're doing this on your
money..." (the general public, the tax payer) "....They have a dir-
ect grant from the Arts Council to stage this thing." In fact, we
are paid a fee, by The Hayward, for a certain quota of performances
48 of them, running for the duration of the exhibition. Each per-
former gets no more that £3 per day spent performing, while a small

ds production costs—the four members of the

sum has been

1id towa

nucleus receiving an extra §1 per day for coping with all prepar-

ations, maintenance, rehearsals, daily work-shops and admin

The piece could never

tration.
e been mounted without subsidy coming dir-
ectly from the pockets of the nucleus.

Letter dated 16" Aug 1977 from Anthony Howell to BBC re treatment of
The Theatre of Mistakes in Fyffe Robertson’s ‘Robbie’ which aired the
previous night on BBC1 at 8.30pm. See also: Audiences
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SLEEPWALKERS !
'
'
One couple or more. :
'
'
Each performer stands at the edge of the performance space. '
'
Raise arms from sides and walk directly across/along the perform- '
n
ance space. When the opposite side is reached, lower your arms, : M'
turn round, move one pace along the edge. '
'
'
Again raise arms from sides and walk across/along performance :
space. Continue sleepwalking thus. When a corner of the : ARTISY Tme PRICE (A)
performance space is reached start sleepwalking along the other '
two edges.
9 £ . 1. Edward Meneeley Star £150,00 ;
~ £ e 2, . L Time 150,00 ) £600,00
\ for the
| 3. “ . pall 150,00 ) set
Lo AR | 4, L L Line 150,00 )
1 0 ‘ |
W B ___,_\ N7 5. - . Drip 150,00 )
: TR 6/7. Susan Bonvin Aids to spread focus (Fditfon 104,00 per set
[} L of seven sets maximum)
Whenever opposite another performer walk towards each other at 8-12. Marc Chaimowicz 5 untitded works 45,00 (£210,00 fo
A . the set
the same speed. When you meet (still with hands outstretched in 3 )
- 3. S HN Untitled
front of you) place hands on each others shoulders. Stand like ueen “ " aikeiveinbleisork i
" . " " “
this for five minutes. Then slowly revolve anti-clockwise once. b " 45.00
As you both start to revolve, start making a scarcely audible nois L ‘ . o 45.00
“hich gradually grows louder. The noise stops abruptly as soon — 16. ! ! N " = 50.00
_as the anti-clockwise revolution is completed (i.e. when both 7. 2 " " 0 L 45,00
,erformers cease moving). Each step a pace to the left, without 18,  Lindsay Moran Canvas 300,00
dropping arms. Now continue on your way, sleepwalking towards 19, " - Glove drawing 35,00
the opposite edge. 20, - . Table drawing 25,00
21, o] * Carnations 20,00

Always perform a complete revolution with your partner, ending
the revolution in the same position as you began.

Should you come across an obstacle in your sleepwalking, turn at

90 degrees and then continue in the new direction. ==00000--

© A. Howell & F. Templeton Elements of Performance Art (1976)

Price List for The Art Room, 1976

23 The Theatre of Mistakes Archive
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Essora Tessorio (17" June, 1973 at the Whitechapel)

See also: Venues

Though this event prefigured Ting, the act of Signe Lie Howell
reading out Anthony Howell’s poetry is indicative of their future
collaboration. Victoria Chick recalls it was very well received; the
phrase that she still remembers:

Cold ocean cold ocean cold ocean cold ocean
(Interview: Victoria Chick, London, 4" Nov 2008)

Exercises
Fiona Templeton played a major role in editing exercises from the
Gymnasium into the book Elements of Performance Art. Though
exercises are mostly undated, at least a couple — Sleepwalkers and
Lightning Spinners — were performed in October 1974. Others
include Body Aural Couplets (February-December 1975); Digital
Masks (February 1975), Dynamic Camouflage (June 1975) Slow
Traffic (June 1975), Amplification (July 1975)

Sleepwalkers

Progress to Reverse or Tidal Drag

Walking Circle Forwards

Joints Exercise/Anatomical Exercise

Three Movements Exercise

Ultimate Rope Trick

Brisk Intervals

Universal/Dinka Jumps in the Circle

Lightning Spinners

Finger Heat Exercise

Sticks

First Conversation Piece

Marionettes Verbal
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Eden, Andrew

Andrew Eden Cardboard Boxes at Purdies farm, 1974

Photos ©The Theatre of Mistakes, The Theatre of Mistakes Archive
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The Theatre of Mistakes is divided as to their ‘Englishness’. For
Peter Stickland, their aesthetic can only have grown out of its
context — its language, that particular brand of eccentricity, its
(comical) approach to physicality that passes for Englishness. For
Fiona Templeton, the work transcended that but then perhaps her
perspective is informed by her history of practising on both sides
of the Atlantic. Either way, it appears The Theatre of Mistakes was
best received elsewhere in Europe (cf the artist Alan Charlton, the
film maker/artist Peter Greenaway). As Anthony Howell notes, the
literary tradition in English theatre made performance art
unpopular with critics.

Ephemeral

Performances, shadows, sunlight, scratches of chalk; Robert Janz
walks through New York City streets and along London
pavements; Jane Clark films water; Susan Hiller maps dreams...

“It’s appropriate now to work on the authentic
form of those phenomena that erase themselves,
that go through a complete cycle of changes from
birth to death [..] I would like my work to exist
within the life cycles of the natural things that
come into being around us.”

Robert Janz in the draft of a Press release by Anthony Howell for Summer
Pieces, The Theatre of Mistakes Archive

See also: Documentation, Purdies, and for filmmakers Anthony
McCall and Annabel Nicholson’s connection to expanded cinema
read Lucas Ihlein “Pre-digital New Media Art” RealTime Arts no.
66, April/May, 2005, 26 for a discussion of work from the
Seventies.
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In 1977, he and his wife Susan Bonvin were part of OnSite, a group
show at Arnolfini, Bristol, 39— 29" October 1977. The others
included several artists who had been present for the August 1974
weekend at Purdies farm: Jane Clark, Susan Hiller, Robert Janz,
and Amikam Toren.

Eden and Bonvin are currently working collaboratively on a series
of paintings.

For a biography of Eden, see his profile at
http://www.axisweb.org/seCVFU.aspx?ARTISTID=9438

Further reading: www.susanbonvin-andreweden.co.uk

See also: Bibliography, Economics, Letters, Manifesto, One Rule
Game, Ting, View, Union
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CONDITIONS:
Exercise Performance

How Long, How to Start, How to End, How to Be
On and Off Areas
Referee/Audience
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Trigger Possibilities

BODY :
Angles/Curves

Falling Down and Getting Up
Freeze

Head Turns

Horizontal and Vertical Exercise
Interruption Rule

Jumped Progress

Moving Statues

Progressions

Sound Faces
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AURAL:
Extending Sentence Duet

Mutual Sentences
Pitch/Volume/Speed Slides
Slowed Songs
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Text Exercise

TIME/SPACE :
Body Box

Body Speed and Travelling Speed
Gaps Exercise
Lines of Direction
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Speed Scale

EQUIPMENT:
Chosen Object Exercise

Furniture Exercise
Object/Subject Exercise
0ff the Ground
Properties of a Prop
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MANIFESTATION:
1 Exercise Alteration Exercise

Reflection
Repetition
Reversal
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Solo Performances
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