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A.A. Building, Basingstoke, August 1975:
ANTI-GRAVITY

Greenall, Mickey (Mikey/Mik) (1948-?)

Greenall in Preparations for Displacement Photo: © Nicholas Bechgaard
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From ‘The Gymnasium’

EXERCISE EXERCISE

Tavent an instruction
Alto be carried out hy onc
pecformer

or

ied out by any
performer:

The instruction
A) the conditions of the
performance
1) the body of the
performer(s)
) the anral (verbal, musical)
spects of the performance
Jor the space in
ance occurs
peed and for

y concenn:

uipment performers
might employ

The instratction may be 3 sinple ction ot
4 complex action broken down inta its
he nstruction may he
ruction: ¢he contribution
quipment. of a floor pattern

ercise proposed by your

ction(s) may have time values

ed when concerned with body

ues. comditional values when concerned
with cquipnent. aural values when

con with spatial values ot iy
ation of values.

Time way he expressed ) adverhially
quickly ur slawly) b) in tecs o

take 4 g that). Spacesmyy

expressed it vaous ways

e 1o aceomimo-
the abihties

of the pe
the cquipmient
the warkshop or 7
Exercises may he

a) self contained

b) adaptable

©) evolving out of another exervise
Exercises may require that they oceur in
solation: exercises may requite the
simultancous performance of another
exercise.

10

-
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by The Ting: Theatre of Mistakes

Lxcrcises w
memoral ence
nu they may he 1yped or written
clearly and presented in duplicate  on
copy Tor a file

Exercises may be created
circumstances that do not
they he filed. S0

formed by a
performiers. by

erformer. i
a chosen nuiber of performers or by all
performers

performanee. It can ocear onee or 3
her of Times.

An exereise can be performed any
where in the perfornsance spiace or in &
o the performa ¢

any exercise may b
¥ b

[“In thetoric, tautology requires that
both substance and reference be
repeated. This s desirable. 8) Progression to 3 point where an
In mathematics, a tautolngy is defined | ©
as excluding no logical possibilities.
This requites that the substence be i bt
repeated with the converse reference. onc Iy Ty
Thisis desirable. st

No matter how far one reference may
take you, return to the substance to
find yet another reference. Thus you
will know the substance.

This model is the subject not just in the
sense of the topic, but in the
grammatical sense of the protagonist,
although passive.

It is as if the point of focus retained
and displayed any reaction 1o its
display. -

s
perfarmers.

is
concl n
sequent to

exercises,

The Act of the Axiom "
a5 the Act of the Muse' T

Fiona Templeton May 1976] 1\

ason for p
Iy in case th

reason

Musics magazine September 1976
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framing or presentation costs were a major difficulty to be surmounted

| when work is priced at such a low price. Artists who used the show
as a jumble sale in which to get rid of their less interesting or
dated ideas sold nothing at all.

Anthony Howell, July 1976, Theatre of Mistakes Archive

With performances (Mikey Greenall; Theatre of Mistakes) and
readings (Anthony Howell, Nick Totten, John Welch, Anthony
Barnett) on Friday nights. See also: Letters, London Calling

Four Artists (1974)
A group show: David Coxhead, Susan Hiller, Anthony Howell,
Amikam Toren.

Free Sessions See Five Concert Pieces
Fuchs, Alan See Poetry, Wallpaper

Games

See: Julian Maynard Smith, One Rule Game, Fiona Templeton
“The Theatre of Mistakes is more like playing a
game than acting in a play. As in a game, we
employ formal rules to extend the intensity of
being as we are, rather than attempting to ‘be’
someone else.”

(Program notes, Preparations for Displacement, 1975, The Theatre of
Mistakes Archive)

As with any game, instructions are learnt and rules elaborated, but no particular
The

es and for and against each other, each

actions are choreographed.

y game, there is no method of winni

performers may play for an

may decide on methods of col ration or methods of sabotage. Mostly, they per-

foim for the sake of the performance.

Teams playing cricket

Like any great painting,
"play the game' for th
watcher of a game of c

attract a good audience. Each

e ne for the result, scme

for a deckchair in the sun, a pint of lager and whi

res strolling across a green.

Program/press release Pairs Game (1975/6)

L
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Hesse, Ad Reinhardt, Elsworth Kelly, Agnes Martin... Is the grid the
antidote to the linear narrative? (See Quilting Bee).

Page from Notebook of Anthony HoWeII, The Theatre of Mistakes Archive

This A-Z is also a grid. It comprises 16 books. When lined up in
alphabetical order like so:

A B C D

E F-G H I-K
L M N-O P
QR S T-U VZ

and opened to pp25-26, they form a rectangle and a diagram
emerges.

Gymnasium

See Elements of Performance Art, Exercises

Whilst The Theatre of Mistakes Archive holds many loose-leaf

drafts and copies of exercises, as of 2009, the entire Gymnasium
21 collection has yet to be found.
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Two Journeys Photo: ©The Theatre of Mistakes

Cf The traditional English parlour game of Blindman’s B(l)uff
whose origins can be traced at least as far back as the Middle
Ages, re-emerging as a French picturesque pursuit as depicted by
Fragonard. Also much enjoyed by the Marquis de Sade.
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Greenall artwork sent to Anthony Howell in 2001 for Performations, work
on paper, 23 x 16.2cm, The Theatre of Mistakes Archive
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penned in by the audience on four sides, by a formal conceit. Little
wonder that when Going was performed in Pittsburgh’s Western
Penitentiary, prisoners adored it; lifers felt it reflected the futility
of repeated applications to the parole board. Post 80s, everyone
looks like this, like the face of faceless corporations; of commuters
caught in the 9 to 5 treadmill.

The story is that when Going toured to New York in ‘78, performer
Greenall sat in the audience on his night off and fell asleep.

Johnson recalls being the first to fall in Going at the Pittsburgh
Western Penitentiary and how vulnerable she felt lying face down
on the floor surrounded by burly prisoners.

(Interview: Glenys Johnson: London, 18" Dec, 2008)

Mickey Greenall, Peter Stickland, Anthony Howell and Glenys Johnson in
Going
Photo ©The Theatre of Mistakes, The Theatre of Mistakes Archive
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Mikey Greenall

Greenall in the eponymous aviator suit. Photo ©The Theatre of Mistakes,

17 © 1975
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Goldfish
See Three Act Piece. No animals were harmed in the making of this
performance.

Gossip
“Gossip is only the lack of a worthy memory”
(Elbert Hubard)

It would make a good novel, Anthony Howell said. The writer
going between people who aren’t necessarily in contact, hearing
what each one has to say, relaying the memories of one to
another, repeating opinion, being privy to multiple perspectives
while individuals remain locked in their singular narratives of
nostalgia or analysis. In short, the writer as a conduit for gossip.

History is merely gossip (Oscar Wilde)

The process of researching an entity as complex as Ting: The
Theatre of Mistakes is well served by the notion of gossip as the
subversive strategy of the excluded, as articulated by cultural
theorist Irit Rogoff : “Gossip involves exchange not merely, not
even mainly, of information, and not solely of understanding, but
of point of view” (Gossip as Testimony - a Postmodern Signature).
Professional relations within The Theatre of Mistakes were
enhanced and complicated by interpersonal relationships that
created ever-shifting dynamics. Some participants had remained
friends; others hadn’t spoken in years. There was dissent, or
silences; there was time and a death and a drifting apart. Gossip
engages; it creates a mystique around its subjects. It occupies the
spaces left by questions. Who threw the script someone else
painstakingly typed into the fire? Who was ‘against agreement’?
Who fell asleep while sat in the audience? What was the Secrets
Piece? (See also: Unattributed) 12



