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anyway, the performer who has thus recognised the instigator
is also free to perform any sort of action, and this may also
have to be strictly repeated by a subsequent performer.

While a fugue-like construction governs the outline of the
piece, Scenmes at a Table has its particular modifications and
oddities which aid, abet and in some instances even contra-
dict the structure. Repetition is made more difficult by
being performed on tiptoe, and swoons result as a comsequence
of standing on tiptoe for extended periods; instigator becomes
metronome in the final scenes of each act, each act presents
the performance from a different angle, while songs accumulate
towards the end of each act and so on. Peculiarities such as
these, and all the strategiec available and accidents likely
to occur, are impossible to enumerate without the text of the
performance instructions.

Scenes at a Table is dedicated to thc painter Pietro Longhi
(1702-1785), whose many variations on a single theme or a
single posture, reappearing in dozens of his works, have been
a source of inspiration to the company during the year. A
number of the ideas exercised by the performers have been de-
vived either from Longhi's use of similar angles in figure
drawing or from his employment of eye glances as a geometry
by which to establish the focal centre of a picture. Origin-
ally, several of Longhi's paintings were inspired by scenes
at tables in the performances of 18th century Venice.

The Ting: Theatre of Mistakes first started working on Scenes
at a Table in summer 1975. A version of one act of the piece
was presented at the University of East Anglia in June this
year. The performances at the Serpentine Gallery mark the
first time that each performer in the piece has been afforded
the opportunity to instigate an act.

Summer 1976

Statement ©The Theatre of Mistakes, The Theatre of Mistakes Archive
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The Cricketers Pub, Hartley Wintney ©Trevor Saunders

“I remember it being rather hostile.. from the
locals...”
(Interview: Lindsay Moran, London, 6" Nov, 2008)

village @reen, Hartley Wintney:

HEIGHT SLIDE AND COLLISIONS

Photo ©The Theatre of Mistakes, The Theatre of Mistakes Archive
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“She was really supportive; she was in the front seat of every

performance.”
(Interview: Lindsay Moran, London, 6" Nov, 2008)

Howell, Signe Lie

Signe Howell and Anthony Howell at the Dairy? nd
Photo: ©The Theatre of Mistakes, The Theatre of Mistakes Archive

Andrew Eden:

“The roots of The Ting are Anthony and Signe”
(Interview: Andrew Eden & Susan Bonvin, Peterborough, 24" Nov 2008)

Norwegian Signe Lie met Anthony Howell in late 1968, marrying
him in 1972. She spent an extended vacation with him Dec. 73-Jan
74 in the U.S. where he was writer-in-residence in lowa. During
this time they saw Robert Wilson perform The Life and Times of
Joseph Stalin (see robertwilson.com for images) at the Brooklyn
Academy of Music Opera House and discussed the kind of work

sewoy] s9|I9@ :010yd
L£6T ‘lenuuy piemAeH 1e [|pfia1oM v

Hayward Annual (1977)
The Theatre of Mistakes were the performance element,

occupying the Sculpture Court with Waterfall. (See Audiences,

to

Critics)

Composi tion
The following lists the artists who will be participating and in which part
of the Annual their work will be shown. At this stage it is not quite certain
in which part Henry Moore will show and whether Michael Sandle will be able
participate.

First Part Second Part

Frank Auerbach Peter Blake

Anthony Caro Stuart Brisley

Patrick Caulfield Stephen Buckley

Bernard Cohen Victor Burgin

Hamish Fulton Michael Craig-Martin

Nigel Hall Robyn Denny

John Hoyland Barry Flanagan

Allen Jones Theatre of Mistakes

John Latham Anthony Hill

Kim Lim John Hilliard

Kenneth Martin David Hockney

Keith Milow Howard Hodgkin

Nicholas Monro R. B. Kita)

Peter Phillips Bob Law

William Turnbull Eduardo Paolozzi

Letter from the Hayward to exhibitors, January 1977, The Theatre of

Mistakes Archive

Draft for Flyer, The Theatre of Mistakes Archive
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MY FANTSY
Choose to perform none or one of the following:

1) An already existing physical exercise or an already
existing verbal exercise from any of the books for
the length of my fantasy.

2) Continuous fxmxxxs freeze for the length of my fantasy.

3) Begin with ordinary actions at an ordinary pace slowing
down to absolute stillness by the end of my fantasy.

4) Have a free session (accepting trigger necessities) for
the length of my fantasy.

5) Perform any thing you have done in any previous perf=-
ormance for the length of my fantasy--but perform what—

ever it is backwards.

6) Crawl around energetically for the length of my fantasy,
pausing only to turn round and smile.

7) Repeat as exactly as possible my own actions during the
length of the gxmmpR group's fantasy about me (accept-
ing trigger necessities) for the length of my fantasy,

DO NOT DISCUSS YOUR CHOICE WITH ANYONE ELSE,

Whether you choose to perform any of these possibilities or
not, I would like all performers to obey the following

trigger necessities:

A) All performers should remain within the green losenge

between stables and barn for the length of my fantasy.

B) If you trip over a wire or touch or are touched by a
wire at any time during my fantasy, Jerk your whole
body once then remain moving for the rest of the pef-
ormance—=while never allowing your kmsy back to lose
contact with the floor.

C) If touchel by me at any time during my fantasy remain in

a continuous freeze for rest of the performancem employ-
ing only DYNAMIC TENSION for the face or DYNAMIC TENSION
without actually moving any part of the body. Only break

this freeze if forced to obey trigger B (above).

Eroup Fantasy Piece: Anthony HowéTI, nd, c.1975
©The Theatre of Mistakes, The Theatre of Mistakes Archive

‘UOIIIGIYXJ UOPUOT ‘UOISSDS 9314 B PUE S3I31d }3JU0D dAI4 :0S[E 9IS
BAIYDIY S|EISIA
JO 211831 DY ‘SONEISIA JO 241B3Y] 9Y| (@ 9IUBWIOLIJ JO} SUOIIdNIISU|

* (sued ay3 ur 19321 paurerdxs

29 [ITM SB) pPUIYyaq aur7g anan) 3yl Suole sowod IswioFyiad Isyjoue
I3UN USZOIJ SUTRWAI‘0I3Udd FJO I3y 1o wty ysnd o3 auo ou Jurasy
“9pITS 3YSTAH 3ISITF 9yl ur rawroyxad 31S3TTRI Ayl Snyl *praye duo

oyl Sutusnd L13yStrs Iouwroyiad auo Jo wioy 9yl saye3 AIIUd STYL

*s3sayd jsurede suryd ‘umop speay ‘sapis £q

sute pue spuzy ‘dals yoed e ouI oyl Juore 203 03 [99Yy ‘ourl B 3B
3003 auo (adeds adueuroyiad ayz asodwod YITym SIUTT 2yl jo ALue
pue) SUIl STyl Suore oAouw SABMIE SIJWIOFIDdJ ‘*2IJUID dY} Adnsd0

03 9oeds e dn saaow snanb 3yl UT IXdU JY3 S13us2> 9yl Juruop
-ueqe £q siie3s sowxoyiod auo uoyy ‘rowxojyrod 1s593I0Yys 9Y3I YITM

Burjxeys ‘assenbs syl utr Suryrom urdaq siswroyxad ‘ourl.e e JuQ

*9pIs 9y3 yitm uor3zdunl oyl 3e xawxojiad 3sorrEl

9yl 03 2I3udd 9y} 3e Iouwroyiad 3SI3I0YS Y3} WOIF IPIIS IYSTaH

e ut 3y8ISYy FO ISpI0 UT 213u3d ay3 Jurdey pueis L3y3 :ourT onand
ay2 Suore (19y3sdo3 393F YITM INQ) 903 03 [I3Y PUBIS SIBWIOFIS]
13a1e3S 0o

[ Xrew—

3s9310Yys
2uTT enand
duore
gutpuels
siouroyiad 3}sorTe?

*UMBIP U99Q SEBY IUIT 9nand a9yl YdTYm WOIF IPIS

oy3 o3rsoddo axenbs sTyl Fo sI9uUL0D 3Y3 UY pade[d 9IB SIBAS OM]

*3UTT 9nend 943 ST SEYI—IIJUSD dY3 OIUT SIPIS 9y3 FO duo yo 3urod

VI

-PIU Y3} HOIF UMBIP SUI[ I9YIINF B Y3TM 3In0 payiew ST (IN
901 7133 Sutdordwe Aq pajeInaTEd SOPTS YITM) oxenbs sduewrozriad vy

SNOISITTOD HLIM SIAITS LHOISH

(S£6T 1sn3ny ‘Asuiuip AsjueH) suorsijjo) pup sapi|s ‘s1yblaH

Head Turns (Ascham Street, 1975-6)

Howell, Stickland, Templeton, Greenall perform Head Turns

Photos ©The Theatre of Mistakes, The Theatre of Mistakes Archive
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Howard Tong See Tong, Howard

Howell, Anthony (b.1945)

See also: Bibliography, Birth Ballet Chorale, Five Concert Pieces,
Going, Homage to Morandi, Homage to Pietro Longhi,
Preparations for Displacement, The Street

Poet and former Royal Ballet dancer Anthony Howell is always the
protagonist of narratives of The Ting: Theatre of Mistakes.
Described as: Brilliant; disciplined (see notation of The Waterfall);
dictatorial; a generous mentor; a man who wrote impassioned
letters (see Rape of the Mind); spatially aware; obsessive (see
Orpheus and Hermes), a tireless documenter, depending on
whose narrative you choose.

He was inspired by his partners: his wife Signe Lie Howell
introduced him to the myth of Ting; he co-wrote Elements of
Performance Art with Fiona Templeton, created the role of the girl
in Orpheus and Hermes for Miranda Payne, borrowed Gwendolyn
Leick as the model for Monica in his novel Lost Farm...

A prolific writer, he has issued many critically acclaimed editions
of poetry (Oslo, Dancers in Daylight ), critical essays on artists, and
The Analysis of Performance Art: A Guide to its Theory and
Practice, Routledge, 1999. Other works include: The Company of
Others (a novel based on the dance world. The original manuscript
allowed the reader to choose where to read next), and Oblivion.
Following the dispersal of The Theatre of Mistakes, he took solo
works such as The Table Move to Australia. After a stint in
Argentina, Howell is currently engaged in the controversial act of
choreographing and dancing tango to classical music.

(See http://www.youtube.com/watch?v=KzPKv8ZtdbQ)

19

IT

SAIYDJY SIHEISIIN JO DJ3e3Y ] BY]
‘puUdNPIM /6T ISNSNY SIIPINd JO MBIABJ S,pEIYX0D pIARQ

Y 7

—

1T
‘ugeqged

) pP@irqunout

Hiller, Susan (1940-)

Artist, friend to Signe Lie Howell; see www.susanhiller.org

“I wasn'’t a participant although | did take part informally in a
couple of Ting events, and Ting members also took part in large-
scale events of mine around the same time. Wallpaper magazine
was ongoing during the same period, and David Coxhead and |
were closely involved with it; Anthony Howell had the tendency
to blur the boundaries between the magazine and Ting, so there
was often a productive as well as annoying confusion of
memberships in his mind.... It would be historically inaccurate to
say that either David or | were ever a member of Ting; we didn’t
attend their meetings or take part except sporadically in events.
You need to bear in mind that the early 1970's were a fruitful
period for event-based works and there were numerous
collaborations of all kinds, usually temporary and brief.”

(Susan Hiller, email to M Mancio, 21* October 2008)

See also: Art Room, Horses, Women

Hockney, David See Moran, Lindsay

Homage to Morandi (1979)

See also: Bibliography, Critics, Michael Greenall, Mistakes, Ray

Smith (Photographers)
Theatre of Mistakes Program for Jeanetta Cochrane Theatre, March
1981:
HOMAGE TO MORANDI: This play treats the proscenium arch as the
Trame of a picture. The performers begin by arranging furniture in
'still lives'" inspired by the metaphysical painter Giorgio Morandi
and his arrangements of jugs and small objects. The stage is div-
ided into two rooms, and the performance into two parts—first
""Metaphysical Furniture'", then '"The Ghost of a Reason'. Items of
furniture are not used as "props" but as partners in the work—
the manipulated and the manipulators becoming interchangeable.
Performers arrange and are arranged in turn. They seem part of the
set, step out of it, alter it and then step back in again. The
wardrobes, suitcases and chairs take on passionate characteristics
while the performers become furniture and background. MORANDI is
a work of oppositions, animate with inanimate, the figurative with
the abstract, life with art.
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Scenes at a Table: Homage to Pietro Longhi at the Serpentine
Photos: ©Caroline Wilkinson
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Anthony Howell, Julian Maynard Smith and Peter Stickland in Homage to
Morandi (1980) Photo: ©Bob Dantzig
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