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“Punk; avant-garde French new wave fiction; systemic music and
composers such as Robert Ashley, Philip Glass', Terry Riley and
Steve Reich; the theories of Fluxus poet Henry Flynt and
concurrent works by other performance artists including Stuart
Sherman’, Steven Cripps3; or the legacies of instruction based
works by Sol LeWitt and those distributed in London by Yoko
Ono4;early incarnations of expanded cinema by early
manifestations of the London Film Makers Co-op; and the art
criticism of writers such as

the late Barbara Reises, Stuart Morgan, Gregory Battock, Jeff
Nuttall and RoselLee Goldberg.”

(Jason E. Bowman “Accidentally on Purpose: The Ting: The Theatre of
Mistakes, Towards A Retrospective” Unpublished paper by Jason E
Bowman and Marie-Anne Mancio, PSI 15 Conference, Zagreb, June 2009)
Andrew Eden noted:

! Philip Glass and Robert Janz were members of the artist collective
Continuum which pre-empted Art and Language.

> The American performance artist Stuart Sherman, companion of Carson
McCullers was a practitioner of monologues and minimalist performances.
He died in 2001.

® Trained as a fireman Stephen Cripps became British pyrotechnic sculptor.
He died in 1982, aged 29.

¢ Although Ono’s book of instructions Grapefruit was published in 1963 in
tandem with her first exhibition in the UK at the Indica Gallery in London.

® American critic Reise moved to London in 1966. She favoured minimal
and conceptual art in her writings. She took her own life in 1978. Her
estate was recently purchased by Tate Britain.
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Peter Stickland; Anthony Howell kisses Fiona Templefn; Mickey Greenall
in Going. Photo:© The Theatre of Mistakes

Koans

See also: Poetry, Waterfall, Ritual

“Koans may be understood as psycholinguistic riddles, capable of
generating a certain type of experience or as a literary genre with
a complex history, embodying centuries of religious and
philosophic discourse.”

(Barry Stephenson ‘The Koan as Ritual Performance’ Journal of the
American Academy of Religion June 2005, Vol. 73, No. 2, 275-496)

In the Zen tradition, the posing of seemingly meaningless
questions which may be used in a meditative state or to
encourage deeper thinking. There are no sole answers.
E.g. from The Gateless Gate:

- Does the dog have Buddha-nature or not?

-No

- Does the dog have Buddha-nature or not?

-Yes
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DANCERS ON 'THE DAY
1. “alk along straight lines with hands by your wides, very showls,
pausine with both leet torether betwoen cach =tep, Alwany Noep ta
the 1left, Do not walk on the red lines.
2. walk sideways with hands on hips alonm the outside of the lurpe
circle, The circle always moves anti-clockwise. Do not walk along
the smaller circle painted in red,
. %&
>
3
o
|2
+©
&
Keepuag & (e [EJ\— Pu\

Straight lines large circle

3. When you feel you have completed your part in the dance follow the

lines to the second door which leads to the S chamber.

Excerpt Program for Birth Ballet Chorale (1974)
The Theatre of Mistakes Archive

Exercise from The Street book, © The Theatre of Mistakes, The Theatre of
Mistakes Archive

MUSICAL FREEZES

Dance silently. Freeze for as long as you hear music.
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SLOW MOTION CHILDREN in DOUBLE BODY COSTUME in
front of camouflaqed archwau.

Documentation of The Street © The Theatre of Mistakes, The Theatre of
Mistakes Archive

Itis also clear from the notebooks of Anthony Howell (nd c. 1974-
5) that at least one of the performers in The Ting: Theatre of
Mistakes considered their role as part of their ‘personal
necessities’:
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Interdisciplinarity
Anthony Howell’s concern with interdisciplinarity is evident as
early as 1971 in a document for the Association of Creative Arts,
instigated by himself and film maker Mike McKinnon. Their
proposal for a workshop project suggests weekly meetings to
exchange ideas and “break down the barriers existing between
the arts, which at present deny an artist the opportunity to
comment on work outside his or her own field.”

The ethos of events at Purdies farm and the creation of Wallpaper
were also instrumental in this. Interdisciplinary practice enables
one to be both inside and outside. It disputes the need for
either/or, preferring ‘and’ and both.

steel Fframes
hanging freely,

and wvanes,
chime when they strike

Photo: ©The Theatre of Mistakes, The Theatre of Mistakes Archive, nd,
c.1974
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Key Text typed in this colour refers to cross-referenced entries.
E.g Homage to Pietro Longhi: the reader can go to e-book H,
Homage for more information and/or to e-book L, Longhi for
different or perhaps the same information. Other abbreviations
include nd for no date/ undated document. The key to the
Diagram on pp25-6 of this A-Z is as follows:

AE Andrew Eden

AF Alan Fuchs

AH Anthony Howell

AMc Anthony McCall

AN Annabel Nicholson

AT Amikam Toren

AU Anita Urquhart

DC David Coxhead

DS David Spathaky

FT Fiona Templeton

GJ Glenys Johnson

HT Howard Tong

JMS Julian Maynard Smith

LM Lindsay Moran

MC Marc Chaimowicz

MO Mike Owen

MP Miranda Payne

PM Pat Murphy

PS Peter Stickland

RB Richard Bernas

RQ Richard Quarrell

RJ Robert Janz

SB Susan Bonvin

SLH Signe Lie Howell

SH Susan Hiller

Where names are joined by two lines ), this indicates a
relationship between them.
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sessions and interdisciplinary happenings. Decisions were made
either unanimously or through chance including by the roll of dice
and resulted in concepts such as the co-created Manifesto for
Mutual Art*. David Coxhead, Michael Craig-Martin, Susan Hiller,
Robert Janz, Anthony McCall, Michael Nyman, Julian Maynard-
Smith, Pat Murphy, John Welch and Amikam Toren were
associated with its initiatives.

Its core members Michael Greenall, Anthony Howell, Howard
Tong, Lindsay Moran, Glenys Johnson, Miranda Payne, Peter
Stickland and Fiona Templeton continued to develop its
extraordinary internal logics and structuralist bias throughout its
ten year history. Each project came to contain an internalised
mistake which would corrupt pure concept and yet be coddled in
the crucible of its structure.

Public exposure came via the diverse distribution systems of the
time such as the experimental Artslab spaces, the eclectic
Cambridge Poetry Festival, the Serpentine Summer Open
exhibitions, The Hayward Annual, the Paris Biennale and tours of
the United States including penitentiaries in tandem with artist-
led spaces such as The Dairy; shared by The Ting and London
Filmmakers’ Co-op and home to the studio of sculptor Robert
Janz. In parallel to public performances obscured, interdisciplinary
processes developed intermittently over ten years at an isolated
farm informed early versions of works such as Hiller’s Dream
Theatre of Mistakes core members including A Waterfall, Going,
The Street, Performance for the Blind, Rape of the Mind, Secret

potentially no longer exists although it is believed that the majority of the
exercises it recorded remain documented in other forms.

10 Manifesto of Mutual Art, 1975 Unpublished, The Theatre of Mistakes
Archive
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Jason E Bowman see Bowman, Jason E
Johnson, Glenys (1952-)

Going

Painter who performed with The Theatre of Mistakes, notably in
Going. An accomplished photographer, Johnson also took
photographs of the group in rehearsal at Purdies, distinctive for
their use of innovative angles.

See also: Bibliography, Two Journeys
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core group of performers; or Fiona Templeton co-founded The
Theatre of Mistakes...

Introductions are suspect. Is it not paradoxical to position yourself
outside of the thing you are writing about if you have spent so
long immersing yourself in it? My own introduction was perverse:
an uncatalogued collection, an archive of performance documents
in which the live performance itself was represented by the
photographic still, the post-event review, the instruction. There
was no live element at all aside from the conversations to be had
with former performers. The Theatre of Mistakes had disbanded,
there were no performances to see. Yet, | soon came to realise
that these conversations, these hundreds of pieces of paper, these
photographs, these diagrams, these texts were perhaps the best
introduction | could have hoped for because they required a
specific form of reading, a formal reading. So Jason E Bowman and
| sat on a flight (London-New York) with the script of Going and
manipulated a series of objects from the in-flight food tray (a
sachet of pepper for A; a plastic fork for the metronome) until we
had the measure of the work’s structure. Listening to the sound
recording enabled us to appreciate its rhythms without the
distraction of the visual. It almost doesn’t matter that | have never
seen Going in its entirety.

| did not have one introduction to The Theatre of Mistakes. | had -
have - endless introductions. Each conversation with a participant,
each interview, poses a new perspective. An introduction is
always inevitably a work-in-progress (and so preferable to a
conclusion....) Take a workshop with Fiona Templeton, read her
poetry, see The Relationship’s Going (with Coming); track down a
copy of Elements of Performance Art; order the script of Homage
to Morandi; read Anthony Howell and Peter Stickland’s novels;
read this A-Z, don’t read this A-Z, just look at the images... throw a
pair of dice.

See also: Empirical, Gossip

€T

12



