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Page from the notebooks of Anthony Howell, c.1975
©The Theatre of Mistakes, The Theatre of Mistakes Archive
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“There are many possible structures for a narrative, but the most
common, familiar, and conventional of these is linear design.
Linear stories start at the beginning, traverse some sort of middle,
and stop at the end”

“all linear designs bear some relationship to what is known as the
Freitag triangle” (27)

This comprises an exposition, climax, and resolution. This Freitag
triangle can be divided into another 5 parts: exposition, rising
action, climax, falling action, and resolution.

The Theatre of Mistakes’ attitude to narrative was that structure
could stand in for it. Exchanging the linear for the circular, this
narrative, this A-Z is equally concerned with more democratic
structures.

See also: Going, Peter Stickland, Structure



[44

23

AIY2JY SD|BISIA JO 24383y 9yl ‘(9/6T Joqui=idas) /ybuo ol1ald
03 2bDWOH ‘3|gD [ D 1D SaU3IS SIYEISIIA JO 24183y dY] :S9I0N weuSoud

sa[nl 9yl uayoxq BurAey ‘mou Ing ‘szowroyxad 1aylo syl [ie 4q
paroudt uxny utr axe L3yl ‘dn 319s suoride ayl jo uoririadax o
UOTIBAIISQO ITOY2 UT UMOPYBAIQ dWOS JO asnedaq ‘juasaxd ay3 ur
90u93sIX® s,103e813SUT 3Byl 9sTudodar Aue pInoys *I9IB[ SUOT
-30e s,xawroyxad jey3l 3eadar 03 I19pao ur 19y 10 wry SurAIasqo

ATuo ‘aduslsixa uasexd s,rozefrisur ay3 axoult o3 3dwsile
Aoyl ‘xouwroyiad TBIITUT JBY3 JO SUOTIOR JITTIed 9yl Surizeadox
uo JuUdIUT  :saswroziad juonbosqns xoy Alowaw B SB ATUO SISTXD
30e Lue utr rowxoyiad 3SITF 9Y3 104 *Sa[NI 03 IDUIIYPE pue

WOP99LF UIIMIAQ IDT[FUOD B ST 219yl 2531d ay3 3noydnoiyi ing

*"PSIILIISO S| JaWJoyad auo Ing ||e |I3UN panuiuod

awesg ay] "pasioeJiso awedaq 00} Aay3 ‘pasioesiso ayy pasiugodal
uosJad e §| *92ud3SIXd 4193 95IUS0I3U 03 SJawWI0LIad JaYlo By}

198 03 AJ3 01 3ABY P|NOM pue PaSIdBJISO 3q 03 ddUEYD Ag USSOYD
sem uos4ad auQ 's||edaJ uoia|dwa] euol4 ‘Dwes e sem aJay|
wisipeaso

Overdue

Prineipel
William Stobbs aA FSIA

Oakwood Park
Oakwood Road
Maidstone
Kent

Telephone
Maidstone 57286/9

A Kent County Council
EmEducation Committoe

Letter from Maidstone College Library to Anthony Howell, The Theatre of
Mistakes Archive

See also: Art Schools, Homage to Pietro Longhi

Also overdue is a retrospective of The Ting: Theatre of Mistakes
and a reassessment of its contribution to British performance/
conceptual art practice.
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New York in the 70s
Photos: ©The New York Times

Nicholson, Annabel (1946-)
Film maker. Studied at Hornsey School of Art, then Edinburgh
College of Art, and St. Martin’s. She appeared in The Street (1975).

See also: Jane Clark, The Dairy, London Film Makers Co-op,
Wallpaper

For a biography and filmography, see:
http://www.luxonline.org.uk/artists/annabel_nicolson/index.html

For an essay, see Felicity Sparrow “Annabel Nicholson: The Art of
Light and Shadow” http:// www.luxonline. org.uk/ artists/
annabel_nicholson /essay(1).html
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Cupid: (Door 2, role C)
Before we get another round, where's the money coming from?
Psyche:
To savour the cooking essential to glass-bottomed marvels
chase little shoals of the suns of the boatmen
—snorkel in hand, stalk Mauritius—puffs behind vans.
the deep sea, cocoanut palms and skinny creoles.

Cupid:
You never even make the bed.
Psyche:
The rum plays its part, and lots of casinos predict where the jets
touch down: riding once a week at least, never cross
an old guide—his strong concoctions blowing in the wind.
Cupid:
I can't afford to keep you on.
Psyche:
To turn brown, barbeque parts—but don clothes
when you spot the freckles. You're sized up
by king-sized prawns, so why bank
on bust banks?
Cupid:
A dark moment, bleak thoughts.
Psyche:
The discotheques and imported wine—unpredictable spins of the wheel.
Cupid:
Admittedly, T threw money down the drain.
Psyche:
Ingrediants are the key—bonanza deep.
Cupid:
['m sorry but the bank has bounced the cheque.
Psyche:
Don't look back.
Don Jose: (Door 3, role D)
One who revolves around a turning ball in basement ballrooms.
Cupid:

After all, I must look back.

Orpheus and Hermes @AnthoE;HoweII
The Theatre of Mistakes Archive
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Ninth Method
See Peter Stickland

Notation

See also Dance

Performance has created notation languages for itself. The play
has the script with stage directions; music has the score; dance
has Benesh or Labanotation; opera has the libretto ... Then there
is memory or the usefulness of the performer-teacher whose
‘coaching’ enables new generations to interpret these samples of
notation with the benefit of extra-textual knowledge (that little bit
of business the actor engaged in during their line; the height of
the dancer’s elevation in arabesque, and so on.) There is no sole
notation system for performance/live art, though there have been
attempts to establish one (see Bibliography). To codify an art form
that has consistently refused to be defined, that has flourished in
the inbetween, in the fluid and the unfixed, seems an act of
contradiction. The interdisciplinary, multi-media aspect of much
performance/live art also complicates acts of notation. Works are
often filmed for convenience. The method we choose in notating a
work are often indicative of the nature of our engagement with it:
the actor will highlight the script, annotate, literally mark out their
role in relevant sections (their speech, their cues, their entrances
and exits....). A writer reviewing a work, may attempt to evoke the
visible poetry through text, to render images unnecessary. The
Theatre of Mistakes adopted a gamut of notation systems (see
Documentation).
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not look back as he leaves. When Orpheus cannot resist, it is
Hermes, the messenger god, who must take Eurydice back to the
underworld forever.

Both Peter Stickland and Anthony McCall have suggested that part
of Anthony Howell’s motivation for writing Orpheus and Hermes
was the attitude of theatre critics some of whom — even when
complimentary about The Theatre of Mistakes’ work —implied
that this was a company in search not so much of an author, but
of a script.

(Written in 1981, the following review in The Times refers to
Going and Homage to Morandi. It manages to miss the point
spectacularly:

But, though appealing, it feels
sterile; the content 1is -over-
ded, and the form is too
a part of it. This dedi-
cated comp is still groping
for the text, combini com-
plexity, austerity and theatrical
resonance, which will enable it
t vy what ‘it can say and
dy else can.

gre

”ngicétiéaa;rnbaﬁﬁhrdiugt‘éf‘;t‘ékg The Theatre of Mistakes at
Jeanetta Cochrane" see Bibliography)
Howell delivered a script. A clever, poetic, dense script. An actors’
script. The Mickery in Amsterdam, a venue which had previously
shown Going was not convinced.
Another inspiration was Howell’s complex romantic life and in the
figures of Orpheus and Hermes, in the notion of being caught
between looking forward and looking back, perhaps he rehearsed
his indecision.
P.S.
An observer (unattributed) recalls Anthony Howell donning a fur stole
and a pair of high-heeled shoes in a bid to show Miranda Payne how to
perform her lines ‘properly’...
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The game is played from approximately 10am to 7pm each day,
during which time at least one of the instigating team will be
present in the chosen public arena.

The game can involve any number of participants with no previous
experience of art activity.

It can be taught in a matter of minutes and will prove particularly
useful to art teachers in depressed areas as well as to social
workers and educationalists dealing with the handicapped and the
elderly.

The game relies on a bare minimum of props. [.......ccceu..... ]
The Team

1 writer

1 visual artist

1 musician/composer
1 dancer

1 writer: To create instant poem systems, megaphone poem
pieces, poster poems, minimal drama dialogue, sound poems and
oratorios. The writer chosen will have the ability to impart his
ideas both to the gathered participants and to the fellow artists on
his team with the minimum fuss and bother [....]

1 visual artist: To create and present art objects, concepts and
actions drawn from materials at hand and from ideas generated
by the landscape in which the game is played. [...]
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From the notebooks of Anthony Howell, notation of Waterfall
(1977)
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