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Below: Greenall, Stickland, Howell, and Johnson in Going

Strategies

Fiona Templeton’s father designed crossword puzzles. Describing
Templeton’s performance You: The City, Peter Stickland said,
“Fiona’s wonderful about strategies and words to contain them.
[You: The City] It’s a very simple structure.... Normally there’s a
stage and a big group of people, [here] there’s a big group of
performers and just one person. You reverse it. It’s against
agreement again. If this is the hypothesis, this is the alternative.”
(Interview: Chelsea School of Art, London, June 08)

The Street (Ascham Street, NW3, July, 1975)

See also: Audiences, Diagrams

With Choice by Chance (a conceptual presence from the inception
of The Ting) as the preferred method of determining roles, Pat
Murphy, Fiona Templeton and Mickey Greenall were selected to
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Samovar See Economics

Scape: A Labour of Love

The text for Birth Ballet Chorale.

Scenes at a Table (London Calling, July 1976)

See also: Audiences, Homage to Pietro Longhi, Michael Craig-
Martin, Serpentine, Summer Show 5

Schneeman, Carolee (1939-)

American multidisciplinary artist famous for her 1975
performance Interior Scroll (see www.caroleeschneemann.com).
In 1974, she performed Up To And Including Her Limits at the
London Film Makers Co-op and Artists Meeting Place (venues).
Signe Lie Howell recalls seeing Schneemann’s work; despite
sharing its feminist ideology, she wanted an aesthetic less focused
on body art. See also: Anthony McCall who photographed her
performances.

Science Fiction

Howard Tong was a fan of science fiction author Samuel R. Delany.
Sculpture

[Gilbert and] George: “We were taught at St. Martin’s that
sculpture was like dentistry.” (‘Naked Human Artists: Wolf Jahn talks to
Gilbert & George’, Tate Etc. Issue 9, Spring 2007)

Despite art schools flourishing in the UK, students such as Miranda
Payne (at Maidstone) found themselves struggling with the rigidity
of their departments. Performance offered a different approach
away from the machismo of Anthony Caro-style welding or the
minimalist approaches of Judd or Flavin.

1973: Michael Craig-Martin An Oak Tree

1975: Tate buys Carl Andre’s Equivalent VIII “the bricks”

Secrets

SECRETS PIECE

Ask Fiona.
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Swoons
A Literary description of fainting...

Part of the movement vocabulary, post-trigger, in Going and
earlier in Scenes at a Table: Homage to Pietro Longhi.
Longhi

dict the structure. Repetition is made more ditficult by
being performed on tiptoe, and swoons result as a consequence
of standing on tiptoe for extended periods; instigator becomes

Program Notes for Scenes at a Table: Homage to Pietro Longhi, 1976
The Theatre of Mistakes Archive

Systems

Fiona Templeton believes Anthony Howell’s interest was in
systems whereas hers was in games.

(Conversation: Manhattan, 12" Sept, 2008)

Waterfall is the ultimate example of this.

Andrew Eden concurs, suggesting that in 1974, “People were very
excited by what | suppose had been happening in New York about
three years before so, for instance, Anthony McCall’s piece...
Looking at the first issue [of Wallpaper] nearly every work in here
is all kind of systems-based.”

(Interview: Eden and Susan Bonvin, Peterborough, 24" Nov, 2008)
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Serpentine
See also: Audiences, Michael Craig-Martin, Scenes at a Table,
Summer Show 5, Venues

Seventies

N
:

Purdies farm, early 70s, Photo ©The Theatre of Mistakes

Decimalisation Industrial antagonism Miners Strike
1973-14 Poverty Arab oil embargo post-Arab-Israeli
War. 3 Day working week Changing nappies by
candlelight Bay City Rollers The Winter of
Discontent Fondue sets Flares Prime Minister
Edward Heath (Conservative) loses 1974 election to
Harold Wilson (Labour) Brown rice Jumboeo jets
Squatting 1976 James Callaghan (Labour) takes over
Heat wave Co-ops High Unemployment Flowery
Shirts Inflation Nadia Comaneci Silver Jubilee
Unrest Ford Cortinas 1977 Pompidou Centre Death
of Elvis 1979 Margaret Thatcher Prime Minister
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Structures

Structure was one of the major preoccupations of The Theatre of
Mistakes. For Anthony Howell, this was primarily spatial and
probably influenced by his training as a ballet dancer.

Interview: Peter Stickland, Marie-Anne Mancio, London, June 08:

MM: It’s interesting how he subverted the
space..in the ballet, the corps de ballet are at
the back

PS: Yes absolutely. And ballet’s dynamic,
spatially. So the same structures are going
through it. In Elements there are prop exercises,
movement exercises.. all chosen from a spatial
dynamic, the verbal ones are chosen from a verbal
dynamic [allowing us to be] very dynamic in the
space without any reason to be dynamic.

And this thing I was saying before about
structure. It was what we agreed. We didn’t agree
on any narrative, on any scenario, on any
character play. We only agreed that that was a
good structure, and that’s what we did
collaboratively. That’s a huge amount of stuff to
share, €cos nobody had it, could talk about it,
define it.”

See also: Additive, Music

Subtractive See Additive
Also: Systems, Waterfall

AIYIIY
SOYEISIIAl JO 243831 DY ‘G/ZET "D ‘SONEISIIA JO d11B3Y] YL B SIION

+19y30803 SUTIIIFUOD OTTYM SOUO SNOTITIDLF JUDAUT IO s1o88t113
28ueyoxe 03 958D I19Y3Td IydTw siowroyiad Ised YITYM UT “q0491d
I9V104VS THL YITH uorounfuod UT 10 S pasn aq pnod 9391d STY]

*219 sOTI3 ‘s3anp
91B91d 03 3T 21BYS ABW O[OS JWES 9Y3 JO JUBSTUTOD SIBUIOFIAJ

+x9y3a803 aduaray

-u0d ay3 yo awr3 ay3l 3e Bursn oxe Loyl sis3Friy ay3z a3eprINTd
10 ‘1oy3afo3 1oguod Aoy3 uoym 51938113 TeUTBTIO ITIYI IIBPTONTS
skemre prnoys xted yoes ng—odetd of0s 9yl Fo sdusurozrad

1xou 9yl e paredrdx axe L2yl [riun (erqrssod se 1y SB) SI9Y30
oyl woxy USPPTY SITnsax I7aya desy Aeu I9yio ydoBd yjIm soros
SurBueysxs 10 19Y3lo yded 103 50T0s Surieoad siowrojyiod jo sited

+13y30 Yyo®a YITM sOTOs 1tay3l dems (q
10 sIiauxoy
~10d 19Yy30 3yl [[e 10J SOTOS a3wazid (e
119Y3TO 3T UL POATOAUT 250yl FO Yoed odueuroyied ayi 1933y

*1suroziad yoed 03 uaard 2xe siadiriy
srqraeduod A[Teninu pe3eald 9Ir SOTOS AU} UdYY ‘Iduroyrad ren
-or3xed ® 103 ATTEOTFTI0ads pIUBTISIP 10 PIeaLd Apeai[® SISIOIAXD
Jo 1no siswroyxad 19Yy3o Iyl [IB I0F SOTOS SIIBIID zouroyrad aug

+Surzayzed sdouewroyiad Lue 3e 1o dnoxd Lue ur
szowzoziod FO Ioqunu ay3 IO0F 3INO padIBW ST X0q aseds sseuw y

TVSdVAHAY 3 HOVdS ASIOHAXH/I0HId 07T0S

*SANOWN 3|GD ] ‘POYIBIN YIUIN ‘3/nYy awiniso) buiipbinunidy

yum (T 135) :ospy (210 Asuuipy AsjueH ‘sZ6T 8ny) :s0joS

(8007 AON W ‘48n040QI313d ‘UIAUOG UBSNS 73 UBPT MBJPUY :M3IAIDIU])
‘awles ay3 1509 11 se peaisul Aep e sydes3oioyd

0t Supjel 1els 03 pue sg/ Ajuea ay3 uj sa1394e810 Supjows

dn an18 03 papIoap [|eD2IA Auoyiuy ‘S|[e2aJ USPT MIJpUY SE Jey Sy
Supjows

Sherman, Stuart (1945-2001)

Performance artist, video/film-maker, writer. Friend to and
influence on The Theatre of Mistakes. Fiona Templeton and
Michael Greenall performed in his work.

For an article on Sherman, see:

Kenneth Bernard, “The ‘Queerest’ Conclusions: The Theater of
Stuart Sherman” American Drama, Summer 2005

and:

Interview between Peter Stickland and Robin Deacon at Camden
Arts Centre, June 2006 (www.robindeacon.com)

Stickland’s novel Loving also describes Sherman in performance.

Signe Lie Howell see Howell, Signe Lie

Silver

Purdies farm, nd
Photo ©The Theatre of Mistakes
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Early Rehearsal exploring ANATOMICAL CIRCLES and ANTI-GRAVITY

CIRCULATION performer rising from PROGRESSION into JOINTS EXERCISE.

Photos: ©The Theatre of Mistakes
The Theatre of Mistakes Archive
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Solution (see Mistakes for problem)

Both Preparations for Displacement and The Street date to 1975
(the year Fiona Templeton joined The Theatre of Mistakes), not

1974 as stated. See the poster for the Cambridge Poetry Festival
and programs for The Street for corroboration.

Some Matterhorns See Lindsay Moran

Songs See Homage to Pietro Longhi, Going, Music, Scenes at a
Table, The Street

The Soundings

See: Documentation, Roles

“are one of the most important areas of our
activities and urgently requires publication - as
this would allow a rapid dissemination of our
work, art and ideas.”’

Southend Green Women'’s Liberation group

See also: Feminism, Women

Anthony Howell’s then wife and collaborator, Signe Lie Howell,
was a member and through this she recruited friend and
economist Vicky Chick:

! Notes from a funding application to the Arts Council of England, Anthony
Howell, 1977.
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Program for The Street, The Theatre of Mistakes Archive

“It was like a studio session, but with the oddness of having an
audience. | remember Anthony [Howell] including their hostile
remarks as part of the text he was reading.”

(Pat Murphy in response to Questionnaire, December 2008)

Each reader chooses two remarks each— these may
be remarks generated by a previous verbal exercise.

Readers recite their lines alternately, creating
their first six remark verse.

Shuffle the six lines to create the second verse,
starting with the last line of the first verse
followed by the first line of the first verse—
ABCDEF, FAEBCD, CFDABE etc—thus generating five
new verses.

Readers recite any of these verses addatively
(1, 1+2 etc), choosing to perform alternate solos
and duets. Any reader who identifies the first
line of a verse another reader is reciting may
§ form a duet by reciting that verse in unison with
| the reader who started that versec.
3
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Notes from The Street The Theatre of Mistakes Archive

17

BAIYDJY SINBISIA JO BJ1BBY L BYL ‘PUBPONS J212d Ag Suimelp pfiaipm

vorjoalosd

J/7UWOoUoXp

“As Stickland and Templeton played out their verbal duel, the
distance between them was peopled by “a scenic metronome
drunk” and “a rhythmic metronome barmaid” as well as by a
chorus of three men and three women who sang, argued, climbed
up on the bar and fell off it, and looked like punk extras in a film
noir in shades of white, gray, and red.”

(Sally Banes Subversive Expectations University of Michigan Press, 1988,
145)

Now a Course Director at Chelsea College of Art and Design, and
founder of 77books (a new press for literary fiction and artists’
books), Stickland’s explorations for the possibilities of narrative
have moved from architecture to design to fiction. His novels
include: Dido and Aeneas (about the collaboration between
Henry Purcell and Nahum Tate in the creation of England’s first
opera); Loving (the love story of performer Jack and writer Adelia);
and Mairi’s Wedding (which draws on the writings of Scottish
author Neil Munro). The chapter “Guilty” in Loving refers to The
Theatre of Mistakes First Conversation Piece and “Partners”
describes a workshop.

Peter Stickland in Homage to Morandi Photos: © Niamh Ferguson?/The
Theatre of Mistakes, The Theatre of Mistakes Archive
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