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Howard Tong in Preparations for Displacement (April 1975)
Photo:©The Theatre of Mistakes, The Theatre of Mistakes Archive

Tong shared an apartment with Mickey Greenall (see Mud Man)
and remembers them holding many dinner parties and eventually
married Anita Urquhart. He went on to become Chief Visual
Merchandiser at Harvey Nichols, creating many of their famous
window displays. He has since co-founded a collective of designers
(see www. ksht.co.uk) with former partner Kathryn Scanlan,
which specialises in window- dressing, shop-fitting, displays, and
creating environments for exhibitions.
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Fiona Templeton with Robert Janz’s Six Sticks ¢.1975
Photo: ©Bob Janz?/ The Theatre of Mistakes, The Theatre of Mistakes
Archive
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Unexplained
No-one can explain why wigs were worn for this performance of
Going.

Unknown
The increasing number of participants in Ting workshops
throughout 1974 means some names have been forgotten.

See: Nameless

Union

“Anthony [Howell] as never keen on the Artists Union, not at all.
One side of him was quite conservative though several of his
friends at the time were involved.”

(Interview: Andrew Eden & Susan Bonvin, Peterborough, 24" Nov 2008)
However, as Anthony Howell is keen to point out, The Theatre of
Mistakes was never “vapidly apolitical”; they just believed that the
politics resided in the structures, in the notions of Mutuality.

Cf Signe Lie Howell’s belief in the personal as the political.
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See: Bibliography, Five Concert Pieces, Going, Manifesto,
Mutuality, Preparations for Displacement, The Street, Three Act
Piece, Waterfall

Further reading:

Champagne, Leonora (ed.) Out from Under: Texts by Women
Performance Artists, Theater Communications Group, US, 1991

Three Act Piece (1976)

Featuring: atable, a chair, a blindfold, and a goldfish (whose life,
Lindsay Moran recalls, was often endangered by the performers’
uncompromising adherence to rules...)

Fiona Templeton and Lindsay Moran
Photo: © The Theatre of Mistakes, The Theatre of Mistakes Archive

The complex structure of this work -
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Two Journeys (The Slade, UCL, 27" May 1976)

“The structure was this. One person made their journey covering
the space of the Slade/UL portico. Then two performers worked in
the same space and so on. In the second journey all the
performers repeated what they had done in isolation the first time
around, but all in the space at the same time. The entire piece was
being “timed” by a further group of people performing the
WATERFALL. The second journey was predicated on the fact that
mistakes would inevitably occur as performers blocked and
crossed each other and had to interact and figure out what to do
as they attempted to repeat their first journey. Although the work
manifested as formal/abstract/structural, | feel that there was in
fact a narrative element in the way audiences, understanding the
structure, anticipated conflict or projected a narrative onto the
unfolding performance. The piece worked with tensions around
the perception of the mistake before it actually happened.”

(Pat Murphy, in response to Questionnaire, December 2008)
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distinction to be made - the aesthetics which guide the decisions
we make are often not 'theatrical' at all."
(www.vizlang.co.uk/readings/Smith)

Whilst texts (programs, press releases, and so forth) produced in
the early days of The Ting: Theatre of Mistakes reference notions
of mutuality and collaboration, later ones appear to contradict
this, presenting the company as a more traditionally structured
organism with a ‘writer’ and ‘director’:

THE THEATRE OF MISTAKES at the JEANNETTA COCHRANE THEATRE

Monday 16 March — Saturday 21 March

Written and Directed by Anthony Howell

with: Michael Greenall, Julian Maynard Smith, Miranda Payne
Peter Stickland,’Fiona Templeton. ’ e

Homage to Morandi: 1.15 p.m. tickets §1 (Monday to Friday)
GOING: 8.00 p.m. tickets £1.50 (Monday to Saturday)
The Table Move: 2.30 p.m. tickets £1 (Saturday only)

The Theatre of Mistakes, whose verse-plays incorpora ir-
ections which have been developed intg ayprecis;pgho::o;:;gyﬁydlzs
in effect a body of thought, a synthesis of the many improvisa’xt-
ional exercises and formal structures contributed by its perform-
ers. Out of this collage of disparate notions, Anthony Howell

has created a company with a distinct method and a repertoire of
g%l?{s Wh]:’lldl "Ee fusions gf visual aesthetics, action, poetry and

osophy. These plays demand meti i
e sklijli’ e thg a‘):,tors. eticulous rehearsal and consider-

Program notes 1981, The Theatre of Mistakes Archive

Time

Susan Bonvin recalls the weekend at Purdies farm, August, 1974:
“It was an experience in time. It wasn’t one thing finished and
another began. The installation of the things was part of it.”
(Interview: Andrew Eden and Susan Bonvin, Peterborough, 24 Nov, 2008)
“The time-structures were all fairly conceptual in the way that
music is. There was a piece that was constructed exactly like a
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Adjust equipment so that the same conditions as before apply,
leaving the pail now full again on the ground but raising the
height of the empty pail.

Action: while seated on a chair and/or standing, the first per-
former transfers the water from full pail to first cup, and then
the water passes from cup to cup until poured into the empty pail
by the second performer.

Otherwise as before, leaving one cupful of water in the pail on
the ground:
the water from the now full pail back into the pail on the ground.

the end of the period again signified by pouring all

3. To time a third period of identical duration:

three performers
six identical cups
two identical pails
one table

three chairs.

™ As before, again raising the height of the emptied pail and signi-
fying the end of the period in the same manner.
in the lower pail.

Leave two cupfuls

4. To time a fourth period of identical duration:

four performers

eight identical cups

two identical pails

one table

four chairs.
As before—leaving three cupfuls. (By now the table may have to
be placed on the chairs.)
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Toren, Amikam (1945-)

See also Ballet for Cars, Birth Ballet Chorale, Five Concert Pieces
and a Free Session, Purdies, Two Journeys

Artist involved with Ting and co-founder/editor of Wallpaper.
See: www.anthonyreynolds.com/biogs/toren.htm for biography
Sargent Fellow of the British School at Rome in 2009.

March-July 1975:

PATH OF BOXES

One sculptor (Amikam Toren) to lay his boxes alongside of each
other or on top of each other, in a regular path over the per-
formance space.

PATH OF DUSTBINS

Adaptation of LINE OF BOXES used in The Cambridge Performance
("Preparations for Displacement")-—the action disguised by
employing three plastic dustbins instead of boxes. These dust-
bins to be moved slowly across the factory pavement, taking
three hours to cross the width of the performance space once.

Extract from The Street (1975), comb-bound book
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In the early Seventies, Anthony Howell’s then wife, Norwegian
Signe Lie Howell introduced him to the Norse Ting: a governing
assembly of free people in a province, presided over by the King
or a law-speaker who would memorise and recite the law. It
represented the democratic ideal; it was usually a site deployed
for rituals; a place of meetings where weapons were left outside a
ring of stones and anything could be said therein.

A flyer for Ting (c.1974):

“The Ting is a community of artists of all
descriptions working within an arena of ritual
coincidence in an attempt to build a ceremonial
performance on a traditionally operatic scale of
grandeur while adhering to the concepts that have
spurred the development of theatre since the days
of Artaud”
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The Ting: An early workshop
Photo: © The Theatre of Mistakes, The Theatre of Mistakes Archive
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