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The documentation of Waterfall is exhaustive, acting almost like timelapse photography.
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List of performers at Hayward Annual, 1977 In A Waterfall comb-bound
book, The Theatre of Mistakes Archive
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Venues
See also: Art School, Ascham Street, Hartley Witney, Purdies farm
Acme gallery, Arnolfini (Bristol); Artists Meeting Place (Earlham
Street, London); Burlington Arcade (London); Corn Exchange,
(Cambridge); Dairy, (London); Forum fur Actuelle Kunst,
(Innsbruck); FIAC, Galerie Farideh Cadot, Grand Palais, (Paris);
Hayward Gallery Sculpture Court, (London); Hampstead Heath,
(London); Jeanetta Cochrane Theatre, (London); Mickery Theater,
(Amsterdam); Musee d'Art Moderne, (Paris); Paula Cooper gallery,
(New York); Roundhouse, (London); Salle Polyvalente, (Ferrara);
Serpentine, (London); State Penitentiary and University of
Pittsburgh; Stedelijk (Amsterdam), Student Cultural Centre,
(Belgrade); Theater for the New City, (New York); Under the
Arches, (London); University Theatre Festival, (Brescia)

Notice probably for performance at Maidstone College, nd
Courtesy Howard Tong
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Flyer, The Ting, 1974
The Theatre of Mistakes Archive

Viewpoint
See also: Purdies, Summer Pieces, Wallpaper
The removal of the proscenium arch is something discussed in
Elements of Performance Art:

©The Theatre of Mistakes

Anthony Howell compared the set-up of Waterfall 3 to an Italian
piazza, encouraging the audience to change sides and so alter
their viewpoint. Although the work had a ‘show’ side, other angles
(including viewing from a gallery above) were perhaps as
engaging. Cf The sculptural works of Susan Bonvin (Eden) such as
Device for Looking at Landscape. She said: “I’d made a kind of
model… the idea is it’s taking you out to a circular horizon,” and
her subsequent experiments.

Z Page from Notebook of Anthony Howell, nd, The Theatre of Mistakes
Archive
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X6 See Dance
You – the reader
Workshop, Maidstone college led by Anthony Howell in which Howard
Tong and Brigitta Roth participated, nd, c. 1974
Photos courtesy of Howard Tong
(Julian Maynard Smith in www.vizlang.co.uk/readings/Smith)

there was something about it which intrigued me. I couldn't
understand it. To me it was very strange at that point. It used very
abstract and minimal rules for action which I found disturbing but
physically liberating. We were doing extremely gruelling
endurance performances, repeating the same thing over and over
for hours on end. It was a sculptural way of dealing with
performance. A sculptural way of dealing with bodies in space and
time.”

"Fiona Templeton came and did a workshop at my college and
And Andrew Eden who did “a whole series about dividing up a
space by what you can see… so If you view these boxes from one
angle they’re all yellow, and then from another angle they’re all
blue, and then another, they’re all white. So you get a different
combination of what you’re looking at”
th

(Interview: Andrew Eden & Susan Bonvin, Peterborough, 24 Nov 2008)

Workshops
“Interaction exercise,” called a female performer and she picked
up a large book lying on the table and read from it.
“Using any words and gestures, address someone for thirty
seconds. Repeat the activity with other performers until an agreed
trigger causes you to stop. We should divide into two groups for
this,” she said. “Simply freeze when you do not want to continue.”
The group divided naturally into two. Most performers started by
addressing each other one to one, but a few addressed the side or
back of other players. The address was generally in the form of
words or actions, but some expressed themselves by action only
and some talked without displaying any particular gestures. There
was very little consensus about the length of time thirty seconds
was and before long it was impossible to recognise any form out
of the cacophony of sounds.
(Peter Stickland Loving 77books, 2008, 22-3)

Susan Bonvin’s All Round Vision, Wallpaper’s Summer Pieces, 1975. The
Theatre of Mistakes Archive. Amongst the participants who returned cards
were Annabel Nicholson and Michael Greenall
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Extract from Preparations for Displacement manuscript, c. 1975, The
Theatre of Mistakes Archive. In referring to “stereotypes”, this exercise
implies an awareness of gender as construct. ©The Theatre of Mistakes
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©The Theatre of Mistakes, The Theatre of Mistakes Archive

Walks from Day to Night (c.1980)
See also: Notation

Wilkinson, Caroline

Wallpaper

“Dear Anthony,
By virtue of your IBM you seem to be the focal point
of Wallpaper…”

Photographed Homage to Pietro Longhi and performed in A
Waterfall (1977)

Letter from Bill Shepherd - who was initially involved with the magazine
th
but resigned - to Anthony Howell, 27 November 1975
The Theatre of Mistakes Archive

Wallpaper magazine was published bi-annually in London and
New York, sold at a price of £1 or $2.50 and artists were paid £7
for their contributions.
See also: Alan Fuchs, Annabel Nicholson, Summer Pieces

Homage to Pietro Longhi at the Serpentine Summer Show

th

Interview: Andrew Eden and Susan Bonvin, Peterborough, 24 Nov, 2008:

SB: I think Wallpaper was really quite
influential because it made you have to think…it
was actually tempting one into making one’s work
more conceptual
AE: It was, very
SB: It made you think: I’ve got these very
limited means; I’ve got three pages; now what am
I going to do?

Why do it? Unless you could think of a reason why not to.
Winslow, Kirk See Photographers
Women
See also: Mutuality, Southend Green Women’s Liberation Group
“Women were central to the development of the Ting. Think of
Deborah and Signe Howell. Fiona Templeton, Jane Clark, Wendy
Sullivan, Miranda Payne and others.
I think some of these women were feminists, but in retrospect it
seems to me that the politics of the Ting were self-referential,
always focused on its own internal dynamic and the shifts of
power and energy. I have observed this with other performance
groups also.” (Pat Murphy, response to Questionnaire, December 2008)
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There is no connection between this magazine and the newer UK
Wallpaper fashion/lifestyle magazine other than the name which,
I suspect, was stolen.
Invoice to the University of Wisconsin for subscription to Wallpaper
The Theatre of Mistakes Archive

Welch, John (1942-)
See also: Bibliography
Poet, editor of poetry magazine Vanessa. Welch reviewed Sue
[Bonvin] Eden’s Device for Looking at Landscape at the August
Bank Holiday weekend at Purdies in 1974, participated in events
such as Poetry at Ascham Street (July 1975) with Anthony Howell,
Fiona Templeton, John Sharkey, Bill Shepherd, and wrote poems
inspired by Ting performances such as Two Journeys at the Slade.
Extract from Letter from Susan Bonvin to Anthony Howell, c. 1976
The Theatre of Mistakes Archive

Extract letter from Richard Quarrell to Anthony Howell 10 September
1974, The Theatre of Mistakes Archive
th

Artist, married to John Welch. (See also: Bibliography, Purdies)
Exhibited at the Art Room.

Welch, Amanda
Julia Peyton-Jones and Hans Ulrich Obrist, Interview with Anthony McCall
New York, September 2007:

“We started it as a way to get our work out into
the world. Each of us was a contributing editor,
and each issue would include a piece by five or
six of the group. The artists had absolute
control over their own pages, so we didn’t
exercise any editorial control over each other’s
contributions. So we collaborated to produce the
publication but the work within it was our own….
They were cheaply printed in black-and-white and
hand stapled and bound in rather extrovert
wallpaper, which would usually be bought from the
job lot bin in the local wallpaper shop. It was
distributed to friends mostly, and sold at a
handful of bookshops.”

©John Welch

John Welch:
“The covers were wallpaper. Literally. The most garish we could
find. The magazine was A4 format with quite basic production
values, and the idea was that a different person each time did the
work of actually bringing the thing out and we all appeared in it on
a strict rota basis. The first issue appeared in 1974 and it ran for
seven or maybe eight issues depending on your point of view - by
the end things had rather fallen apart. As I remember it, the
project was an odd mixture of free-and-easy collaboration and
awkward bureaucratic procedures. A transitional moment from
the 1960s? But then the sixties were never quite that free-andeasy [....] It was a snapshot of what was going on at the time and
the attempt to bring together poets and people in the visual arts
seems worthwhile and something often lacking in this country.”
st

(‘Wallpaper Days’ http://johnwelch.blogspot.com/, 21 February 2008)
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Two Journeys (1976) at the Slade
Photo: ©The Theatre of Mistakes, The Theatre of Mistakes Archive
Cf Fluxus artist Tomas Schmit Cycle for Water Buckets (1962) in which the
performer poured water from one container to another until it was all spilt
or evaporated.

Plan for Waterfall ©Peter Stickland

Card for Robert Janz’s Chalk Circles, The Theatre of Mistakes Archive

Waterfall (1977)
See also: Diagrams, Hayward Annual, Tea
There are various incarnations from its genesis in Five Concert
Pieces through to more complex versions in Two Journeys .
Performers in 1976 Two Freedoms
Cascade and Pour, Purdies farm, nd
Photo: ©The Theatre of Mistakes, The Theatre of Mistakes Archive
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