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The documentation of Waterfall is exhaustive, acting almost like time-
15 lapse photography.
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THE TING AT AMP
Pynamic Tension, htning Spinners, Bob's Thing with the
Sticks, Chair Fi The Mats, Sleepwalkers Exercise, Con=-

went between Mov

versation Card

g Guards,

Brisk Interval

nat Lady, Metr

omical Exercise

& Gurations, Dinka Jumps, Anat

Snail, Orbits

and Two Exercises tor the Tidal Slope.

with: Jane Clark, Signe Lie, Richard Bernas, Amikam Toren,
John Sharkey, Dierdre Busenburg, Rebecca John, Anthony Howell;
Vanessa Carter, Annabel Nicholson, Tom Lowenstein, Charlotte
Crozet,Vicki Chick, Janz, Delprah Howell, Christina-Toren and

Pat Murphy.

8 p.m. Friday Novemher the 8th at the Arts Meeting Place.

Flyer, The Ting, 1974
The Theatre of Mistakes Archive
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"Fiona Templeton came and did a workshop at my college and
there was something about it which intrigued me. | couldn't
understand it. To me it was very strange at that point. It used very
abstract and minimal rules for action which | found disturbing but
physically liberating. We were doing extremely gruelling
endurance performances, repeating the same thing over and over
for hours on end. It was a sculptural way of dealing with
performance. A sculptural way of dealing with bodies in space and
time.”
(Julian'Maynard Smith in www.vizlang.co.uk/readings/Smith)

4 -

Workshop, Maidstone college led by Anthony Howell in which Howard
Tong and Brigitta Roth participated, nd, c. 1974
Photos courtesy of Howard Tong

X6 See Dance
You - the reader
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Here is a view of that situation from the centre of side B:

large group
of performers

large cube
i\ prone performer
I—obscured by group

Here is a view of that situation from the centre of side C:

large cube

?.ﬁ,{%_ large group
IS ‘Jétl‘éx

solitary performer—
of performers

prone performer——

Here is a view of that situation from the centre of side D:

large cube

— il Gelarge group
I ‘}\ I\%gﬂ?j}\ .,'Q‘f—cf performers
LA gl (0

solitary
performer

prone performer

None of these facets of the situation are the same as any of the
other facets.

Cur point of view depends upon our point of view. l

If the perfermance space occupied a square mile hearing would be
affected as drastically as vision.
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PROGRESS TO REVERSE or TIDAL DRAG

One end of the performance space represents masculinity.
Other end represents femininity.

Participants progress from one end to the other of performance

space or stage area, changing sex as they go.

Alternate progressions which develo

f a specific person (known or known of) of one sex

imitation of a specific person of the other sex.

Extend the progress to deal with the transition from any one

to the other of opposing forces or states—such as:

Anger love

joy sadness
humour seriousness
goodness evil
admiration . envy

etc

softness

lengthiness
smoothness jerks
speed sloth
Expansiveness contracting

etc

The midway point in any progress should always signify a

compound of the two values.

Extract from Preparations for Displacement manuscript, c. 1975, The
Theatre of Mistakes Archive. In referring to “stereotypes”, this exercise
implies an awareness of gender as construct. © The Theatre of Mistakes
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Walks from Day to Night (c.1980)

"WALKS FPOM PAY TO NIGHT"

verformers each working
¢ each walk div
three of the others,

s fror Day to M

a perforrarce for fou

2 corridor, or w

One of these
CYOSS

walks cross perf
other.

Dividing up these walks are four free sta
two of these doors, twe of the walks pe
threugh no doors.

One walk rasses through
one deor each, onc passes

s totally revealed -
cubistic notion by hiding

The audience can piece together a drara enacted in a house only through what may
be glimpsed e room: cr the converse, they may assess the ramifications of
in one room as it ts to affect the entire house.

age. The ‘cr
mard Smith, Pe
"Walks from Da:

ifications: amphitheatre/audience on three
hearsal on performance space, preferably two. ical assistance required
at rehearsals and perforrances. acilities. Duration approx-
imately 1} hours. Requires a performance space 28 feet by 28 feet (10 m x 10 m).
Transport plus fee subject to all clauses in Notes to Prices. Accorrodation for
5 persons.

Minimum one day's re-

©The Theatre of Mistakes, The Theatre of Mistakes Archive
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PERFORMANCE EXERCISE

They were longing for some relief, having by this

time been reborn as statues:

Bach photograph as epitaph to their twentieth cen-

tury adventure.

BEach learnt his or her body grammar in the shadow of

scholars, and each and every move was this or that.

Each was a very slow runner, It was time to break,
and the model heaving her capacious body off the

couch carried away the afternoon.

They were all playing statues, as afternoon froze over
them. Spectators dropped in like visitors, waving and
signalling energetically to one another across the

designated territory, which was ruled into squares.

Their bodies were in action against a perfect screen.
Cne was a model gunman. Slowly a sobbing got itself
involved with the voices, the furniture, the unborn

children.

from THE TING by John Welch: The Second Ting

Covent Garden October 1975

©John Welch
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Julia Peyton-Jones and Hans Ulrich Obrist, Interview with Anthony McCall
New York, September 2007:

“We started it as a way to get our work out into
the world. Each of us was a contributing editor,
and each issue would include a piece by five or
six of the group. The artists had absolute

control over their own pages, so we didn’t

exercise any editorial control over each other’s
contributions. So we collaborated to produce the
publication but the work within it was our own...

They were cheaply printed in black-and-white and
hand stapled and bound in rather extrovert
wallpaper, which would usually be bought from the
job lot bin in the local wallpaper shop. It was
distributed to friends mostly, and sold at a
handful of bookshops.”

John Welch:

“The covers were wallpaper. Literally. The most garish we could
find. The magazine was A4 format with quite basic production
values, and the idea was that a different person each time did the
work of actually bringing the thing out and we all appeared in it on
a strict rota basis. The first issue appeared in 1974 and it ran for
seven or maybe eight issues depending on your point of view - by
the end things had rather fallen apart. As | remember it, the
project was an odd mixture of free-and-easy collaboration and
awkward bureaucratic procedures. A transitional moment from
the 1960s? But then the sixties were never quite that free-and-
easy [....] It was a snapshot of what was going on at the time and
the attempt to bring together poets and people in the visual arts
seems worthwhile and something often lacking in this country.”
(‘Wallpaper Days’ http://johnwelch.blogspot.com/, 21* February 2008) 10
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Cascade and Pour, Purdies farm, nd
Photo: © The Theatre of Mistakes, The Theatre of Mistakes Archive

Position 1: Scoop

2: Transfer

3: Give (back pour)

CUP POURS
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CHALK CIRCLES JANZ

shadows cast by a barrelhoop are
outlined in chalk in the streets
May Day on throughout the summer

SUMMER PIECES 2 in association
with WALLPAPER MAGAZINE London
11 Ascham St. NW1 01-267-1597

Card for Robert Janz’s Chalk Circles, The Theatre of Mistakes Archive

Waterfall (1977)

See also: Diagrams, Hayward Annual, Tea

There are various incarnations from its genesis in Five Concert
Pieces through to more complex versions in Two Journeys .

Performers in 1976 Two Freedoms
Waterfall: . Lindsay Moran

Patrick Fetherstone

Amikam Toren

David Spathaky

Pete Stickland

12



