*u0IRAL UINUAT 2L
295 03 1aloud s, puduy
e 203 3n0 31 Buissed sem
| papudyaud | way

03 312488 | Aym ‘warp
03 uanis pey | 18y

SEA 31 IBYM DLW paNSE
3snl Aoy -y Inoge aw
03 Y|B3 0} %28q pauIny
Ajjenyze aydoad may

v "ABAM DJOYAN D3 31 3R
Supjoo) ‘agny auy ouo
pue dwe: ays umop Sunjeas 3dax 3snl suary Auw: dn paynd
oym aydoad auy jo 5oy "dew agny jeajuad e Ajpsaw

2q 03 paseadde adue|S 35y

I8 YoM ‘siatyy Awdn Bunoid
03 aAIsuodsas asam ajdoad

Jwo>ssaidpiosienaiewsesyn/:diu
6007 g JaqUia2aQ UOpUOT
weiFo:g Apmis [euonewsdiul 283)|0) Jessen

254N07 [PUAEW SY AW 104 u0aT Yeies Aq apew

_/

(payey 39945

PIO PRy 2243 ueid uaaq aAey
PINOA% JBL3) 31 PAPAAU JDADU
1IN0 pawiny 31 3nq puodsaz 03
aydoad Joj wnio;j e 13330 03 So|q
e Suisn uo Suluueyd AjeuiBuo
SEM | "UORIEIS 19245 PIO

2U} 03 SIIUBLKUD Y3 JO YR

18 S421 AuaAas ||e 3no passed |

Suiddeyy epowy

Gentelman: Hey can | have one of those?
Sarah: Absolutely
G: [walks away, returns] Wait, what is this? | like it!
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Made by Sarah Leon for City as Material Course

Vassar College International Study Program
London 2009
http://cityasmaterial.wordpress.com/

made with www.bookleteer.com from proboscis
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My project explored the physical response people have
to stereotyping. | decided to attach a style stereotype to
each area of London. | used the London Tube map as my
basic imagery because it has become an iconic

representation of an organized image of the space of
London. Although this design is extremely helpful, it can
be misleading about the actual geography of the city.
Distance between places is distorted. The reason | chose
to replace the names of the stations with style terms is
because | think that the fashion of a place represents
something personal about a city. People feel
passionately if you define them as Grunge, Hipster,
Preppy, etc. [ wanted to explore how people would feel
if | defined their neighbornhoods by what they wore.
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Some particularly touristy places formed a trio of Fanny
Packs: East, West and Central. [ intentionally kept several

of the locations with their original names to help me to
study how closely my unwilling participants paid
attention to the papers they were collecting from me.
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My first attempt was at Oxford Circus, the center of High
treet commercialism in London. [ brought an initial
thirty maps to the Topshop corner of the street and
passed them out to the shopping tourists. This evening
forced me to reevaluate my process for the rest of the
intervention. It was somewhat of a success in that |
handed out the fliers really fast and everyone thought it
was an actual tube map. The downfall of the location



