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Vulcan; sublime, melancholic

Gair Dunlop

sites and strategie
selected m:éoqﬁoom-mi

“This was an institution which, so we were informed, was of great, even vital importance to the defences of our country;
but it was so well concealed that many visitors to our village have gone away from the neighbourhood without ever having
suspected its existence, although the sight and sound of perhaps fifty planes in the air at one time must have convinced
them that some such concentration of force could not be far distant.”

Rex Warner- the Aerodrome p.9

The elegant, bird-like poise of the Vulcan sits oddly with its intended function; that of last-ditch retaliation weapon.
Throughout the eastern counties, intelligent people trained, planned and routinised for annihilation. Spending the best
part of their working lives at the end of logic, the memory of their strange vigil is fading. War is now elsewhere, although

equally pervasive.

An invitation to document the artwork from the air from Wing Commander Willie Cruickshank of RAF Coltishall led to my
involvement in the ‘Dispersals’ project.

http://www.atomtown.org.uk/html/gairspace/vulcan/htm/vulcintro.html
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selected artworks
. Gair Dunlop makes artworks which explore the remnants of ideals for living, through a process he calls
Gair Dunlop . Entropic Modernism. New Towns, military airfields, research establishments, and film archives are typical arenas.
sites and strategies Sometimes collaborating with Dan Norton (Ablab), the works investigate and play with different eras of discovery and
selected artworks 2003-2011 propaganda.
2011-10-07 & copyright Gair Dunlop made with www.bookleteer.com from proboscis Modernism is seen as something lived in and crumbling, not pristine or idealised. Archive, contemporary, and absurdist

Published by Gair Dunlop visions of technology and progress are collided and explored.

p3/4  Atom Town: life after technology
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win screen HD video installation, interactive website

RESEARCH-

THE NEW ATOMIC AGE REQUIRES INFINITELY COMPLI-  MATHEMATICIANS. TO AID IN THE TASK, GIANT ELEC-
CATED REFINEMENTS OF THEORY THAT TAX THE TRONIC COMPUTING MACHINES ARE BEING FRESSED
BRAINS AND TIME OF EVEN THE WORLD'S FOREMOST INTO SERVICE AT ATOMIC RESEARCH CENTERS .
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Dounreay Materials Test Reactor : holding area
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ground floor Block G, Bletchley Park
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Digital video and photographic series

RETIRN TO

WHEN FULL

L: arrestor mark, runway 22
R: return to ESA
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Photograph from ‘Languageland’ series

Multiscreen HD proj

RAF Coltishall: real and virtual.
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Atom Town online interface
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Gair Dunlop Biographical details

CURRENT “Atom Town: life after technology” 2011 film release, twin screen 22 min.

2010 “Running Time: Scottish artists film from 1960 till now™ Scottish National Gallery of Modern Art, Edinburgh

2008 “Multichannel” group exhibition, Artsway.

2007'Simulator/Realtime™ multiscreen projection at NRLA, Tramway, Glasgow.

2005 “Vulcan” Bolwick Hall, Norfolk, featured in“Drawing is a verb, drawing is a noun.” Group show, Stone Gallery, Dublin
2003 “Century 21 calling” at Wellcome Trust, London. The work was extended and restaged in

“Designer Bodies: towards the Post-Human Condition”, Stills Gallery, Edinburgh. 2004

“Today in Paradise” Redasten, Gothenburg, Sweden. 2005

From Adam to DNA, Museum Boerhaave, Leiden, Holland,2009

Alter Nature: CIAP Contemporary Art, Hasselt Belgium 2011

Higher Education
1983  BA Photography, Polytechnic of Central London,(now University of Westminster)

1991  Stage 1 Adult Education Teaching Certificate, Working Men’s College, London
2001 MSc with distinction in Electronic Imaging, Duncan of Jordanstone, Dundee.
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Online interactive website and live performance tool
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Singer Galas ABLAB + Dunlop

Site specific work for a street corner site in Glasgow City Centre, sited in a historic police phone box and the adjacent
stairway to a disused toilet. Archive film footage from nightlife in the city, scrolling LED signage, coloured lighting and
massive bass-heavy soundscapes booming out from the under-street spaces created a sense of festival and tropical
thunderstorm in a street at the heart of the ‘new Glasgow attitude.’

z._x3 media installation

Commissioned by Street Level Photoworks for Radiance Festival Glasgow

http://www.ablab.org/singer/

above: flickbook stills
left: installation at Wellcome Trust
Library, London (biographical section)
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Interactive site-specific installation and website

Site specific commission. Signage featuring text from garden theorists, political philosophers and dystopian novelists was
placed strategically throughout an award-winning garden.
Part of ‘Revisiting the Picturesque’ at Burford House, Shropshire.

Laurence forgot to go to work
when he was reading

The neatness, simplicity, and elegance of English gardening have acquired the approbation of the present century, as the happy
medium betwixt the wildness of nature and the stiffness of art ; in the same manner as the English constitution is the happy
medium betwixt the liberty of savages, and the restraint of despotic government.”

Humphrey Repton, Letter to Uvedale Price, 1794
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