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At times the best way to learn is by doing.
I wanted a more processed-based approach
to making art (which was how I made Mode/
Landscapes, 2007). I wanted to ‘make/do’
to produce my art work and make changes
to it as I went along, rather than planning
every detail and then ‘executing’ that plan,
which had been my approach in the past,
in part because of the demand for detailed
planning by potential funders.

When planning the spiral, I made a 3D
model using SketchUp, and when I reached
the limit of my ability I switched to paper,
cardboard and glue and produced one of
my ‘Blue Peter’ maquettes: rough, quick, a
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I was fortunate to get funding to make these
large pieces, but times have changed. For
the last two years my challenge has been to
shift my thinking and my art practice away
from costly materials and processes. In my
current bleak economic climate what can I
make? How can I ‘make do’?

The backstory. The importance of site and
location to all my work has become clear as
my psychogeography has altered. In August
2009 my husband, David, and I relocated
from London, UK to rural New London, New
Hampshire in the eastern United States. We
came with a sketch for the rest of our lives:
to buy land and build a studio, a small house
and later cabins for visiting artists, writers,
musicians and scientists.

For four months we walked various parcels
of land, more than a thousand acres, which
was a great way for me to begin to familiarise
myself with my new environment. In January
2010 we bought a wood lot. Since then
we have explored this land, The Gunnison
Lot, and planned, designed and cut a road
through the woods. This has taken up most
of our time, budget and headspace and it
has given us some priceless experiences.
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The Stump Lump 2011

60ft x 20ft

Tree stumps, boulders and earth
Newbury, New Hampshire

Artist’'s Statement

By immersing myself in the wood lot envi-
ronment to make this work, the strange has
become familiar. Stump Lump is sited in the
‘boney’ New Hampshire earth. Its size be-
fits the scale of its location. It's an artifical
earthwork to be discovered just off the trail,
to be glimpsed from a snowmobile.

Completing the construction phase has been
a rite of passage, a process through which I
have relocated myself as an artist to north
east rural America. It is part homage to
Smithson’s Spiral Jetty, equally an experi-
ment in taking the long view.

Stump Lump expands my exploration of
structure, using the ancient counter clock-
wise spiral: at once strange and strangely
appropriate when encountered in the land-
scape. It's another experiment with mate-
rial, switching from silicon and polymer to
mud, granite and tree roots.
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The stubborn streak that for two decades
had helped me push forward and complete
works that other people thought too
ambitious, now threatened to derail my
whole practice, I had to learn to identify
(and dump) unachievable ideas. I needed to
change if I was to continue to make art.

Psychogeography. In April 2010, when
the 4-month winter ended and the snow
thawed in New Hampshire, my art ‘winter’
just deepened. For the following year,
between looking for paid work, I spent my
days walking and observing, trying to make
sense of the New England landscape. While
I took so much in, I put no art out.

All T produced were journal papers and
chapters for people’s books, and that did
not satisfy my need to ‘make’. Big pieces,



vl

'PaYd1943SN0 SWIe JNOA Yiim unJd 03 Juem
NoA saxew 3jeyl Jybiap o13awoab e si 3 Ing
"UOISOJD woJd) 3} 309304d 03 pue (300449pun
ybnou si 31) dn yjem 03 Asea 31 axew 03 op 03
10| B S,249Y] "W?aY3 JJO SIsyieam yuea ayj se
YJe3s aJow awod3aq [|Im ‘|eaids ay3 jo sabpa
121n0 2y} wdoy 1eyl ‘sdwinis ayy wody sjood
9yl "adedspue| 2yl 0jul USPYOS 03 MEIS |[IM
3 ‘punow [eqids ayjy buipunotins ealde ayj
pue Aemy|em apim YOT ay3 404 ueld bunpue|d
pue buipaas e ‘uoizonpoud jo aseyd 3xau ay3
He3s |[IM I 2T 0Z bulids ul uajuim a10joq eale
9y3 Jo Buipaas Aw yium paJajiaiul pue ss9|
-]U3JoJ paWaas SaWi] Je dARY Sujed [enshun
9yl Jswwns ||e Appnw AJ9A us3q sey I

AJ|2AeopaJ9LUJe~ 5994/ duld ybno.yy n

and there is no true 3G mobile phone
coverage. I realised that without a good
online connection I historically switched
to sms but that in the US I did not know
enough people to be texting the way I did
constantly in London. In 2009 my ‘cell’
phone went silent - I found it deafening.

Despite 10 years making artworks that were
inspired by the structure of (English) trees,
I am still sometimes uncomfortable being
surrounded by the ones in New England.
The tree species, with their unfamiliar
branching forms, are strange to me - and
in New Hampshire where 80% of the land is
forested, trees are a big influence.

My urban and cerebral way of being in the
world has been knocked sideways by the
physicality of my new environment: bitterly
cold winters, the stark glare of snow, hot
summers, clouds of insects, rolling mists,
extraordinary clarity of light.

Is necessity the mother of invention? When I
despaired of ever feeling connected enough
to this place to be able to come up with a
workable idea - that I could afford to make
- the logger moved on to our land.
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David on the base Iaer during constru
We had less stumps and earth than we’d ex-
pected, so a design change was needed on-
the-fly. The spiral has one turn fewer, and
does not climb as high, as it does in the pre-
ceding diagrams. In response to this lack of
material I altered the design and combined
the spiral land art idea with my plan for a
“stumpery”.

The result is a precise counter-clockwise
spiral with a 10ft path for people to walk
up, edged with exposed tree roots. Each
stump was picked up with the excavator
and shaked to dislodge most of the earth
from the root system. Then the stumps
were carefully placed with the roots facing
out, all around the spiral, as it was built.

Joowelp 401 81 owidoL
9884 I8 JANDWEIP HOL09 HOMUUET

As I have learned, to build a road trees are
logged and their stumps pulled up. As the
road is leveled large granite boulders are
removed. Usually stumps and rocks are
piled up in the woods, covered in earth, and
seeded to make faux banks or mounds that
look (sort of) natural.

A decision about where to put the stumps
and rocks had to be made so the logger
could make a space for them (by cutting
down more trees). What kind of bank should
we design to absorb the rocks and stumps,
or should we use them to fill in a ravine?

Clambering through the woods looking for a
potential stump dump I felt more and more
resistant to making a naturalistic structure,
and the idea for “The Stump Lump” spiral
earthwork emerged.
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onstruction

Standing in the road bed during ¢



