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Private Reveries. Public Spaces.

 Wotvean in peace (Gaston Bachelard,
M The Poetics of

haven but if the desire for a purified
environment is not shared by all
members of a household house
becomes a place of conflict (David
Sibley)

B GEOGRAPHIES
- BFEXCLUSIGN

Contral

The architecture of the city sharply defines social relations by means of
categories such as inside/outside, public/private
thus stressing the gap between a subjective and a
social experience of the urban environment, the gap
between the self and the city

Yu-Fu Tuan, Space and Place. The Perspectvie of
Experience
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Sonic Geographies takes sound as the entry point for
excavating and mapping urban experience and
invisible infrastructures of the city.

A series of experiments and scenarios are being developed
that operate as maps and journeys but also as highly
personal renderings of sonic experience — sounds of the
personal world in conversation with sounds of the city.

The mappings attempt to excavate the layers of sound
that make up the city and create strata of difference:
from the sound of a city's church bells to the shifting sonic
signatures of traffic, music radio and the layers of wireless
communications. Sound eludes systems of representation:
this process of excavation will entail developing a graphic
language and notational system for representing and
articulating sonic difference, and the inter-relationships that
occur as urban experience.

The excavation is designed to open up_a new space of
enquiry into the experience of the city, and how sound
functions as a kind of infrastructure for understandings of
place and geography particular to contemporary conditions in
the city.
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e
penetrating and poetic book
which draws a personal
trajectory on the map of
London. It explores petty
story-lives of peripheral
characters, often marked by
resignation, loneliness,
failure. This dominant tone
of melancholy blurs and
dampens the enthusiasm and
LR IRt he celebration of London

: diversity, underlining how
the common destiny of the
capital and of its people
is one of sorrow and
isolation.Observed on a clear night from
Parliament Hill, the moon, which acts as
the unifying image across the book
inspired by a poem of Baudelaire’s Les
fleurs du mal,wraps and encloses the city
in a fate of sterility and desolation.

Journey Through London
IQBAL AHMED
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LAYERS

relational >> space, identities

ROOTS/ROUTES
Paul Gilroy, The Black Atlantic
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The street and the-: openness and closedness in
Postcolonial London.

Because of its colonial past London is a metonymy of
imperial power and its multicultural present is a depiction of a
sort of colonization in reverse. Since the start of
decolonization London has incessantly become the home of
millions of people arriving in the hope of better living
conditions. However, the new demographic configuration of
the city led to social tensions but also allowed new forms of
identity to be formulated in terms of a worthwhile and
enriching hybridism.

The fluctuation between barren prejudice and enabling
agency is studied through the analysis of the alternation of
closed and open spaces. The closed space can metaphorically
refer to a sense of claustrophobic paralysis where the migrant
hides from a hostile and denigrating urban space.

The closed space can be either a damp place —in fact somber
basements keep occurring in these novels — which limit the
freedom of the subject, or the embodiment of a home which
conveys a sense of belonging and fulfillment. Similarly the
openness to the city and the act of walking can represent
either a liberating deed and an action of political significance,
or a restless wander through an alien jungle.

Ali, Monica, Brick Lane, 2003..
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