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A PERSONAL PROJECTION OF A UNIQUE RELATIONSHIP
WITH THE LANDSCAPE

The best London Underground Tube map
pastiches - Tube map pastiches have been around
for decades. We take a look at a few of the best.

http://www.telegraph.co.uk/travel/travelnews/6219582/The-best-London-
Underground-Tube-map-pastiches.html
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1. Thin Black Line(s) , Moments and
Connections

(at Tate Britain) >> ramifications of the
history of black art >>> metaphor of the
underground — invisibility of Black art scene,
marginalisation

2. Alex Roggero, Underground to Everywhere
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Visual Essay - Mapping
Elena Festa

2011-10-17

Published by Elena Festa

Elena Festa - festa.elena@hotmail.com

One of four eBooks created during an internship at Proboscis

made with www.bookleteer.com from proboscis

http://bkltr.it/pMIBKh
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'space is a part of an ever-shifting social
geometry of power and signification’
Doreen Massey, Space, Place and Gender, 1994

“Maps are far from innocent
mirrors of the world; they tell us as
much about their makers and their
clients as of the worlds they claim to
represent”.

It"s space Jim, but
not as we know it

Andy C Pratt

part of Landgcape and Identity,
Language and Territory project

dim@uEian

“Maps are then used as tools with
which to discipline land users and to define transgressors.
Political maps — all maps — are about wishes and desires”.

CULTURE A0 IMPERTALISM
EDWARD W SAID

“maps, like art, far from being a transparent
opening to the world, are but a particular human
way of looking at the world”.

Deconstructing the Map - J. B. HARLEY

hittp:// quod.lib. umich.edu/p/passages /4761530 0003, 008 7rgn=main:view=fulltext
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>>> new participatory models for communal
representation >>> collaborative mapping

URBAN TAPESTRIES
the spatial and social
on your mobile

Nick West

“It could be, in fact, that the availability of widespread
urban annotation could actually

encourage a conscious re-spatialisation of the social — in the
sense that people will be more

aware of their places and their placement within it if they
have the ability to annotate it at will.

spatializing the social/socializing the spatial
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where he replaced the tube stations with the
immigrants’ city according to the main ethnic
minority living in a specific area. This travel
book is in every aspect an homage to the author’s
wanderings across the city and a sincere
admiration to the vibrant, Babylonic and
multicultural London. The author himself
mentions several alternative tube maps which
have been produced during the years. The tube
map itself is not scientifically accurate but it was
designed in such a way, so readable and clear,
that has become hugely popular and iconic.
Moreover, a recent visit to the Museum of_
London gave me the idea to insert in my visual
essay some samples of hand-drawn maps which
are displayed at the museum entrance in order to
further underline the discursive, subjective
aspect of the act of mapping. In partnership
with Londonist, readers were encouraged to
submit hand-drawn maps, focussing on their
own experiences and connections with certain
areas of London and obviously the aim was not
to provide a factual representation of the city
but to capture the different and variegated
personal projections on the cityscape. The
galleries themselves, which go through London’s
history from when London was just a piece of
desert land to the very present, are full of
fascinating maps, each revealing a peculiar
sphere of London according to the point of view
and the intention of the composer. Booth’s



