progressive views wish not only to smash
Buddhism (alongside Christianity and all other
residues of medieval superstition), but also to
destroy commodity capitalism in all its forms -
including the art market. ART IS DEAD, BURN
THE MUSEUMS BABY!

Here We Dance: March/May 08

On 12 July 1789 Camille Desmoulins famously
jumped on a caf table outside the Palais Royal in
Paris to incite the assembled crowd to take up
arms because King Louis had dismissed Jacques
Necker and it was therefore to be feared that
those reforming the French state were about to
be massacred. Brandishing pistols Desmoulins
announced he would not let the police capture
him alive. The insurrection that followed led to the
storming of the Bastille two days later, and
ultimately to full blown revolution.

To accompany his neon sculpture "Ici on Danse",
Ian Hamilton Finlay employs a printed quote from
Camille Desmoulins about the festival held on the
site of the Bastille one year after the fall of the
prison:

'While the spectators, who imagined themselves
in the gardens on Alcinous, were unable to tear

Negotiating
the Level 2
Project Space
at Tate Modern

Stewart Home
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"The Irresistible Force", photographs of corporate
signs reflected in house windows. The other work
in "The Irresistible Force" by the Claire Fontaine
collective is STRIKE (K font V.11) which is
installed in the window of the gallery; a series of
bright fluorescent bulbs spelling out the word
'Strike'; these switch off whenever sensors detect
movement nearby. To me this signals not simply
post-modern exhaustion, but also the fact that
notions of inside and outside are socially
constructed rather than real. Inside and outside
interpenetrate each other. "STRIKE" was aimed at
an audience that consisted as much of those City
workers who could see it through the windows of
their office blocks, as it was at those visiting Tate
Modern.

The curatorial model for "The Irresistible Force" is
very much middle European in origin (and it is
both exciting and unusual to see it used in its
pure form at an institution like Tate Modern).
Loosely themed around what might be described
as an 'ideological' category (in this case the
notion of 'economy'), the works in this type of
show are always in a variety of media, come from
all over the world, and share few formal
characteristics; instead of attempting to impose a
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Edmund Burke's "A Philosophical Enquiry into the
Origin of Our Ideas of the Sublime and Beautiful"
(1757). Burke defines the beautiful as
well-formed and pleasing, with the sublime by
contrast having the power to compel and destroy
us. The shift from an aesthetic taste for the
beautiful to a preference for the sublime is often
viewed as marking the onset of Romanticism.
Later, in his best known book "Reflections on the
Revolution in France" (1790), Burke stupidly
denounced the French Revolution as a revolt
against tradition, and this tract earned him the
posthumous reputation as the founding father of
modern British conservativism.

While an attraction to the sublime does not
invariably mean a post-Romantic artist has a
right-wing political outlook, there does seem to be
a relationship between these two things that goes
beyond mere coincidence. That said, Ian Hamilton
Finlay doesn't necessarily fit into this schema; he
presents the French Revolution in a positive light
although he is clearly most attracted to those
elements connected to The Terror, which can be
viewed as its sublime aspect.

The "Here We Dance" exhibition as a whole is
neither sublime nor beautiful, and if I had to
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asking whether we are heading for the biggest
recession since the 1930s.

Conrad Bakker's work for this show was a block of
wood carved and painted to look like a recent
edition of "Das Kapital". For me this piece
symbolises recent blockages in attempts to
transform the world, but in light of current events
it seems obsolete, since with the ongoing
breakdown of the capitalist system we are
apparently crossing a line which opens up new
opportunities for social transformation. Two
separate ensembles of work in "The Irresistible
Force" by Matei Bejenaru and Judi Werthein
explicitly address the issue of national borders,
and these simultaneously serve as a metaphor for
a less visible political border that we are currently
negotiating our way around. Finally there is a
video installation by Mika Rottenberg which shows
female wrestlers caught in an endless cycle of
what appears to be pointless labour. The cleavage
shots of the large women in Rottenberg's film
made me think of what I had in my knapsack
when I came to "The Irresistible Force" private
view; a DVD of director Luigi Batzella's 1974
sleaze epic "Nude For Satan", which I'd found
earlier that day in a bargain bin in Soho. When
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police investigation into the case.

Although the fascist sympathies of the
avant-garde Futurists clustered around F. T.
Marinetti are well known, the far-Right extremism
of Italys leading Dadaist has elicited less
comment from art historians. Julius Evola
(1888-1974) was no more than a fringe member
of Marinetti's Futurist movement, but his
extended correspondence with Tristan Tzara and
involvement with the publication "Revue Bleu"
placed his poetry and visual doodles at the centre
of Italian Dadaism. Finding the avant-garde
insufficiently elitist for his aristocratic tastes, from
1923 onwards Evola switched his attention to
esoteric studies and the ideological development
of fascist politics. Evola was savagely anti-Semitic
and championed a form of traditionalism
grounded in what he called pagan imperialism.
Because Evola viewed Germanic Nazism as
ideologically inferior to his equally barmy brand of
racism, he was often side-lined in far-Right circles
prior to the defeat of the Axis powers; but after
1945 he became the high priest of Italian
neo-fascism and inspired the terrorists convicted
of the Bologna train station bombing to take up
arms.
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Stuart Comer runs an exciting and innovative
moving image programme in the main
auditorium, and a couple of years ago he hosted a
season of Italian B movies (mainly from the
seventies) to coincide with an exhibition of
twentieth-century Italian art elsewhere in the
building. "Nude For Satan" wasnt one of the
movies Comer included in his Italian Bs
programme, but it could have been, since the
directors this pioneering curator chose to
showcase included Mario Bava, Fernando di Leo
and Lucio Fulci, men who not only share a popular
audience with Luigi Batzella, but are all too often
every bit as misunderstood. So while the Level 2
Gallery appears separated from the rest of Tate
Modern, it isn't; inside and outside interpenetrate
each other, there is a process of 'exchange' at
'work' here...

Illuminations: December 07 /February 08
"Illuminations brings together five film and video
works that explore gestures, objects and spaces
that shape or express belief. The title refers both
to the light generated by projected images in a
darkened gallery and to metaphorical states of
enlightenment attainable through faith. Belief be
it spiritual, philosophical or scientific is a means
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appeal of terrorist images to a certain type of
artist is obvious. Currently describing himself as a
'gold card anarchist', fashion millionaire Toby Mott
used to be a member of the now defunct Grey
Organisation and in this capacity he was involved
in various actions against cultural institutions. The
best known Grey Organisation stunt took place in
1984, when its members painted the windows of
all the art galleries in Cork Street grey. Mott isn't
nostalgic about his days as an art terrorist: "I
wouldn't do what we did in the eighties again.
Everything has changed since then, it would be
pointless. A lot of people today, like those
responsible for messing up Tracey Emin's bed at
the Tate, are just wanting in on the art world.
That isn't interesting. But I'm all for bringing
down bourgeois idols. If there is a point to what
people do, then I'm all for it. Destroying art works
misses the point, it just provides work for
someone making a replacement or replica."

Gail Pickering's contributions to "Here We Dance"
were as far removed from art terrorism as it is
possible to get. The performances in which she
recites the actual words of terrorists among other
things, bring to mind "Generation Terror", a 2002
BBC documentary by Ben Lewis. In this
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which is premised on endurance, foregrounds
spiritual rather than scientific questions when
repositioned as a work about belief. "Contours of
Staying" is a film of protestors meditating outside
the Chinese consulate in New York during a
blizzard until finally the harsh weather conditions
force them to abandon their demonstration. What
struck me most about this piece was that in order
to document the disintegration of the protest, the
artists making it endured the intemperate
weather for longer than those whose 'spiritual’
beliefs had brought them into conflict with the
Chinese government. Looking at "Contours of
Staying" from the perspective of belief thus
creates the impression that art is stronger than
religion.

That said, art is every bit as redundant as
religion. Art can no longer be viewed a substitute
for spirituality, since while art may have
functioned as surrogate form of mystical cretinism
for aesthetes in the past, it cannot possibly do so
now. With the rise of post-modernism in the late
twentieth-century it became impossible to believe
that art signified anything spiritual, or that it
might offer an alternative to the grubbing
commerciality of capitalism. Today art is for
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tragi-comedy of fascism was a much later and
more cancerous product of modernity than the
French Revolution, but the growth of nationalist
sentiment which accompanied both has often
played a role in the politics of terrorism (the world
of the 'urban guerrilla' is addressed directly by
Gail Pickering in her contributions to "Here We
Dance" and echoes of it are to be found in a
number of other works in the show).

Richard E. Rubenstein assesses the political
consequences of pre-9/11 terrorism in his book
"Alchemists Of Revolution: Terrorism in the
Modern World" (1987): 'Compare the Nazis'
sanctification of their terrorist forerunners with
the Bolsheviks' insistence that leftist terrorism,
however understandable, had always been a
mistake... the historical evidence suggests,
terrorism is rarely effective as a mode of class
struggle. On the contrary, its use by the partisans
of a mixed movement generally signifies either
that a serious mistake of timing has occurred or
that nationalist impulses have replaced
social-revolutionary expectations.'

Although it wasn't included in "Here We Dance",
the endless re-screening of Johan Grimonprez's
scratch video "Dial H-I-S-T-O-R-Y" (1998) in

snoJapJnw sy "wayj 03 Jomod ajels

J9jsueJy 03 Juswysi|qeiss |elasnpul pue [eanijod
|e20| ay3 bBuipensiad Jo sueaw e se awoy uo
paydJew USAS S3SIdSe) uel|eil ayl ¢g6T Ul ‘sainjes
uewoy Yym a19|dadt subledwed |eoisse|d-oau

Se pa3oNpuod 3J9m Auew pue suol3n|oAad-opnasd
JO 2ueys Jiey s mes AInjuad-yiaiuamy ayl

. rsesedayd

UBWOY Y3IM pue S9WN3IS0D URWOY Ul A39100S
si09banoq uJdapow bBulysijgeiss pue bujuieyosun
4O 1ey3 awn 41943 Jo Xse) ayl pawogiad
‘uoiIN|oAY Youal4 p|o Y3 JO SaSSeW 3yl pue
sained ayy se ||om se sa0day ayy ‘uoajodeN ‘asnc
1S ‘aaua1dsaqoy ‘uojueq ‘sulnowsaq djjiwe)
'G6-£6/T JO UOlIpeI} AJRUOIIN|OAD] BY] MOU
‘68/1 mou ‘ApoJed 03 ueyz op 03 493399 buiyiou
M3UX 848T JO UOIIN|OADY 3U3 pue ‘aaidwg uewoy
9yl pue d1|gnday uewoy ay3 jo asinb ayjz ul
Aj93eultaye jjosy padelp yT8T-68/T JO UOIIN|OADY
9y3 "*'924e) Se dwi} puodas ayy ‘Apaben

Se 2w} 1s41} 9yl :ppe 03 10640} 9H "901M] ‘Meads 0]
os ‘Jeadde sabeuosiad pue sjoej |BI1I0]SIY-PlHOM
1ea46 ||e 1ey] a4aymawos syiewsal |9baH,,

1(zs8T1) ,SMedeuog sinoT Jo adlewnag yjusiybig
ayl, 03 buiuado ayj ‘@oueisul Joj ‘@xe] ‘siyl buiop
se peaJsiw AjpAnonpoad aq 3ybiw ay saoeid ui

indicative of their ongoing transformation and
destruction. In other words, the traditionalism of
Christian and Muslim fundamentalists is a revolt
against capitalist modernity and post-modernity;
a revolt which despite the conservatism of those
rallied under its banners, is destroying the very
things it claims to preserve, since 'traditionalism’
itself is a product of modernity (i.e. it is a modern
invention) and thus serves to erase any real
knowledge of the past. Traditionalism did not and
could not exist in pre-modern societies for the
simple reason that these societies had not
experienced modernity. Traditionalism thus
contributes to the eradication of all pre-modern
systems of belief.

n

The works selected for inclusion in "Illuminations
self-consciously avoid addressing 'belief' in any of
the guises that are readily identifiable as
problematic to secular liberals. For example
Christian fundamentalism is associated with
Protestant sects, and that isn't touched upon
here, although Dan Acotionaei's "Crossroads” is
an impressive work which among other things
draws its power from the ways in which the
manipulation of the external trappings of
Orthodox Christian belief in Romania have been
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other in English translation).

The period of the French Revolution between
September 1773 and July 1774 is known as The
Terror. This was a time at which both the very
real threat of invasion by foreign monarchs who
were opposed to the flowering of popular
sovereignty in Europe, and power struggles within
Republican ranks in France, led to the mass
execution of those condemned (sometimes
wrongly) as enemies of the people. Desmoulins
was one of a number of figures guillotined during
The Terror who'd played an active role in
whipping up the Republican fervour that led to his
own death. He was executed at the beginning of
April 1794 but the culmination of The Terror came
at the end of that July, with the condemnation of
its leaders Maximilien Robespierre and Louis de
Saint-Just (a bust of the latter occupies a key
place in Hamilton Finlay's major work. his garden
"Little Sparta").

The French revolution was successful and
Desmoulins, Robespierre and Saint-Just, are now
regarded as heroes by many people but had the
repressive French monarchy survived they might
have gone down in history as terrorists. Karl Marx
would have had something to say about that, and
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Buddhist faith is less tarnished among secular
liberals in the overdeveloped world than that of
other major world religions, This is despite the
active role the Buddhist clergy has played in the
murderous repression of the Tamils in Sri Lanka,
or the fact that the theocratic Buddhist regime
that ruled Tibet (with minor interruptions) until
the middle of the twentieth century was despotic.
The fact that Buddhism should emerge as the
central focus of an exhibition about belief in one
of the most important of the overdeveloped
worlds art museums is hardly surprising, because
religion like art has never been ideologically
neutral.

Likewise, while it is untenable to view the way in
which Buddhism formed the religious core of
"Illuminations” as accidental, it would
none-the-less be erroneous to treat this as a
self-conscious curatorial decision laid down in
advance of the works being selected. It is rather
an effect of the art system as a whole, and the
institutional regulation of that system. Since
Buddhism serves the geo-political interests of the
overwhelming majority of those buying works on
the European and American art markets (and for
the same reasons it is also attractive to deluded
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