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is a clear distinction between mythology and
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Since the overwhelming majority of "critical"
writing about punk is more mythological than
historical, just about anyone who was doing
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average wino or cultural studies enthusiast is
gonna find a lot more enticing than the text.
Likewise, I wrote my book on punk rock "Cranked
Up Really High: Genre Theory & Punk Rock" way
back when in 1994 in three short weeks - short,
because I got so blotto during the second week
that I passed out for the best part of it.

It should hardly need stating that it helps to be
drunk when you listen to punk. Being legless
improves the quality of your idiot dancing, and
allows you to overlook the fact that the tunes
you're hearing suck like an infant of two months
that's just gone all night without a milk feed.
These days my musical tastes have changed.
Listening to a lot of contemporary dance music
got me wondering about the stuff being sampled
on it, to the point where I went back and
investigated this older material, and I now spend
inordinate amounts of time spinning jazz funk
classics by the likes of Eddie Harris (I'm even
considering writing a biography of Steady Eddie,
which I'd call Eddie Harris: Godfather Of Funk,
and the fact that I don't even feel inclined to wolf
down whole bottles of cough medicine when
platters like I Need Some Money are blasting from
my hi fi is a sure sign I've been growing up). So I
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pop hack these days, an article of epic
proportions would be five thousand words long.
Rock journalism doesn't get much more expansive
than that, but I've still got a few hundred more
words to go before I get there. Which is, I guess,
why I should conclude by saying that I've just
opened another bottle of sweet red wine and I'm
in the process of drinking a toast to the
effervescence of both Lester Bangs and the times
in which a piece of rock journalism might run to
twenty or even thirty thousand words.

Do not ask what you can do for punk rock, ask
what punk rock can do for you. Why, even if you
can't land a column in a national newspaper like
Tony Burchill, you could probably get yourself an
academic job somewhere, and all that jive you're
always tossing off about the things you did in
your youth might be earning academic points -
and points is prizes - if you can get it published in
"The City University Of Newcastle-Upon-Tyne
Journal Of Rock Aesthetics, Herring Gutting &
Bread Doll Fancying" (where it is guaranteed that
your work will be read by the three people who
referee it, and possibly a typesetter as well). As
Sid Vicious so aptly put it only hours after
murdering his girlfriend Nancy Spungen: "You

26 S¢

e 104 ‘s|aiueds 31| [Nd Jiey Aw Ssaxew 1eym s|
SIYL *|enos ay3 yum uiebe dn 3oauuod 03 ybnoua
9A1309[gns 30U SI 11 JeY] Jayied Ing ‘aAdalgns

SI }1 3ey3 Jou si wisijeudnol 3204 yym wojqo.d

Y3 ‘pajou Apeadje 3gnop ou sey Ad|sald bay

se puy ‘pame|} A|peq os buiyjAue sbpajmoudpe
031 Juem j,up|nom ay - sbbou] ayy noge

sndo ,sbueg 1931597 peaJd aAey 0] JOASU SWied
A9|sa.d bay jeys buisudans Ajpaey si 1 ‘,yieaq 404
payJely JojAe] sawer, ul syybisiono Jayjo Auew
pue 3sayj ||e UaAID *AbBojoapl we|sT JO uoneN
Yam saniulyje Auew sey siy3 ‘diysiayion ayL

JO SUOII0U JO SWLID) Ul pue - NIV 03 414 8 puip
‘ye3 wody ‘puimdmeH 03 ey uns wody ‘weaug
auuabue] 03 uojuiD 964095 WOL) SUOAIDAD UM
pajeiposse Alabew syl se xiJjew |einjjnd awes
Y3 woJy sabiawa sieaA juadad ul Aydeabouod)
04N pue 9)2410 doJd Jo asn s,A9|sa4d 63y ‘asimayin
‘pasidsap pue paja[ad ay sanjeA ajym anbsasling
0} ||0Y B 20y JO Bury pa||ed-0s ay) jo sweu

ayy paypeliy As|sald b3y pue - uoibuijg axnQg Jo
s1unD bury a1 - ssweu [ebad paydope suepisnw
zze[ Jo 10| ¥ "sJeaqa.0y 21319D SIY Jo uibLio

uedLyy 9yl Ul 431199 d|geaxeysun ue pue ‘ainynd
P|{OM JO UOISIA JLI3USD0U)y UB Ul p9]00J Sem
sb6604] 9yl Yim MJom Ssiy moy sem Aa|sald Hay
noge pasijead Janau sbueg Ja3isa bulyy Jayjouy

repetitive it all became - and the fact that there
didn't seem to be a punk band in existence that
created a loud enough racket to give me a
headache, even when I was hung over. Certain
readers suspected that I'd made up some of the
groups featured in "Cranked", although I hadn't.
That said, I figured the best way of keeping my
interlocutors bamboozled was by shifting gears
into rare groove. What's more, to get myself in
the mood to work on "Bigotry, Tantrums And
Other Punk Junk", I had to riffle through my CD
collection to find the most totally fucking punk
rock release of all time, which I had no doubt was
sequestered amongst all those early-seventies
James Brown workouts I dig so much. Hell, I
pretty much gave up with "Hell", stick with "The
Payback", it will grove you. The only killer track
on "Hell" is "Papa Don't Take No Mess", and more
than one commentator has suggested it sounds
like it was leftover from "The Payback" sessions.
However, I was looking for the ultimate punk
platter, so what I came up with was the reissue of
the first two Troggs albums - "From Nowhere"
and "Trogglodynamite" - on a single CD. The
Troggs did some crazy shit way back when in the
sick-sick-sixties, not just your overexposed "Wild
Things", but a great duh-duh-duh version of
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Moreover, Patti Smith somewhat redeemed
herself because she hilariously seemed to believe
that people would accept her own estimation of
her minuscule "talents" being the stuff of "great
art". I really pissed myself laughing the first time
I heard all that stuff on the track "Land" about
Arthur Rimbaud (like Patti hadn't even reached a
level of sophistication where she was able to rant
about Villon as the ultimate French gutter poet,
and I considered that pretty gauche when I first
heard the "Horses" album at the age of fourteen).
Patti Smith is pretentious in the original sense of
the word, rather than in the way I somewhat
casually toss the term about to mean dressed in a
plum smoking jacket and pea-green trousers.
There are some Patti Smith Group tunes I rather
like because they are played very badly but with
enthusiasm, and her lyrics are always so asinine
that they regularly rival the work of William
McGonagall for my attention. In Smith's case I
don't think her pretensions are a put on, she
really is dumb. Likewise, she must have been
pretty desperate to marry an alcoholic loser like
former MC5 jerk-off Fred "Sonic" Smith. A perfect
instance of dumb meeting stupid, which is why
the couple were such a perfect match.
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or not I had a brother at all, and that's not just
because of all the drinking I've done to prepare
myself for this speech). Returning to Burchill and
Parsons, it is obvious enough that they've never
encountered left-communism in all its originality,
nor understood the nature of its break with the
Third International. If you mentioned Bordiga to
them, they'd probably think you were talking
about a Spanish-style bar in Soho. Moving on, I
have this thing called The Project, which is pretty
much everything "Stewart Home" (not my "real"
name) does that is in some way publicly
accessible. The idea being that a body of work
(note the use of a "materialist" metaphor, ha ha)
is being continually recreated because every piece
effects every other piece - so hopefully the two
people who've encountered a variety of "Stewart
Home" outpourings and interventions, but in
different orders, now perceive The Project in ways
that are at odds with each other. However, while
it's well known that sometimes it becomes
necessary to overstate an argument in order to
make a point, I didn't particularly see yet another
straightforward trawl through some of the
reactionary elements of punk as contributing that
much to The Project. Which is why I abandoned
my initial conception of what I was doing with
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"James Taylor Marked For Death". Now in this
piece Bangs did a lot of things, like fantasised
about assassinating wimp rocker James Taylor,
addressing his taste for bigotry, and unpacking
some of the sexual innuendo in Troggs' song
lyrics. However, Bangs singularly failed to get to
the meat of the matter when it came to The
Troggs. For a start, the band name isn't only an
abbreviation of troglodyte, which seems to be all
Bangs knows about it. In Scots dialect a trogger is
a peddler, but this wasn't how Robert Burns
intended the word to be understood when he used
it in his book of dirty rhymes "The Merry Muses Of
Caledonia". Anyone who cares to consult a
dictionary of Scots dialect will see that trogger is
usually grouped with other terms such as troke,
truck, trock, troch, trouk and - indeed - trog. Now
these expressions mean to have nefarious or
intimate dealings with, or to be on friendly terms
with. In Scots dialect, as in Elizabethan English,
trogs and trugs are used as oaths or expletives.
Likewise, in his Elizabethan cony-catching
pamphlets, Robert Greene used the term
trugging-house for a brothel. So the very name
The Troggs is an example of lead singer Reg
Presley's rudery. What could be more punk
fucking rock than using Elizabethan slang to get
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in the late-seventies I was a young drag queen
with the best ass in London, and inebriated
macho bores often mistook me for an easy and
groovy underage "chick"). That said, can you
imagine having an orgasm to a tune by the Au
Pairs or The Crass? No way! I'd rather fuck to the
UK Subs (although I wouldn't shag to Charlie
Harper's mob either, since I prefer the
accompaniment to my frolics to be hotter and
feature more syncopation than is found in punk).
Once I'd used jazz funketeers like Pleasure as a
soundtrack to sexual activity, I discovered there
was a material basis for my rating of monster
beats over distorted guitars (i.e. you haven't lived
until you've made the beast with two backs to
tracks like "Joyous" and "Bouncy Lady"). These
days I'm unwilling to play even punk music that I
once liked, because it cuts down the time I can
devote to phat funk or spooky Lee Perry
organ-led instrumentals from the early seventies.
Given this state of affairs, I'm hardly gonna "get
down" to shit that doesn't even rock, like the MC5
or The Manic Street Preachers.

All of which probably explains why I never wrote a
book I'd planned and partially researched that
would have been called "Freak Power: Rock & Roll
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not wisely but too well" - and when I get around
to doing a piece on The Bard, I'm gonna correct it
so that "but" is replaced by the conjunction "nor",
which is considerably more punk fucking rock; so
stay tuned, because anything could happen in the
next half hour...).

That was a kind of contrapuntal break, but to get
back on the beat - unfortunately most punkers
are unable to get off it, being utterly unable to
play either behind or in front of it - Lester Bangs
was hugely influential on music journalism, and
particularly punk journalism. Please note, I can't
be bothered to substantiate this claim, since to do
so would require me to look at three or possibly
four books of collected rock hackery - no doubt
including, horror of horrors, Nick Kent's "The Dark
Stuff". Indeed, I view Bangs as a kind of low-rent
Iain Sinclair. For a start, instead of writing about
wilfully obscure writers and artists (Sinclair
actually wrote as much about me as he did
anyone else in his book "Lights Out For The
Territory"), Bangs was forever going on about
whatever had come through the mail from a
record company publicist. Any idiot who like
Bangs happened to be an editor at the rock
magazine "Creem" could have got into the stuff
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rock classics was something I wanted to demolish
(the screams on the "Fun House" platter must be
the most contrived moment in the history of
popular culture - Neil Diamond "rocks" harder, he
also wrote much better songs, I'm not being
ironic here, just check out "Cherry Cherry" and
you'll see what I mean). I also planned a section
on English cop outs, that would have dissed
stalwarts of the hippie festival scene - such as
The Pink Fairies, The Edgar Broughton Band,
Third World War, The Deviants and The Crass -
both for their dire music, and their moribund
anarchism. As Mustapha Khayati put it so well
back in 1966, since the anarchists will tolerate
each other, they will tolerate anything. I also got
distracted by the work I was doing on another
"critical" book entitled "Postman Pat: Class
Collaborator Or Proletarian Post-Modernist?" My
own view is that Pat's subservience is a
Baudrillardian "fatal strategy".

Fast forwarding through the intended content of
"Freak Power", it might have climaxed with me
taking my booty down to pub rock venue The
Richmond in Brighton to see the Manic Street
Preachers ten years ago. The hype back then was
that seeing the Manics was like seeing The Clash
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bands, Lou Reed and The Stooges - and he wrote
extensively on these, ahem, subjects. For these
reasons, and many others which mainly have to
do with the career interests of the self-selected
parties promoting him, Bangs is now being
flaunted as a key figure in the development of a
punk sensibility. Among the innumerable
objections to such revisionism is that it works
retroactively, and tends to locate punk far too
firmly as a late-seventies phenomenon, with fixed
rather than shifting boundaries as a genre of
music.

Lester Bangs was more than capable of being a
reactionary pig, and examples of this could be
pulled from his writing. What's more interesting is
the way in which shifts in his positions are also
mirrored by changes in his compositional
techniques. Towards the end of his life, Bangs
stopped whacking out unrevised

first-word-is-the-best-word-stream-of-consciousness-

bollocks and instead through rewrites and
editorial revisions began producing sharper and
more focused journalism. A prime example being
"The White Noise Supremacists"”, which was first
published in the "Village Voice" on 30 April 1979,
and unflinchingly attacks racism on the punk
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which cults are made). However, I was already
eating a fry-up in the all-night caff down the road
from The Richmond when the Manics trooped in
after their "show". At that precise moment, I was
holding forth about how the band struck me as
the sort of people who probably sat around
listening to Nick Drake albums while taking
pseudie music hacks like Greil Marcus and Robert
Christgau seriously. The Manics heard what I was
saying, but didn't have the bottle to come over
and argue with me about it. Indeed, they couldn't
have contested my disinterested observations,
since it's blatantly obvious that they do take the
likes of Greil Marcus seriously.

The plastic logic of what the Manics did was
implacable, the move from "Motown Junk" to
stadium rock was seamless, and you just know it
made a perverse kind of sense to those
responsible for some of the worst "music" and
most moronic "statements" this side of U2. Hardly
surprising then that these bozos should also
become the first rock act from the overdeveloped
world to play Cuba, since no one could expect The
Manic Street Plonkers to understand that once
you've seen through their pseudo-communist
rhetoric, the task the Leninist parties set
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