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Construction

First, fold each sheet in half along the vertical axis.

Using a craft knife or scalpel, cut a horizontal slot along the
centre dotted line of the first sheet. (pages 1/2/13/14)

Then cut along the dotted lines on all the other sheets. Make
sure to cut to the very edges of the paper.

Stack the folded sheets in ascending order with the even
numbers at the top. Curl the bottom half of the second page
(pages 3/4/23/24).

Thread the curled page through the centre slot of the first page.
Repeat this process with the third (pages 5/6/21/22), fourth

(pages 7/8/19/20), fifth (pages 9/10/17/18) and sixth sheet
(pages 11/12/15/16) with the even pages in ascending order.

When all the pages have been threaded through, check the
pagination. Finally, fold the booklets in half along the
horizontal axis.

DIFFUSION eBook format conceived & developed by Proboscis,

a non profit organisation which researches, develops and facilitates
creative innovation. An alternative to prevailing formats for ebooks and
electronic publishing, Proboscis welcomes the free adoption and use of
DIFFUSION by any third party without licence or royalty.

| B

www.proboscis.org.uk | www.diffusion.org.uk
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Prior to the invention of powered flight, early cartography was constructed
from a terrestrial perspective, augmented by oral and material devices. This
act of mapping was intimately connected to the scale and experience of the
body with its relationship to the earth. The resultant map was the specula-
tion of an aerial, celestial point of view that embodied mythical and telluric
experience: the map and the experience being one. The advent of aerial
photography changed our perspective of the landscape, shifting cartograph-
ic and cultural codes. Maps became externalised, mediated, devices that
delivered a prosthetic relationship with body and landscape.

In this event map and experience became dislocated. (7)

We make a map for ourselves through our journeyings ideas findings and
listenings. We incorporate history, the entangled web of natural and man-
made, the ferry crew reading the Sun. Interviews, environments, the eerie
silence of the last house on the island still owned by the ex-landlord Keith
Schellenberg. Damp furniture, peeling walls, and a room made up to
appear as if a dead body was left in the bed. Shoes poking out from the
bedspread, a huddled hump under the sheets, and a straw head covered by
a book. Undisturbed since he left the island, the house remains an anom-
aly, a place abandoned in time, a monument to a less cooperative era.

Keep Focus

Gair Dunlop
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3 MAP REFERENCES FOR
PERSONAL EXPERIENCES

NC 223123
NC 235244
NC 057247

A BARE CODE, ONE WHICH MIGHT
SPARK PASSING INTEREST IN A
GEOGRAPHER OR A NUMEROLOGIST

‘Xuyew AJey|iw uelsaoueH ayj

*saWeu d1jaen Yum puejul ssoejd ay|

'SaWeU 9SION UIM BS By} WoJy 9|qisiA saoed ay|
‘saweu soe|d Jo sy00q ‘sisod ojiw ‘syujod Su|

:U0NISOdSIpP puUe UOEIBWNUS JO SWI0) BWOS

"YroN

99S 9M YdIYm Ysnoiys [I9A 3y} JO SN pulluai 0} dAIdS — 9pod adeaspue|
2y} Jo sgunjealq pue sugdis Aiesodwal ‘sainseld ‘1jy4ed — sol10ads auny
-o1d 18831q ayy sajeulwn||l jleuosiad ayy Ing ‘@8ny s1 uonounfuod Alelodway
|ennualiadxa ayl pue adualaya. dew Jeuosiadwl 8y} UsAMIB] ddUBISIP By L

‘uns JauIMpIW 8y} Ul Bululys

dwej W3ug e yum 8321100 pal_Y B JO PUD BU) PUB ‘SMO||IM JO BUl| 8leq

e ‘x0q auoyd e ‘8]0410 uluin} 8y} $S0J0Y “syuely Suigunid pue moiq paus)
-je|) sy SUI0YO8 UBAJING JO UIBIUNOW JUBLSIP 8U} Yum ‘ajid jes yloows v

"IUS SI YLION ‘©SInd Joauiq e Ing AoJaW SpIo| 8y} O} ||ed ON
'SUBAT Jo)|eM JO SOpeUOIoLe By} 0} Jeljiwe) Aem e U palsije usaq usyl sey
1| "paddems HIYON PuB 1SIM 4O suolisod sAne[al 8yl Yim ‘Usls peos

'SMO|Q 9Z93.10 UWNINE Uy "GEY]Y dU} apIsaq sseu3 ysiey
U} Ul 9)1sau ued AisnJ e pue siolensul sse|d ‘AMs an|q Jesjo ay3 Suios|sey

:Aem sayioue 1 1nd of



22

1. Medvedeyv, S., The_Blank_Space: Glenn Gould, Russia,
Finland And The North, c-theory.com

2. Dunlop, G., languageland, images on
www.gairspace.org.uk/htm/landO1.htm

3. Boswell, J., Journal of a Tour of the Hebrides, 1785.

4. Medvedey, S., ibid.

5. Muir, E., Scottish Journey, pp.93-94, 1935.

6. “My step-grandfather, Samuel O Webber, was lightkeeper and
my father, Warren Kidson was his Assistant. They got $80.00
per month between them. Unfortunately my father has passed
away and | can only remember bits and pieces of stories he
used to tell about living on Egg Island. | have been trying to get
some stories out of my uncles — but they were younger and
don’t remember as much.” Olga Kidson, Nova Scotia, website
of the Nova Scotia Lighthouse Preservation Society on
www.ednet.ns.ca/educ/heritage/nslps/egg_isl.htm

7. Boddington, A., in Cartography: the City,

Catalyst Arts, Belfast, 2000.
8. Freeflow an exhibition and DVD of the Scottish Natural Heritage
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All these features define the North through codes which differ from the
usual; they allow an intensely personal relationship to place to develop.
Counties, place names, and differentiations which have officially vanished
years ago still provide identity.

So many people have the same Christian names that their place becomes
a supplementary identity, an anchor. So there’s Murdo Albhainn and Murdo
Inch; Helen Stronchrubie and Helen Allt — surnames become obsolete in an
intimate form of address, which combines the personal of the forename
with the specifics of place.

Temporary monuments become transient markers of passing sensibility.
Individuals have inserted their responses into landscape: North is Shit,
taking drugs seriously.

This can be seen as mere sarcasm and palimpsest, but a deeper reflection
allows us to conceive of their texts as a meditation on expectation and the
view through acerbic criticism. (2)
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How to make work which is not ‘community art’ — that stands in itself?
Is it possible to make links which enable long-term production, play and
networking in a way that is defined by and responsive to the needs of
people in dispersed communities?

There are signs of strategic thinking along more developmental lines.
Highland Council (taking advantage of the new multi-purpose architectural
spaces being created as school/community centre/theatre/library/sports
centre in Highland communities) are involving artists in both the construc-
tion stages and in residence during the initial phases of these buildings.

SNH (Scottish Natural Heritage) and other groups are thinking through

the possibilities for further partnerships with arts-related organisations.

It is necessary for artists to be able to work flexibly and imaginatively with
organisations for whom arts practice is an instrument and not a goal. This
is liable to be an increasingly common mode of engagement for artists.
The responsibility for artists is to take contemporary and new media prac-
tice forward in new contexts, to test it in dialogue, not to retreat in the
face of a perceived impurity of purpose.

There is room for a new point of engagement; for a network of artists,
media theorists, and facility providers. Their potential role is to facilitate
projects which work with concepts of self-image, autonomy, and locally
defined goals and dialogues. These projects would enable direct local and
international communication, bypassing the role of the centre’s ‘other’
which has been accepted as the North’s destiny.

6T

$SIX81U0D 8S8Y] 0JUl SS800.d INOCE SSBUSNOIOSUOD B 8Ye) NOA Op MOH
‘|eal opew aq Ued Syul| [BUOIIBUIBIUI pUB

JeuonenN ‘engojelp 1SEOMOLIBU pUB 1SEOPROI] JO S[oUURYD MBU O} pes| pjnod
‘S1SI1IE JO SHIOMIBU UlIM 8w} Jano diysuone|al e pue “uswdinbs swos
‘pagueyd Ajjesipel aq pinod uononpoid [euSIp JO SWIS) 8y} ‘SaIIUNWWO0D JO
spuey ayl u| ¢1uswagesus Jo |apow wisl-ieguo] e yum uaddey ySiw 1eym

‘passaIppe 10U S| AHUNWWOD pue ‘elpawl Mau ‘sisiiie

10 Juswaedus JO ainjeu WIBKLIOYS 8y} pue ‘paynuenb ussq aAey sindino
‘SUONUBAJBIUI Bpew aAey S108foid By} ‘swie s1 paAsiyoe sey Buipuny 8yl

‘poydwaald AjoA08)4e SI BUBUIYY [BO1ILIO PUB BAIIRSIO J8ylin) ‘JJ0 payon 8q
ued S8Wo9IN0 pue s1agle) sleudoidde pue ‘peasiyoe ussq sey uonenjeay

40 J8pJQ 1084107 1By} 90UO 1By} SI Wa|qoid 8y] anJjun si SIY} JO BUOU MON

‘uiege 11 op 01 8| ||e pjnom am ‘sak
puy "a4l| pue|s| Jo sadueleq a1ed||ap dyl pue ‘AYs pue eas ‘ainjeu inoge Jul
-|984 poo3 e 108 pue e|paWw MaU IN0ge 1uJea| dU0KIaAd ‘sanjaswayl pakofua

9UOAJIBAT "92IAJSS JO JBPIQ 1094100 B pue 81l [ew.o) e YUm ‘10afoid papuny
Aue 01 o1suLul ainpadold e :uonenjeAl AjoH ayi 404 sasuodsal pue suoluido
Jayieg | “09foid ayy Jo pud ay} 1e spus 8so0| Jo dn-3uif) ayy Jo 1ed sy

*asodind ay) Joy

Ingosn aJow aq sdeylad pjnom uonegedoid Yyosr-iomo| v "asieds Ajowaliixe
Sem Y1JoN a8yl ul sieandwod pue siakeld gAQ 40 uonnqguasip ayl ey
PaJaA0ISIP UBY]L | "SBap| pue SyJom aJedwod pue 10eju0d ayew o) sdnosd
Y} ||e 8|geus piNOM UYdIYm ‘UoIlIpa SAIINQLASIP B 8Q 01 Sem Siy] "Jeak
1sed ay1 Jano s1oafoad Jayio ayy |e Jo uone|idwod e ojul unipa Jo) Apoq
Buipuny ayy 0} g9 pue adel AQ ay1 paniwgns | ‘pars|dwod s1oafoid ayl

JN0J31N0 FHL ANV ANVISI FHL

Oskar Kokoschka paints here. Occasional recognisable shapes and a
sense of overpowering light would suggest he had good weather of it.

The place is however contingent rather than necessary. Pleasant excursions
by motor car define a tranquil episode in a turbulent life.

Nina Pope and Karen Guthrie revisit the journey of Boswell and Johnson;

a post-Romantic Odyssey following in the footsteps of a pre-Romantic one.
Contending voices and a plurality of experience are transmitted to the inter-
net, with responses from the online outside world having an effect on the
process. There seems to be room for play, ‘dérive’, the unexpected.
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The island had withdrawn to the mid-Atlantic.
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There are whole tracts of Scotland’s scenery and history which are woven
with legend. The existence of the ballads, and the fact that they constitute
the greatest body of poetry in Scots literature, is the most concrete argu-
ment | can advance for this theory. Scotland is a country whose past has
been moulded by poetry, but which has produced very few poets. The poet-
ry which pervades its history is purely romantic; the Industrial Revolution
cut clean across that poetry, destroying it, and destroying, too, the faculty
of communal myth-making which was its source. (5)

On the road North from Perth, a car full of artists, their equipment, and
their expectations.

Caravans Tesco vans maps and plans. We are all looking for The Real.

A lemonade lorry pulls past us gawkers. As it slipstreams away, buffeting
our tiny vehicle, the spirit of True Scottishness peers in our window, illumi-
nates our souls, and passes onward up the A9. We scramble to get a cam-
era out and ready, matching speed to the vehicle to make the most of our
engine-screaming overtake. Young Scotland peers coyly into our viewfinder,
transfixing us in our hurtling trajectory, then gently peels off for Pitlochry.
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Of course this project, investigation, and party didn’t just happen
miraculously. Although we went in order to discover, we also were there in
response to agendas set externally. Our group were beneficiaries of a
Scottish Natural Heritage initiative, which was not primarily about making
art. They wanted a catalyst to change the relationship between youth and
the wider environment.

Their perspective was straightforward. In their researches about the rela-
tion of people to the natural environment, it was becoming apparent that
young people did not see the natural environment as a place ‘for them’.
Young

people did not go out into the countryside in the way their parents or elder
brothers and sisters did, and did not see what happened in the natural
environment as being anything to do with them. The idea of the artists proj-
ects was to use new technology —as a feature of their lives with which they
were familiar and interested in knowing more- to provide a bridge to a rela-
tion

with the natural world. So with equipment, funding for a short project, and
an open mind as to outcome, artists and youth groups all over Scotland
linked up and began to work each other out. (8)

The process involves a voluntary relaxation of control from the artists point
of view; differing projects involve differing relations. The sense of play, a
reentry into the forms and conditions of place and life feel like a rural take
on the Situationist tactic of the ‘dérive’. For once, the residents and mak-
ers of the sense of Highland space and identity were able to step slightly
aside from their accustomed places and roles, able to take a new perspec-
tive on what gets taken for granted. To inhabit playfully...
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A RESULT

| was discussing a project with a senior art teacher at a Highland School.
The project, which was fully funded, was to involve groups in making a digi-
tal video piece on their relation to the sea, and then to produce a finished
CD or video. Links had been made with a wide variety of potential collabora-
tors, and | could tell he liked the idea. Nonetheless, | could sense that he
was building up to turn the project down. | asked him why. He replied that
the assessment requirements for art qualifications was geared for conven-
tional imaging, and that new media was disadvantaged as the assessors
didn’t have any clear view on how to evaluate it. He had the best interests
of his students at heart. | made the work with a local boys’ club instead.

What constitutes the expectations of an art piece in northern places?

The apparent effortlessness/evanescence/weightlessness of digital art
production leads to a situation where artists can be parachuted in more
easily than ever before, somehow the expectation that what they make will
have an influence is even higher. Yet the means to produce new media art
in these places are still elusive. A CD of images scanned from 35mm nega-
tive film will cost at least £12, and will take at least 10 days to return.

The immediacy of the medium can be negated by distance.
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