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Construction

1 First, fold each A4 sheet in half along the vertical axis.

2 Using a craft knife or scalpel, cut a horizontal slot
along the centre dotted line of the first A4 sheet.
(pages 1/2/13/14)

3 Then cut along the dotted lines on all the other sheets.
Make sure to cut to the very edges of the paper.

4 Stack the folded sheets in ascending order with
the even numbers at the top. Curl the bottom half
of the second A4 page (pages 3/4/23/24).

5 Thread the curled page through the centre slot of
the first A4 page. Repeat this process with the third
(pages 5/6/21/22), fourth (pages 7/8/19/20), fifth
(pages 9/10/17/18), and sixth A4 sheet (pages 11/
12/15/16) with the even pages in ascending order.

6 When all the pages have been threaded through,
check the pagination. Finally, fold the booklets
in half along the horizontal axis.

DIFFUSION eBook format conceived & developed by
Proboscis, a non profit organisation which researches,
develops and facilitates creative innovation. An alterna-
tive to prevailing formats for ebooks and electronic
publishing, Proboscis welcomes the free adoption and
use of DIFFUSION by any third party without licence
or royalty.

D proboscis

www.proboscis.org.uk | www.diffusion.org.uk
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spaces which by virtue of their very historicity are in danger of
being perceived as sacrosanct.”?5 Thus Stefan Gec’s proposal
for the fourth plinth in Trafalgar Square — Mannequin, being two
wooden life-size replicas of sea-launched Tomahawk cruise
missiles — sought to re-energise and re-politicise the space,
“exploring the concept of victory and its commemoration in the

21st century”.20

Gair Dunlop’s Vulcan describes the contradiction between the idyll
of the English country house, and the impact of militarisation and
new technologies upon it.?7 It’s a work that considers the transfor-
mation of our awareness of overlapping structures and networks
in the countryside. It links the defensive with the decorative, and
with the transience of the structures of militarism.

This role for art ties-in closely with heritage management practice,
and especially the emerging focus on landscape character,
being the qualities that make local places distinctive. Art has
for centuries sought to represent the characteristics of place.?®
Some examples follow that illustrate this potential through the
work of contemporary artists exploring the character of former

military sites.

Since the end of the Cold War, the defence estate in the United
Kingdom and overseas has reduced in size, with the closure of
military establishments and bases that were surplus to require-
ments. Some of these places are iconic in people’s experience
and memory of the Cold War. At Greenham Common for example,

Constructing Place:
When artists and
archaeologists meet

John Schofield
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Coincident with the emergence of this broader definition of
archaeology, archaeologists have become increasingly trans-
disciplinary in their approach towards material culture. The
limited attention paid to mergingartistic practice with archaeol-
ogy is surprising therefore, notwithstanding Colin Renfrew’s
wide-ranging and influential study of modern art and archae-
ology, and work by artists such as Anne and Patrick Poirier who
have been doing art about archaeology and art history for over
three decades.3 Focusing mostly on the challenging and often
contentious subject of conflict heritage this essay will review
instances of artists working with, and providing interpretations
of, contemporary archaeological sites to demonstrate how
the different perspectives of artists and archaeologists, taken
together, can build understanding of the world around us.4
Three types of application will be considered:

1 Artas an archaeological record; the idea that we create as
well as consume material culture;

2 Archaeological investigation as performance;

3 Artas interpretation, as narrative, and as characterisation.

In each application close similarities in art and archaeological
practice are emphasised. For example, Bourriaud sees art as
producing relationships with the world with the help of signs,
forms, actions and objects; he refers to the contemporary
artist as a semionaut, inventing trajectories between signs.5
Both statements are equally true of archaeology. Further, what
is significant in archaeology is the process of doing it, more so
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offer a fundamental resource for anyone who
wants to make (...) sense of the world. (...) It is
not that this resource offers new answers, or that
it will directly tell us how we should understand
the world. On the contrary, it offers us new, often
paradoxical experiences, which show us how we
have understood, or only imperfectly mastered,
what we think we know.”

Furthermore, images like

no other kind of relic or text from the past can
offer (...) a direct testimony about the world which
surrounded other people at other times (... The)
more imaginative the work, the more profoundly
it allows us to share the artist’s experience of the
visible.?

Art as Archaeological Record

Inevitably artistic intervention becomes archaeology. Once
these new places and things are created, their creation is in the
past, and thus archaeological, at least by anything other than
the most conventional and literal of definitions.9 | recently
argued for the recognition of modern graffiti as archaeological
evidence for example, intimating the character of urban space,
giving voice to subcultures within urban communities and their
resistance to gentrification and globalisation.'® The sameis true
of Land Art which has particular relevance given its references
to earlier archaeological sites and monumental architecture.
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KYRIAKIDES: A conSPIracy cantata, 2001 | Buffer Zone, see Figure 8.
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35 FEVERSHAM AND SCHMIDT, Op. cit.

Murinik review the works and give them context:

Through their various works, artists drew our
attention to District Six as place, a physical
landscape once densely populated and now
scarred and barren, but as metaphor for a range of
displacements. The wholeness of the place and the
totality of its meanings were vividly contrasted
with the lost and the broken: fragments indicating
the break-up and fracturing of society and the loss
of things precious to the soul. The project should
be approached in a similar way; understanding
it as an attempt by a group of artists to gather
the many fragments, both physical and narrative,
that commemorate both an era and its people.™

Roderick Sauls’ Moettie My Vi’giettie harnessed the incessant
wind that residents remember. It recalled the colour, textures
and movement of carnival, and reflected on the dispersal
of people. A frame with cloth fragments represented these
characteristics and made historical references to place and
history. Andrew Porter’s work (untitled) ties-in closely with
Holtorf’s incavation, being a completed excavation site which
required backfilling, a simple mechanical task on most excava-
tions, but highly symbolicin thisinstance. The author described
the intention as, getting
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2 www.boylefamily.co.uk

3 C. RENFREW: Figuring it out: the parallel visions of artists and
archaeologists. Thames and Hudson, 2003.

4 ). SCHOFIELD: Combat archaeology: material culture and modern conflict.
Duckworth, 2005.

5 Cited in www.gairspace.org.uk/htm/bourr.htm

6 http://www.tate.org.uk/learning/artistsinfocus/apg/chronology.htm
7 RENFREW: op. cit., 2003, pp.7-8.

8 ). BERGER: Ways of Seeing. BBC and Penguin Books, 1972, p.10.

9 www.changeandcreation.org

10 ). SCHOFIELD: Why write off graffiti? British Archaeology 81, 2005.
See www.grafarc.org for graffiti archaeology images and reference
to the graffiti artist as ‘archaeologist’.

11 C. HOLTORF: Incavation — Excavation — Exhibition, in N. BRODIE AND
C. HiLLs (eds): Material engagements: studies in honour of Colin Renfrew.
Cambridge: MacDonald Institute Monographs. 2004, pp.45-53.

12 E. BEDFORD AND T. MURINIK (nd): Re-membering that place: public
projects in District Six, in C. SOUDIEN AND R.MAYER: The District Six Public
Sculpture Project, Cape Town: D6 Museum Foundation, pp.12-22.

13 L. FARBER: Dis-location[Re-location: ‘Implanting Aftica’.

Cultural Politics 1, pp.301-312.

14 P. FEVERSHAM AND L. SCHMIDT: The Berlin Wall Today.

Berlin: Verlag Bauwesen, p.154, 1999.

15 FEVERSHAM AND SCHMIDT, p.156.

16 ). SCHOFIELD, C. BECK AND H. DROLLINGER, in L. LOZNY (ed):

fig1

The gentle politeness of the needlecraft action,
executed in the pleasantries of my (...) surround
ings, is undermined by the horror of self-violation.

Like backfilling earth in District Six, intervention here repre-
sents a negotiation of space and identity, though in this case
the incavation is more intimate...more shocking.

In Berlin artistic installation and intervention since 1989 follows

earlier traditions of decorating the West-face of the Berlin Wall
(fig2). As Polly Feversham and Leo Schmidt put it: “Whilst the

09

Sz

se « A[1gDINWWI Jo) Bullls uby3 Jayipl abubyd
yum Bupom pup aipqap Bunpinwiis Ajsnoau
-pyjnwis ‘sanbiuysal uonpniasaid [puoizuanuod
SpU2ISUDJ} Ydalym uoIpnJasuod Jo 3a3p) njiamod
pup pijpa b $ain3Isu0d AjUIIad SIY| ‘3IUDPN3|al
fiipsodwiazuod y1m 31 Buiasanur pup ssausNoIISU0I
a1iqnd ay3 ul Buip[ing o Bulysijqpasa ‘suoirdwnssp
Juadp[dwod Buisipinipuap pup Buibua)pyo ‘Aiolsiy
juasaid pup fiowaw ‘awiy Jo abubydiaiul ayl 03
3npuod b sb 1op upd 23p|d 1o Buip|ing sui01s1y
up yym diysiauzod b Buiwio) uaym — juawiow
ay3 Jo ‘annpronoid ‘piin — 1p fipiodwaiuo),,

woJj sysiJe 4oy pue ‘asay sSunuied paonpoud saunod auo
-fluam} wouy sisije gLl dWOS "SeAurd ay) Sujwodaq |[em dyl
Jo adey-1seg aunsud Ajsnoinaad ayy ‘pajeasd sem Aiajen apis
3se3 ay} ajdwexa Joj 066L u| "panuIzuod Sey UOIMPEI] JIISIHIE
ay) ‘pasidsul [|lem 3y3 1Y) S21849Ud DAIIBAID DY) JO }NSAI B SY

38y

"JLIaW — J1103S1Y S} 0}
pasoddo se — d13si3ue S31 uo uo1323s & SulAnq ‘O|dwexa 404 JOA
M3N Ul 1Y UIDPOJA JO WN3SN} 3Y3 ‘SUOIIDAS pUE sjuaW el [[em
o uoneasasaid ayy painsse Jey) SUOIJUIAIIIUI J0Y PB 3SaY)
SEM ]I puY 4, 9duelsisal o1jqnd pue ajeand jo uoissaidxa ay)
Joj 2)e|s due|q B ‘Yie d1jqnd JO YJOM B SB PIAIIS 1] ‘PO0IS [|BM

oL



24

the place, and people’s contemporary perceptions of and inter-
actions with it. And it may be their lack of constraint, their
ability to work often as free-agents that enables them to do
this. As the film maker Dziga Vertov said in 1923:

I’m an eye. A mechanical eye. I, the machine, show
you a world the way only I can see it. | free myself
for today and forever from human immobility (...)
Freed from the boundaries of time and space, |
coordinate any and all points of the universe, wher-
ever | want them to be. My way leads towards the
creation of a fresh perception of the world. Thus |
explain in a new way the world unknown to you.

Artis subjective, and individual, and may be it is this that gives art
the freedom to capture the character of place in the way it does.

Ultimately, what | am suggesting here is a form of consilience,
defined by the biologist E.O. Wilson as the pooling of experi-
ence, knowledge and methodologies, to gain a rounder, more
holistic view of the subject. Art and archaeology can become
much closer than they are presently, both as research practices
and for experiencing, interpreting and theorising the contem-
porary past, pooling memory and materiality to create new and
previously unforeseen views of the familiar world around us. As
Polly Feversham and Leo Schmidt so eloquently put it:

the East in particular the experience was an emotional one.
Other post Cold War works in Berlin include Frank Thiel’s tall
steel pillars at Checkpoint Charlie, displaying luminous colour
photographs of American and Soviet soldiers facing East and
West respectively, and Rabbit Sign by Karla Sachse. Feversham
and Schmidt explain:

120 life-size silhouettes of rabbits cut from sheet
brass have been stuck onto the surface of streets
and pavements on the site of (a) former crossing
station. ... It is interesting to recall that an East
German children’s club run by an artist friend of
Sachse’s used to hold a ‘rabbit party’, and raise the
‘rabbit flag’ — an oblique reference to the idiomatic
German expression ‘das Hasenpanier ergreifen’
(ie. showing the rabbit flag = running away), an
expression so archaic that the Stasi failed to grasp
its subversive undertones.'

At Peace Camp (Nevada), a camp site occupied periodically
outside and in opposition to the Test Site there, residents created
landscape art as expressions of opposition (fig3). These works
arenumerous and diverse in form, butall are representative of the
communities within which they originate. Here art forms the basis
foran archaeological interpretation of the site, its occupants and
the activities conducted there. This is a remote and harsh desert
environment where the shapes, sizes and colours of stones give
texture to artistic representation.'® The diversity of religious

1

€z

J0 92u3ssa ay1 a4n1ded 03 9|qe 13119q 3] SAWI}AWOS ABW SISIYIE
1nq ‘a3ueyd Suipueisiapun pue ‘9|dwexa Joj uoissai3as dew ul
‘Aejd 019j04 BaARY ||IMS|RUOISSD)04d 9881149 pUB SISIS0|0dBYDIE
‘ssoydea3093 9sunod O -apiroad sidouisul pue ddudliadxd
‘3uiureJy 119y} sasuas padojanap ayl y3nouyy pajuasaidas pue
paulwexa 1nq ‘|1e3ap Joj 9K3 UB Ylim pauiquiod A}1jeaJ Jo ddue
-1dadde ue s3si30|0aeydIR YUM aJeYS A3y} asnedaq si Syl
"aA31YdE JaAd pInod suaydes30a3 d1101sIy pue S1sI30|09BYIIE
uey) (351981917 419Y3) 121Ju0d jo sade|d asay) Jo Ja3driBYD AIBd
-odwajuod ay3 Juawndop pue ainided 01 3|qe 4a119q 9q Aew
s1s114e — uoljelasdialul se Jue — aJay pajuasaid A1o3a1ed paiyl
ay3 ul A|3uoJ3s 3sow 3no sawod siyl pue ‘y3noyl Ajpuelsodw
skem aA1ed0A04d puB MdU Ul S2JUBIPNE 3sIaAIp Suldud|eyd
‘a8e1149y JurUOSSIp Jejndilied ul pue ‘93e3luay ayl Sunaadialul
10} A30j0poy1aW 3AI1D3)49 PUB SAIIBAOUUI UB 0} 9INCLIIUOD UBD
9ouapuodsaliod siyl moy alesisuowap sajdwexa ayl ‘wayl
punoJepliomayi3uipuelsiapun pue3duipiodal oy ydeosddeaiayy
urjJedee) 0s jou aJe s15130|09BYdIB pPUE SIsILIe Atesodwaluo)

uoisnjpuod

'$9|04 549410 Yded 3ujB) UaWadljod pue SIaulW JOWIO0) YyHm
‘padels sem anealduQ 4o 3j33eg S/Pg6L 2yl Jo JUBWIdBUD-AI ||N}
B UdIYm Ul ‘|| 3Bd JBM |IAID ys1|3ug ay] s43]]aq Awalaf Jo siseq
3y} SWJ0} JUIWIDBUS-3J, |BID}I| JOW Y "MOISO} JBIU 9JIUID
Sujuresy 1neUOWSOD 3y} ‘A11D JB1S 3B SUIpN|dUl SIUSWUOIIAUD
AuAeIS 0137 Ul SHI0M PajeaUd S1SILIE 0S 40 AJuam] ydiym ul {(S001)
fizinpiBoiaz s1sAje1eD s34y oyl jo 1aed |Baluad B OS|e Sl 9dudliadx]

*9SN 40 1IN0 JUIM 11 DIUIS PAYISIA IABY M3

y14e2 jo 3[1d snowoud ue ‘(epeAdN) 0dIH ul ‘9|dwexa 4oy (2L61L)
auQ Xa|dwo) uj "|BIIUBISQNS S] 1Y puUBT 5,.49Z19H "dwe) adea 01
Aywixoud onnewayy pue jedrydes80a3 aso|d sy uaaI3 ‘3uilsalaiul
SI540M S,.49ZI3H [SBYDI YIIM UOI1D3UUO0D Y] 14t ASojoaeydie
pue ‘A8oj0aeYdJE 3q UED }JB MOY ABM [BI3}I| PUE SNOIAGO UE Ul
Sunjesisuowap ‘sidylo pue JaziaH |9eydIl ‘Suo pieydry jo
Juddsiulwal ‘pue adedspue| si SIY] "UO OS PUB SM3[ ‘SUBIIIIA
BWIYSOJIH ‘S)SIyppng Se ||am Se ‘(suoljejuasaidas ayeus pue
9510310}) dUOYSOYS UII)ISIM 23U} SJUMO [BUOIIPEI) ‘(SPUDY
snoleA Jo s8ul1a)yo) suoiSijas 98y MaN ‘(S35S0JD UBDISIDUBIH)
SuBdSIdUBIS {(S|OqWAS OYJ-1Yyd pue Ysy) suelIsLIYD :SUOIJBIUIS
-a4das snoweA 3y} ul snoiaqo si spunoJt3ydeq jedrydosojiyd pue

€3y

<L



22

of this last category is Louise K. Wilson’s Orford Ness: a Record of
Fear, in which she invited singers to perform madrigals in some
Cold War test cells.

figb

One can also directly experience places, testing and enduring
them in order to understand their impact on perception and
behaviour. Stephen Turner recently spent a month, unaccom-
panied, on an abandoned and isolated sea-fort in the Thames
Estuary.34 The building was constructed during the Second
World War as part of the anti-aircraft defences for London. It
was later re-used to house pirate radio stations in the 1970s,
since when it has been abandoned. The experience of living
alone here forms part of the artist’s involvement with odd
and abandoned places, places where he can note at first hand
changes in the complex relations between the natural environ-
ment and those who inhabit it. Turner’s work concerns aspects
of time and the dialectics of transience and permanence. These
issues were reflected in the artist’s daily Blog, and his photo-
graphs of the detailed and intricate archaeology of the place so

was sandwiched between two reinforced concrete triangles
with large concrete beams inflecting the structure. Robert
Hughes described Complex One as recalling,

the enigmatic structures left behind by America’s
various nuclear and space programmes, which
by the 1970s were already beginning to seem an
archaeology of the age of paranoia.””

That some reference is made by Heizer to the concrete and
monumental architecture of the Test Site seems obvious. It
also seems unlikely, given the timing of the formation of Peace
Camp, and Land Art’s connection to hippie culture in its move
away from developing technology to embrace beauty and
nature, that the protestors’ landscape art didn’t also in some
way hark back to the Test Site, filtered through their knowledge
and familiarity with the emergence of Heizer’s Land Art.

Archaeology as Performance

Increasingly, archaeology is seen as a performance, figures in a
landscape, doing archaeological work in a conventional sense,
and actors in a wider study of people’s interaction with place.’®
Performativity is an aspect of this, noting that human activity
can be passive in an active space — space performing us in other
words, not the other way round. Paul Virilio’s seminal study of
bunkers of the German ‘Atlantic Wall’ could almost be considered
in these terms."9 His study was both exploration, as well as an
interaction with people and with place. It was also an extremely

13

x4

a)dwexa uy ¢¢*11 jo uoindadiad s,ajdoad uo aney ued 31 5193443 JO
uoleUIqWOI dY123ds A19A Y3 40) ‘9.|d Ul y40Mm JO dduUBWL.IO4IDd
3y} Jo (98y) s211S11912BIBYD AJOYIPNE JAIJDUIISIP UO PIseq
32BJIPUNOS B JO UOIJBAID dY] ‘MBI puB paidljyun ‘4jasyl ade|d
3Y3 JO Spunos ayj Jayiaym ‘punos sajesodiodur osje Ja1dIBYD

2£724N39N.35 Y1 Jo 21igp) pup 1319010YD Y1 Ul
suoruaiul Jo abbnbup) b 12n03s1p UbI am $31Xa3U02
4y10q u| "ypunipg v sain3aniis Jo dnotb 1sapow
SIYy3 10 Y0A MaN ul siamol uimi 3yl Jo sasuipa
|pauawinuow ay1 Buiapisuod aip am Jayaym uapina
sI s1y ] 'squana up|d 01 [jim upwiny juaisisiad ay]
Bu1323)Ja1 0s|b aj1ym sjana| Aiuvwi 1p s1pa) pup sadoy
1no a1p|nsdpaua 03 puaj sbuipjing -anij am fibm ay1
Jo spi03ai 2jq1Bup1 150w ay3 Jo auo s1 21n32331YIY

H]10M J19Y] JO 2INJBD)
|eJuad B Se Ja1deteyd 3uisiuS03a4 4aylin) UM SIA[ISWIY)Y
||2g pue spug|3ueq *,JUdWND0P |BI1I01SIY AJBUIPIOBIIXD UB PUB
1€ JO 340M B, ‘yl0q SE SIy} 3siu80daJ 0} uo sa03 ays *sudisaq
pUBJD) S199W J0JI3] UO JBM 3] :)JOM dAISSaIZsueI) A|snolind, ©
SB $9q112s9p 1Y319M B|23UY 1BY] UOISSILIWOD 3y} Jo 1d3dse ue
‘uapeq ulg BWESQ JO 3SNOY JaWJ0} ay) — A|snowey mou — pue
‘ingeyy| ul uno) awaudns ay3 ‘ueAweg 1e seyppng pakoisap
9y31 4o 311s 3y} ‘wes3eg 1B 3SEqJIR UBdLIBWY Ulew Y] paydesd
-ojoyd pue palsia A9yl "M3IA WOJy UBPPIY SBM 11| dJaYym
sadeaspue| jo sjie3ap 3no 3updid Yem e A13UN0D B JO J131dBIBYD
3431 UO $129PaJ }JOM 113y} UIedY ,¢ 00T 19010 Ul UBISIUBYS)Y
payisiA [jog pue spue|3ueq ‘uolsSiWwWod awes ayl jo jued sy

"|]pnalt Jo dupwioliad Jo wio) abubiis awios sp
Bulop a1am s3siBojoabydip ay3 1pym poal 03 bul
-15a4a3u1 Buiwodaq som 31 ‘Buthanins [pa16ojoabydip
Jo sassazoud pup supaw ay1 o3 Japisino up sy

1y} pres ays as ay3 Suikpnis s3s180|02BYDIE Y3IM UOIJBIOGR[|0D
124 JO UOISSNISIP J1U3I3J B U] "BLIqUWIND }S330WaJ Ul 3}Is Su11sa)
3|ISSIW JEM P|OD B ‘Wepeapeds Je S|yl aUop SeY UOS|IA Y 9SIN0T
*(S8y) 14e se 23130e4d |B2180|02BYIIB PJ0J MOU S]SI}IB dWOS

(P 8y) "san|asino Joj op 03 133e| 219M oM Jeym KSojoaeydie
Joj pip ‘a1ninsuj s Aiwe4 ajkog ay3 a1 ‘ya1ym Aaauns pjay poos

+3y

14



20

other people’s movies, and other people’s stories,
become by some circuitous route, our own. The
events unfolding up on the screen may not have
happened to us, but the movies did. And now
movies are in us, and TV is in us, and our rela-
tionship to them is no longer simply as witnesses
and viewers of once-novel media. They frame our
dreams and, in some part, our waking lives.

As we have seen already at Greenham, artistic photographyisan
effective approach to capturing the visual characteristics of place.
It can also capture the character of landscape. Seabright’s
photographic record of post-war Afghanistan, according to
John Stathatos, echoes the “occasionally eldritch quality of
Afghan landscape”, and describes the paradox of this land-
scape, “which always seems to be concealing something.”3°
Stathatos goes on:

The colours are generally muted, greys and light
browns, mineral purples and ochres; even the
rare greens seem faded. Above all, whether in
the mountains or the desert, very little seems to
obtrude on the landscape, which is made up of
foreground and background, but only rarely of
middle ground; when something does appear in
the middle distance (a rider, a tree, a ruined tower
or wrecked vehicle), it does so with unexpected
presence.

In order to take GPS measurements, they were
physically traversing the sites — climbing over
and around the disintegrating concrete. There
was of course something very ironic about
the use of sophisticated GPS kit to survey the
test stand for a doomed satellite launcher. (...)

There has to be an intimacy between the physical
act of surveying and the architecture to get the
fullest story possible. All sorts of remote archaeol-
ogy need this intuitive layer. Someone is needed
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