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along the centre dotted line of the first A4 sheet. 
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 th

e p
u
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h 
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on
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 s

cr
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 f
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l d
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 p
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 b
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 c
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 d
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 m
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 c
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ra
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 c
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at
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at
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 b
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 p
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 p
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 c
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 c
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p
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 m
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‘indecip
herable’. T

he inability to read the m
essages of the A

ntarctic landscap
e holds off the

p
ossibility of its passage into an easy representation. A

s an adequate aesthetic system
 of 

description from
 w

hich to m
ake a language (and thus m

eaning) is rem
oved in the A

ntarctic, 

there exists the p
ossibility of getting lost, and fi nding oneself up

on M
istake P

eak. T
he insuf-

fi ciency of the explorer’s language to negotiate their object can be w
itnessed in A

ntarctic 

nom
enclature of geograp

hical features; M
istake P

eak, Shap
eless M

ountain, P
urgatory P

eak, 

P
ortal M

ountain, Inaccessible Island, Inexpressible Island. T
he lack of easily discernible 

geograp
hical inform

ation m
anifests as a lack of directional inform

ation or orientation.

Land artist R
obert Sm

ithson suggested that, “Ice is the m
edium

 m
ost alien to organic life.”

3

T
he indecip

herability of the ice as a m
edium

 offers the p
ossibilities of w

itnessing other kinds 

of exchanges. H
e w

rote, “R
em

ote places such as (...) the frozen w
astes of the N

orth and South 

P
oles could be coordinated by art form

s that use the actual land as a m
edium

.”
4

Landscap
e 

as m
edium

 clarifi es the dynam
ic, shifting continuum

 of exchange of inform
ation and m

atter 

betw
een p

orous bodies and fi elds. A
ccording to the Second Law

 of T
herm

odynam
ics, w

hich 

features frequently in Sm
ithson’s w

orks, at zero degrees Kelvin, entropy ceases and “all m
atter 

m
ay w

ell be converted into a sludge of energy in the far-distant future.” In Sm
ithson’s essay 

The Shape of the Future and M
em

ory, w
ritten in 19

66 the sam
e year as his P

rop
osal for a 

08
07 M

on
um

en
t 

at
 A

nt
ar

ti
ca

, a
 t

im
e 

tr
av

el
le

r 
w

ho
 “

ad
va

nc
es

 d
ee

p 
in

to
 t

he
 f

ut
ur

e 
di

sc
ov

er
s 

a 
de

cr
ea

se
 

in
 m

ov
em

en
t,

 t
he

 m
in

d 
en

te
rs

 a
 s

ta
te

 o
f ‘

sl
ow

 m
ot

io
n’

.”
 T

he
 t

im
e 

tr
av

el
le

r 
“s

ee
s,

 t
he

 ‘i
ce

 a
lo

ng
 

th
e 

m
ar

gi
n’

 –
 a

 d
ou

bl
e 

p
er

sp
ec

ti
ve

 o
f p

as
t 

an
d 

fu
tu

re
 t

ha
t 

fo
llo

w
s 

a 
pr

oj
ec

ti
on

 t
ha

t 
va

ni
sh

es
 in

to
 

a 
no

n
-e

xi
st

en
t 

pr
es

en
ce

.”
 5  T

hi
s 

do
ub

le
 p

er
sp

ec
ti

ve
 –

 o
f p

as
t 

an
d 

fu
tu

re
 –

 is
 s

it
ed

 in
 A

nt
ar

ct
ic

a.
 

d
ia

le
c

ti
cs

 o
f 

m
at

te
r

A
n

ta
rc

ti
c 

m
at

te
r 

is
 a

n 
in

fo
rm

at
io

n 
ex

p
lo

si
on

 o
n 

th
e 

se
ns

es
. G

eo
gr

ap
hi

ca
l i

nf
or

m
at

io
n 

(l
ig

ht
, t

em
p

er
at

ur
e,

 p
er

ce
pt

ua
l s

pa
ce

) 
is

 e
xc

es
si

ve
, b

ec
au

se
 it

 e
it

he
r 

re
si

st
s 

cu
rr

en
t 

kn
ow

le
dg

e 

sy
st

em
s 

(i
t 

is
 n

ot
 m

ob
ile

 o
r 

vi
si

bl
e 

in
 t

he
 s

am
e 

w
ay

s)
 o

r 
it

 is
 c

ha
ra

ct
er

is
ed

 b
y 

th
e 

qu
es

ti
on

s 
th

at
 

M
el

vi
lle

 a
sk

ed
 t

hr
ou

gh
ou

t 
hi

s 
no

ve
l M

ob
y 

D
ic

k:
 “

H
ow

 c
an

 t
he

 f
or

m
 o

f s
om

et
hi

ng
 t

ha
t 

ap
p

ea
rs

 

fo
rm

le
ss

 b
e 

gr
as

p
ed

? 
A

nd
 h

ow
 c

an
 w

e 
liv

e 
w

it
h 

th
is

 in
de

ci
p

he
ra

bi
lit

y?
” 

A
 f

or
m

le
ss

 t
hi

ng
 d

efi
 e

s 

th
e 

bo
un

da
ri

es
 o

f o
bj

ec
t-

ho
od

 a
nd

 t
hu

s 
ca

nn
ot

 b
e 

m
ad

e 
in

to
 a

 s
ta

bl
e 

re
pr

es
en

ta
ti

on
 –

 o
ne

 t
ha

t 

is
 s

ta
bl

e 
en

ou
gh

 t
o 

tr
av

el
. A

nt
ar

ct
ic

 la
nd

sc
ap

e 
in

fo
rm

at
io

n,
 it

 h
as

 b
ee

n 
ar

gu
ed

, p
re

se
nt

s 

a 
sp

ec
ia

l k
in

d 
of

 a
es

th
et

ic
 p

ro
bl

em
 t

ha
t 

ri
sk

s 
th

e 
de

st
ru

ct
io

n 
of

 it
s 

ob
je

ct
 t

hr
ou

gh
 a

 k
in

d 
of

 

ex
ce

ss
iv

e 
m

in
im

al
is

m
. S

te
p

he
n 

P
yn

e 
ar

gu
es

:

"T
he

 I
ce

 h
as

 a
lr

ea
dy

 fi 
lt

er
ed

 a
nd

 r
ed

uc
ed

 t
he

 la
nd

sc
ap

e 
to

 t
he

 s
im

pl
es

t 
en

vi
ro

nm
en

t 

on
 E

ar
th

. S
o 

m
in

im
al

 is
 t

he
 in

fo
rm

at
io

n 
co

nt
en

t 
of

 t
he

 ic
e 

sh
ee

t 
th

at
 t

he
 v

er
y 

no
ti

on
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 d
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ec
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 b
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 D
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l c
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at
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ga
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nt
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py
, b

ec
om

es
 d

if
fi c

ul
t 

(..
.)

 t
he

 p
ol

ar
 

P
la

te
au

, a
 s

tu
dy

 in
 in

er
t 

un
ifo

rm
it

y,
 t

he
 a

bs
ol

ut
e 

di
si

nf
or

m
at

io
n 

of
 a

bs
ol

ut
e 

ze
ro

."
 6

P
yn

e 
co

nc
lu

de
s 

th
at

 T
he

 I
ce

 is
 t

he
 s

um
 o

f i
ts

 n
eg

at
io

ns
, b

ec
au

se
 m

ea
ni

ng
 is

 a
lw

ay
s 

co
ns

tr
uc

te
d

in
 r

el
at

io
n 

to
 o

th
er

 la
n

ds
ca

p
es

 a
n

d 
ot

he
r 

m
ea

ni
ng

 s
ys

te
m

s.
 I

n 
th

e 
ca

se
 o

f 
th

e 
P

ol
ar

 P
la

te
au

, 

he
 a

rg
u

es
 t

ha
t 

in
fo

rm
at

io
n 

is
 s

o 
le

an
 a

s 
to

 a
lm

os
t 

be
 a

 m
ir

ro
r –

 th
e 

m
or

e 
in

fo
rm

at
io

n 
th

at
 is

 

br
ou

gh
t 

to
 t

he
 s

ur
fa

ce
 t

he
 m

or
e 

it
 r

ad
ia

te
s 

ba
ck

 in
 a
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di
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ec

ti
c 

be
tw

ee
n 

id
ea

 a
nd

 ic
e.

” 
7  H

e 
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lls
 

th
e 
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an
 in

fo
rm

at
io

n 
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nk
, a

ki
n 

to
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m
it
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on

’s
 id

ea
s 

ab
ou

t 
A

nt
ar

ct
ic

a 
as

 a
n 

en
tr

op
ic

 p
ol

e.
 B

ut
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 t

hi
s 

co
n

cl
us

io
n

, t
o 

an
 o

th
er

w
is

e 
br

ill
ia

n
t 

jo
ur

n
ey

in
g 

th
ro

ug
h 

T
he

 I
ce

 a
 n

eg
at

io
n 

in
 it

se
lf

? 

Sm
it

hs
on

’s
 p

ra
ct

ic
e 

p
er

ha
ps

 o
ff

er
s 

m
or

e 
a 

cr
ea

ti
ve

 e
xp

lo
ra

ti
on

 t
o 

th
at

 “
m

in
e 

of
 in

fo
rm

at
io

n”
 

be
tw

ee
n 

m
in

d 
an

d 
m

at
te

r 
th

at
 s

ug
ge

st
s 

th
at

 w
e 

in
ha

bi
t 

th
e 

di
al

ec
ti

ca
l m

ov
em

en
t 

be
tw

ee
n 

si
te

 

an
d 

no
ns

it
e 

(o
r 

si
gh

t 
an

d 
no

n
-s

ig
ht

) 
as

 a
 d

ou
bl

e 
pa

th
, r

at
he

r 
th

an
 a

 r
ed

uc
ti

ve
 s

in
k.

 T
he

 p
ol

ar
 

pl
at

ea
u 

ra
di

at
es

 m
or

e 
in

fo
rm

at
io

n 
th

an
 c

an
 e

ve
r 

be
 a

cc
ou

nt
ed

 f
or

. T
he

 m
at

te
r 

of
 t

he
 p

la
te

au
 is

 

no
t 

a 
ze

ro
 o

f i
nf

or
m

at
io

n
– 

it
 is

 ju
st

 n
ot

 d
ir

ec
ti

on
al

ly
 a

dh
er

en
t 

to
 p

ra
ct

is
ed

 f
or

m
s 

of
 o

ri
en

ta
ti

on
. 

A
ss

er
ti

ve
 in

 it
s 

ab
se

nc
e 

of
di
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ct

io
na

l i
nf

or
m

at
io

n,
 t

he
 A

nt
ar

ct
ic

 is
 a

n 
un

in
te

rr
up

ti
bl

e 
de
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it

y 

of
 o

th
er

 k
in

ds
 o

f l
an

ds
ca

p
e 

m
es

sa
ge

s.

4 m
ap o

f tim
escales 

The text m
aps out tim

escales. Inform
ation becom

es subject to the tim
e of ice. The text w

ould be 

gradually buried and advected through the ice shelf. This w
ill take som

e tim
e. The rate of burial w

ould 

be around half a m
etre per year. It w

ould take m
any years for the pressure to build suffi ciently to 

m
odify it. The m

edium
 of ice requires the m

ind to enter a state of slow
 m

otion. Thoughts are w
eathered 

by another kind of history.

3
 t

ra
n

sf
o

rm
at

io
n

 o
f 

en
er

g
y

Th
e 

en
er

gy
 o

f t
he

 t
ex
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is
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. E
ne

rg
y 

is
 d

efi
 n

ed
 in

 s
ci

en
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fi c
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m
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 e
it

he
r 

ki
ne

ti
c 

or
 p

ot
en

ti
al

.
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e 
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f p
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 w
hi

le
 it

 is
 a

bo
ve
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ti

al
ly

 t
ur

ne
d 

in
to

 k
in

et
ic

 e
ne

rg
y 

as
 it

 is
 h

ur
le

d 
in

to
 t

he
 ic

e 
an

d 
is

 fi 
na

lly
 c

on
ve

rt
ed

 c
om

pl
et

el
y 

to
 

ki
ne

ti
c 

en
er

gy
 o

nc
e 

it
 s

to
ps

 m
ov

in
g.

 T
ha

t 
fi n

al
 u

nl
oa

d 
of

 e
ne

rg
y 

fr
om

 t
he

 t
ex

t’
s 

ve
lo

ci
ty

 a
nd

 m
as

s 
w

ill
 

be
 t

ra
ns

fe
rr

ed
 t

o 
th

e 
ic

e 
sh

el
f a

nd
 s

ur
ro

un
di

ng
 a

tm
os

ph
er

e 
as

 fo
rc

e 
an

d 
he

at
. 
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R
ather than conceived of as a sink or m

irror, A
ntarctica can be seen as a challenge – not to 

com
pulsively try and fi nd new

er system
s for extracting inform

ation, or to overlay existing ones to 

read its hieroglyp
hic m

arkings – but to accept the p
ossibility of exploring the lim

its and fi ctions 

w
ithin those system

s w
e indiscrim

inately use to conjure place. T
his is a creative opp

ortunity. A
s 

a disruption in the net of rational abstract m
eaning, A

ntarctica problem
atises the extension –

from
 the Enlightenm

ent quest to contem
p

orary extrap
olations of m

eaning – of non
-relational 

m
eaning system

s. In this slipp
ery seam

 of landscap
e aesthetics, there is a creative space w

ithin 

w
hich to arrest the dislocation of located objects, and return once m

ore to the landscap
e for 

other kinds of exploration. 

clim
atic ch

an
g

e, w
eath

ered
 h

isto
ries

Today, A
ntarctica still p

ersists as the m
ost unruly of geograp

hic entities. T
he dynam

ic nature of 

the ice sheet disrupts a stable p
hysical geograp

hy of the continent. Seasonally, A
ntarctica has 

a cartograp
hic double, as the m

ass of ice created by the frozen seas during the A
ntarctic w

inter 

doubles its size. Top
ograp

hic m
aps of the region need to be revised on a frequency and scale 

m
ore often than anyw

here else on the planet. C
artograp

hically, A
ntarctica dem

onstrates the 

app
earance of an exhausted logic. It falls off the M

ercator projection. P
resently, the geological-

like scale of hum
an induced clim

atic change are accelerating this redundancy. T
he break up of 

12
11 th

e 
La

rs
en

 a
nd

 P
ri

nc
e 

G
us

ta
v 

ic
e 

sh
el

ve
s 

an
d 

th
e 

ca
rv

in
g 

of
 g

ia
nt

 ic
eb

er
gs

 h
as

 m
ea

nt
 

th
at

 e
ve

n 
re

ce
nt

ly
 p

ub
lis

he
d 

m
ap

s 
ha

ve
 b

ee
n 

re
nd

er
ed

 in
ac

cu
ra

te
. A

nt
ar

ct
ic

a’
s 

re
st

le
ss

 g
la

ci
al

 

m
ov

em
en

t,
 a

nd
 r

ec
en

t 
cl

im
at

e 
ch

an
ge

s 
ha

ve
 e

ra
se

d 
co

nt
em

p
or

ar
y 

at
te

m
pt

s 
to

 s
ti

ll 
th

e 
co

nt
in

en
t 

in
to

 g
eo

gr
ap

hi
ca

l f
or

m
. I

n 
th

at
 r

ef
us

al
 o

f f
or

m
 w

e 
ar

e 
fo

rc
ed

 t
o 

re
al

is
e 

th
e 

ge
og

ra
p

hi
c 

ex
ce

ss
 in

 

th
e 

m
ap

s 
w

e 
m

ak
e.

 A
nd

 t
o 

co
ns

id
er

 h
ow

 o
ur

 e
xc

es
se

s 
in

 t
he

 u
se

 o
f f

os
si

l f
ue

ls
 a

re
 c

ha
ng

in
g 

th
e 

ve
ry

 p
os

si
bi

lit
ie

s 
of

 t
ho

se
 m

ap
s 

to
 h

av
e 

a 
co

he
re

nt
 d

ur
at

io
n.

 

A
s 

th
e 

w
or

ld
’s

 c
lim

at
es

 s
hi

ft
 it

 is
 p

os
si

bl
e 

to
 im

ag
in

e 
th

at
 la

nd
sc

ap
e 

kn
ow

le
dg

es
 w

ill
 r

ad
ic

al
ly

 

sh
if

t 
to

 p
re

se
nt

 c
er

ta
in

 e
nf

ol
di

ng
s,

 o
r 

ba
ck

 t
o 

fr
on

t 
ge

og
ra

p
hi

es
. A

s 
th

e 
lo

ss
 o

f i
ce

 h
ab

it
at

s 

in
cr

ea
se

s,
 a

t 
so

m
e 

p
oi

nt
 t

he
se

 k
no

w
le

dg
es

 a
bo

ut
 t

em
p

er
at

e 
an

d 
p

ol
ar

 la
nd

sc
ap

es
 w

ill
 h

av
e 

to
 b

e 

ex
ch

an
ge

d,
 g

if
te

d 
be

tw
ee

n 
p

eo
pl

e 
an

d 
pl

ac
es

. T
hi

s 
ab

ru
pt

 c
ha

ng
e 

fo
rc

es
 im

m
ed

ia
te

 r
el

at
io

ns
hi

ps
 

to
 m

at
er

ia
ls

 –
 r

el
at

io
ns

hi
ps

 t
ha

t 
ha

ve
 o

ft
en

 b
ee

n 
fo

re
go

ne
 in

 w
es

te
rn

 s
oc

ie
ti

es
 –

 a
nd

 a
re

 c
ur

re
nt

ly
 

be
in

g 
fe

lt
 m

os
t 

st
ro

ng
ly

 b
y 

N
or

th
er

n 
in

di
ge

no
us

 p
eo

pl
es

. W
ha

t 
ex

tr
em

e 
cl

im
at

e 
ch

an
ge

 p
ro

p
os

es
 

to
 e

na
ct

 is
 t

ec
to

ni
c-

lik
e 

sh
if

ts
 in

 t
he

 o
rd

er
in

g 
of

 o
ur

 p
hy

si
ca

l a
nd

 c
on

ce
pt

ua
l g

eo
gr

ap
hi

es
. I

t 
w

ill
 

ch
an

ge
 o

ur
 c

on
ce

pt
io

n 
of

 h
is

to
ry

 b
y 

ch
an

gi
ng

 t
he

 la
nd

sc
ap

es
 t

hr
ou

gh
 w

hi
ch

 w
e 

in
sc

ri
be

 o
ur

 

hi
st

or
ie

s.
 A

s 
th

e 
ic

e 
er

as
es

 s
ta

bl
e 

kn
ow

le
dg

es
, i

t 
al

so
 p

ro
ff

er
s 

fo
rt

h 
th

e 
m

os
t 

im
p

or
ta

nt
 in

sc
ri

p
-

ti
on

 o
f o

ur
 a

ge
 –

 t
he

 ic
e 

ar
ch

iv
e 

of
 c

lim
at

ic
 h

is
to

ry
. 

2 m
ed

ia reversal
In a m

edia reversal, the text circulates in the m
edium

 that it has w
ritten. A

 historical text of landscape 

is m
ade to reckon w

ith the geography it w
rites. Language is com

pressed and returns to its m
edia. 

M
atter takes on printed m

atter. The idea of ice is replaced by the dynam
ics of ice. In a conceptual 

crystallization, the dynam
ic of ice is ‘read’ by unreading the text.

1
 m

ap
 o

f 
ic

e 
fl

o
w

Th
e 

te
xt

 m
ap

s 
ou

t 
th

e 
di

re
ct

io
n 

of
 t

he
 fl 

ow
 o

f t
he

 ic
e 

sh
el

f. 
A

s 
th

e 
te

xt
 b

ec
om

es
 il

le
gi

bl
e 

in
 o

ne
 s

ys
te

m
 

it
 b

ec
om

es
 a

 le
gi

bl
e 

m
ar

k 
in

 a
no

th
er

 s
ys

te
m

.
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Ice cores taken from
 a depth of 3,270

 m
etres provide a look back to the landscap

es of nearly 

9
0

0
,0

0
0

 years ago. T
he actual air from

 nearly a m
illion years ago bubbles to the surface of 

our understanding under chem
ical analysis. T

he inform
ation is unsettling. C

ontem
p

orary levels 

of C
O

2 and m
ethane in the atm

osp
here are higher than at any tim

e in the past 650
,0

0
0

 years. 

T
he ‘look back’ that A

ntarctica provides to nearly one m
illion years of earth clim

ate change 

offer the p
ossibilities of tim

e travel into the archeology of atm
osp

here. H
istory is inscribed in 

the ice. O
ur present future w

ill be another such sedim
entation, as carbon is disp

ersed through 

the atm
osp

here to circulate through the ice. W
hereas in the 18th an

d 19
th C

en
tury, the 

ice com
m

unicated a sense of frigid arrest, today the ice tells us a different history, of erasure 

and inscription.

retu
rn

 / circu
latio

n
 / d

ispersal

“O
ne’s m

ind and the earth are in a constant state of erosion, m
ental rivers w

ear 

aw
ay abstract banks, brain w

aves underm
ine cliffs of thoughts, ideas decom

pose into

stones of unknow
ing and conceptual crystallizations break apart into deposits of gritty

reason. V
ast m

oving faculties occur in this geological m
iasm

a, and they m
ove in the 

14
13

m
os

t 
ph

ys
ic

al
 w

ay
. T

he
 m

ov
em

en
t 

se
em

s 
m

ot
io

nl
es

s,
 y

et
 it

 c
ru

sh
es

 t
he

 la
nd

sc
ap

e 

of
 lo

gi
c 

un
de

r 
gl

ac
ia

l r
ev

er
ie

s.”
 8

T
he

 ic
e 

er
as

es
. “

It
 c

ru
sh

es
 t

he
 la

n
ds

ca
p

e 
of

 lo
gi

c 
un

d
er

 g
la

ci
al

 r
ev

er
ie

s.
” 

It
 a

bl
at

es
. K

at
ab

at
ic

 

w
in

ds
 s

co
ur

 t
he

 s
ur

fa
ce

. T
he

 v
ol

um
e 

of
 ic

e 
ex

te
nd

s 
to

 a
rb

it
ra

ry
 e

ra
su

re
s 

of
 p

er
ce

pt
ua

l d
is

ta
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e 

an
d 
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n

ce
p

tu
al
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ea

su
re

m
en

t.
 T

he
re

 a
re

 n
o 

fo
ot

ho
ld

s 
in

 t
hi

s 
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st
em

 o
f 

ti
m

e 
to

 v
al

id
at

e 
th

e 

ne
ce

ss
it

y 
of

 h
um

an
 in

ha
bi

ta
ti

on
, n

o 
ci

rc
a 

of
 t

he
 d

ay
, j

us
t 

en
dl

es
s 

da
y 

(i
n 

th
e 

su
m

m
er

) 
an

d 
en

d
-

le
ss

 n
ig

ht
 (

in
 t

he
 w

in
te

r)
. T

he
re

 is
 n

o 
re

as
su

ri
ng

 a
cc

om
m

od
at

io
n 

to
 p

ro
vi

de
 v

al
id

it
y 

to
 e

xi
st

en
ce

. 

M
or

e 
th

an
 a

ny
 p

la
ce

, A
nt

ar
ct

ic
a 

of
fe

rs
 a

n 
en

vi
ro

nm
en

ta
l e

xi
st

en
ti

al
is

m
. I

t 
is

 a
n 

ex
tr

em
e 

p
oi

nt
 

of
 c

on
ce

p
tu

al
 in

ha
bi

ta
ti

on
. T

he
 ic

e 
p

la
te

au
 is

 li
ke

 t
he

 s
ce

n
e 

fr
om

 a
 B

ec
ke

tt
 p

la
y,

 I
m

ag
in

at
io

n 

D
ea

d 
Im

ag
in

e.
 9  B

ec
ke

tt
 b

eg
in

s 
hi

s 
de

sc
ri

pt
io

n 
of

 t
hi

s 
pl

ac
e 

of
 im

po
ss

ib
ili

ty
 w

it
h 

an
 e

xe
rc

is
e 

in
 

er
as

ur
e 

– 
a 

la
nd

sc
ap

e 
of

 w
hi

te
 a

nd
 c

ol
d

;

“N
o 

tr
ac

e 
an

yw
he

re
 o

f l
ife

, y
ou

 s
ay

, p
ah

, n
o 

di
ffi

 c
ul

ty
 t

he
re

, i
m

ag
in

at
io

n 
no

t 
de

ad
 

ye
t,

 y
es

, d
ea

d,
 g

oo
d,

 im
ag

in
at

io
n 

de
ad

 im
ag

in
e.

 I
sl

an
ds

, w
at

er
s,

 a
zu

re
, v

er
du

re
, o

ne
 

gl
im

ps
e 

an
d 

va
ni

sh
ed

, e
nd

le
ss

ly
 o

m
it

. T
ill

 a
ll 

w
hi

te
 in

 t
he

 w
hi

te
ne

ss
 t

he
 r

ot
un

da
 (

...
) 

A
t 

th
e 

sa
m

e 
ti

m
e 

th
e 

te
m

pe
ra

tu
re

 g
oe

s 
do

w
n,

 t
o 

re
ac

h 
it

s 
m

in
im

um
, 

sa
y 

fr
ee

zi
ng

 p
oi

nt
 (

...
)”

 10

a curious sedim
entation of ideas, another cryptic m

arker in a long forgotten language. P
arallel to 

the ice core, the text offers another residue of ‘tim
e future’. A

s the history of clim
atic change is 

characterised by the disp
ersal, circulation and return of atm

osp
heres of excess, in this sedim

en
-

tation betw
een ideas, m

atter and language, the text becom
es an irresolvable cip

her of exchange, 

betw
een an internal and external p

erceptual fi eld of landscap
e, coded w

ith the architecture 

of tim
e. 

A
 P

ro
po

sa
l f

or
 E

ra
su

re
 /

 A
 P

ro
po

sa
l f

or
 I

ns
cr

ip
ti

on

to
 R

et
u

rn
 a

 l
an

d
sc

ap
e 

te
xt

 t
o

 a
n

ta
rc

ti
ca

 a
n

d
 o

bs
er

ve
 i

ts
ci

rc
u

la
ti

o
n

 t
h

ro
u

g
h

 t
h

e 
ic

e 
u

n
ti

l 
th

e 
te

xt
 d

is
pe

rs
es

T
he

 ic
e,

 in
 t

hi
s 

pr
op

os
al

, i
s 

an
 a

ct
iv

e 
p

oi
nt

 o
f t

ra
ns

m
is

si
on

, o
p

en
 t

o 
bo

th
 t

he
 in

sc
ri

pt
io

n 
an

d 

er
as

ur
e 

of
 la

nd
sc

ap
e 

in
fo

rm
at

io
n.

 T
he

 A
nt

ar
ct

ic
 la

nd
sc

ap
e 

of
fe

rs
 t

hi
s 

do
ub

le
 p

er
sp

ec
ti

ve
 o

f 

er
as

ur
e 

an
d 

in
sc

ri
pt

io
n 

to
 g

en
er

at
e 

a 
se

t 
of

 c
on

di
ti

on
s 

fo
r 

th
in

ki
ng

 a
bo

ut
 r

ec
ip

ro
ca

l l
an

ds
ca

p
e 

ac
ts

 –
 a

ct
s 

th
at

 in
vo

lv
e 

re
tu

rn
s,

 d
is

p
er

sa
l a

nd
 c

ir
cu

la
ti

on
s.

 A
t 

th
is

 m
ar

gi
n 

of
 ic

e 
an

d 
la

ng
ua

ge
, 

m
at

te
r 

an
d 

w
or

ds
 c

om
bi

ne
 t

o 
fo

rm
 a

 k
in

d 
of

 h
ie

ro
gl

yp
hi

cs
. A

s 
la

ng
ua

ge
 w

re
st

le
s 

w
it

h 
m

at
te

r,
 

an
d 

it
s 

ow
n 

‘p
ri

nt
ed

 m
at

te
r’

 e
ro

de
s 

in
to

 c
ry

st
al

lin
e 

fo
rm

at
io

ns
, t

he
 t

ex
t 

be
co

m
es

 a
 d

if
fe

re
nt

 k
in

d 

of
 c

ip
he

r 
in

 t
he

 la
nd

sc
ap

e.
 T

he
 la

ng
ua

ge
 o

f m
at

er
ia

l e
ff

ac
es

 t
he

 la
ng

ua
ge

 o
f i

de
as

 t
o 

be
co

m
e 

th
e 

do
m

in
an

t 
or

de
r. 

M
at

te
r 

w
re

st
le

s 
w

it
h 

bo
di

es
 a

nd
 id

ea
s,

 a
nd

 la
ng

ua
ge

 b
ec

om
e 

th
e 

de
br

is
 o

f 

th
ou

gh
ts

 s
ca

tt
er

ed
 t

hr
ou

gh
 p

la
ce

. I
n 

th
e 

ru
in

 o
f o

ne
 f

or
m

 o
f l

an
gu

ag
e,

 t
he

 la
ng

ua
ge

 o
f t

he
 ic

e 

as
 m

ed
iu

m
 e

m
er

ge
s 

th
ro

ug
h 

th
is

 a
ct

 o
f d

is
p

er
sa

l. 

A
s 

an
 a

bs
ur

d 
m

on
um

en
t 

to
 t

he
 m

ed
iu

m
 o

f i
ce

, t
he

 t
ex

t 
ab

an
do

ns
 it

s 
lo

gi
c 

to
 t

ak
e 

on
 t

he
 s

lo
w

 

m
ot

io
n 

of
 g

la
ci

al
 fl 

ow
. L

an
gu

ag
e 

sh
ri

nk
s 

in
to

 w
ha

t 
Sm

it
hs

on
 c

al
ls

, a
 “

ca
rb

on
ife

ro
us

 s
ta

te
 o

f 

th
ou

gh
t”
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 T

im
e 

bl
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ds
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hr
ou

gh
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hi
s 

ex
ch

an
ge

. I
n 

so
m

e 
di

st
an

t 
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fu
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, t

he
 t

ex
t 

be
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m
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