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SUBLIMATION

Sublimation (chemistry), the change from solid to gas, while
at no point becoming a liquid.

At normal pressures, most chemical compounds and ele-
ments possess three different states at different temperatures;
solid, liquid and vapor. In most cases the transition from the
solid to the gaseous state requires an intermediate liquid
state. However, for some elements (water, for example) or
substances at some pressures the material may transition di-
rectly from solid to the gaseous state.
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“The eternal process of transmigration or sublimation is
symbolized by the flight of the dove upwards and down-
wards. Water changes Earth into a liquid, which must in
turn become earth again. In the liquid state, the fixed is
made volatile, and in being reduced to Earth the volatile is
fixed”

Stanislas Klossowski de Rola
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ered. However, whether there is a physical artwork or some
other manifestation by means of which the artist expresses
a concept, these materials do not exhaust the description of
the artwork.There is another component which is not ma-
terially manifest, but which, if absent, reduces the attempted
art object to an artless object, a thing in a world of things.

We do not need to plunge into that endless debate about
what constitutes an art object or how anyone knows
whether or not this thing I point to is an art object. We can
simply observe that the art object is not complete without
that additional component which is not in any way embed-
ded in its physical substance. Instead, the effect of the art-
work on the audience, the interaction of the viewer with the
object viewed produces a phenomenon which we may call
either a state of mind or a feeling. Without this transaction
we cannot identify an artwork as such.

Without further defining either state of mind or feeling, we
can divide the artwork itself into two states:

1) object
2) art object
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Generally, and more loosely, any redirection of energy from
the socially unacceptable to the acceptable is labeled subli-
mation. Clinical description tells us nothing of what is actu-
ally happening inside the mind and emotions in such
instances.

Sublimation is not a choice according to clasical theory. Sub-
limation is a subconscious process caused by profound re-
pression, and tends to involve the most insistent instinctual
drives, usually sexuality (see above). It is as though, because
it is one of our basic drives, the subconscious strives to turn
us away from that activity to ensure the integrity of the re-
pression.

The zone of ablation or wastage is the area in which the an-
nual loss of snow through melting, evaporation,iceberg calv-
ing and sublimation exceeds annual gain of snow and ice on
the surface. Of these, melting is most important in most gla-
ciers, but the others, especially iceberg calving, can be sig-
nificant. Spatially, the zone of ablation can be identified as
the part of the glacier below the snowline. The ablation zone
often contains meltwater features such as supraglacial,
englacial and subglacial streams. It is also an area where
much sediment is deposited at the fringes of the glacier. Ab-
lation in a glacier is a key part of the glacier mass balance.
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The Psychoanalytic
of SUBLIMATION

In classical psychoanalysis, sublimation is the process
whereby primitive libidinous impulses are redirected into
new, learned, 'noninstinctive' behaviors. Typically, the term
is used with the understanding that the learned behaviors
are socially acceptable whereas the instinctive impulses are

§ 41. Longitudinal Crevasses.

276. We have thus unravelled the origin of both
transverse and marginal crevasses. But where a glacier
issues from a steep and narrow defile upon a com-
paratively level plain which allows it room to expand
laterally, its motion is in part arrested, and the level
portion has to bear the thrust of the steeper portions
bekind., Here the line of thrust is in the direction of
the glacier.
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I want to take you across the glacier to that broken
ice-fall the origin of which we have not yet seen. We
aim at the farther side of the glacier, and to reach it
we must cross those dark stripes of débris which we
observed from the heights. Looked at from above, these
moraines seemed flat, but now we find them to be
ridges of stones and rubbish, from twenty to thirty feet
high.

an expanded forefoot — a good illustration of the combina-
tion of these two types in one (see Fig. 16). The type par
excellence of the expanded-foot glacier is the Baird glacier
on the Copper River (see Iig. 17).2 A larger but less
perfect example of the expanded forcfoot than any thus far
mentioned is the Klutlan, in the Yukon basin, whose foot
extends a number of miles beyond the front of the St. Elias
range.

Buaird, Gro by
_zrastlace
BT, 5

Fia. 17. — Typical expanded-foot glacier
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