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Construction

First, fold each sheet in half along the vertical axis.

Using a craft knife or scalpel, cut a horizontal slot along the
centre dotted line of the first sheet. (pages 1/2/13/14)

Then cut along the dotted lines on all the other sheets. Make
sure to cut to the very edges of the paper.

Stack the folded sheets in ascending order with the even
numbers at the top. Curl the bottom half of the second page
(pages 3/4/23/24).

Thread the curled page through the centre slot of the first page.
Repeat this process with the third (pages 5/6/21/22), fourth

(pages 7/8/19/20), fifth (pages 9/10/17/18) and sixth sheet
(pages 11/12/15/16) with the even pages in ascending order.

When all the pages have been threaded through, check the
pagination. Finally, fold the booklets in half along the
horizontal axis.

DIFFUSION eBook format conceived & developed by Proboscis,

a non profit organisation which researches, develops and facilitates
creative innovation. An alternative to prevailing formats for ebooks and
electronic publishing, Proboscis welcomes the free adoption and use of
DIFFUSION by any third party without licence or royalty.

| B

www.proboscis.org.uk | www.diffusion.org.uk
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spent more than a year in cosmos in a zero gravity ambient, showed this
clearly: he experienced, according to Zivadinov, changes in his bones and
skeleton structure. In Cosmic Biomechanics the actors are cosmonauts. And
as Zivadinov argues, at zero gravity biomechanics is not a question of
psychodynamics any more but of space vectors. This is why Zivadinov talks
about Krikaljov's vector.

In the zero gravity ambient of the Noordung Biomechanics the body carries
the possibility of transformation. Instead of talking of simple
psychodynamics, we have to think about bodies as vectors. BODIES AS
VECTORS. Any animal that transmits a disease-producing organism is named
a vector. Vectors are carriers. Mass, speed, acceleration are typical vector
dimensions that start to be characterised the orientation, path, and sum. The
body starts to function as a vector at zero gravity; the body gains the absolute
sum of intensity. The transformation of the actor's skeleton is the
transformation of Biomechanics: inner bone substance used as food or
fertiliser. These changes are described by algorithms - algorithms of the
changes in human bones at zero gravity. Algorithm is any special way of
solving a certain kind of mathematical problem, just as — LIVE is a very
simple computer program. LIVE is just a special algorithm.

It has become almost trendy to mention that in such a worldview there is no
separation between body, mind, spirit and heart. The body is of the spirit —
the mind of the heart. In this ontology of cyberspace — the hell of western
thought, according to Loretta Todd4, the tension between the need to know
all, to emulate visio Dei, and the limitations of the body and the senses, of
the physical world, creates a need - for a new site for the “heart and mind"
of man. It is a concept of negotiation between different registers: the natural
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Hrvatin's Memories and Tears

Emil Hrvatin, theatre director from Slovenia, has staged a theatre action, an
installation or/and a hybrid performance action called Camillo memo 4.0: The
Cabinet of Memories — A Donating Tears Session, in order to reappropriate the
idea of memory in itself. Originated from the ideas of the Italian Renaissance
master of the art of memory, Giulio Camillo (1480-1544), Emil Hrvatin's
project cabinet of memory is an extremely intelligent way of questioning the
value of memory.

Memory is a matter of time continuity, of having clearly the past, the present
and the future in synch with our bodies. Due to Internet and the computerised
culture, it seems we lost the past, and the future has meanwhile disappeared
somewhere in cyberspace. In the instantaneous and obsessive
(Tele)presence, we live in today, we are no longer in synch with the "stuff" of
memory, and therefore memory is waiting to be reappropriated or invented,
when the time comes.

In Hrvatin's Cabinet of Memories the visitor has the possibility to enter three
rooms: the Room of the Individual Memory, the Room of the Collective
Memory and, if nothing works out, he or she is asked to enter the Room of
Physiological Memory. In each space the act of re-invention of memory is
connected with crying and with special glasses with which the tears are
collected from the visitor eyes; if the donation of tears is successful, he or she
gets a certificate.

In the room for individual memory, a visitor is alone "with him/herself": in this
celestial blue satin covered room there is only a mirror in front of the visitor.
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means that rather than increasing our knowledge of the subject, they qualify
the mode of the failure of our knowledge; because failure is assumed,
according to Joan Copjec, to be singular.

My second thesis is: the Eastern European Monsters Matrix occupied, and is
homologous with, the right, female side, and therefore represents the
Kantian mathematical failure; while the Western European Scum of Society
Matrix is homologous with the left, male side, or the Kantian dynamical
failure. THE RIGHT, FEMALE SIDE: MATHEMATICAL FAILURE is the Eastern
European "Monsters Matrix" and THE LEFT, THE MALE SIDE: DYNAMICAL
FAILURE is the Western European "Scum of Society Matrix". The two failures
are not to be treated symmetrically nor conceived as complements of each
other. One category does not complete, or make up for what is lacking in, the
other. While the universe of MONSTERS is simply impossible, a universe of
SCUMS is possible only on the condition that we except something (e.i. the
Monsters) from this universe.

What we can learn from the positioning of the two matrices, similarly to the
formulas of sexual difference, is that in post-Communism, a kind of traumatic
reality is emerging through the surface of the works.
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Grzinic/Smid Polanskiy Vampire Dance
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18 Grzinic/Smid Mastroinuui in the Bath
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But, if a visitor does not succeed to cry in the Room of Individual or Collective
Memory (where the silver certificate award is waiting for us), he or she is
asked to enter the Room of the Physiological Memory. Emil Hrvatin has a
secure way to purge the teardrops from the visitor, a gentle scrub of an onion
slice under the nose, is the best way to be in synch with our memories and
histories of performance — Marina Abramovic was also freeing her body with
a help of an onion!

Dragan Zivadinov's Noordung Cosmokinetic
Cabinet Theatre or to be blind in the
Cosmos, seeing through text

NEUE SLOWENISCHE KUNST, New Slovenian Art, or NSK for short, is an art
movement, or rather, an organisation, which was established in the early
1980's in Slovenia. NSK consists of the musical group/rock band LAIBACH,
the visual arts group IRWIN, the design group NEW COLLECTIVISM, the
DEPARTMENT OF PRACTICAL PHILOSOPHY and the ‘retrogarde’ theatre
SESTER SCIPION NASICE. Theatre director Dragan Zivadinov conceived the
Retrogarde Theatre in the early 1980's and it went through several stages of
metamorphosis. The theatre was in the mid 1980's re-named the RED PILOT
COSMOKINETIC THEATRE by Zivadinov and in the 1990’s it took the name of
THE NOORDUNG COSMOKINETIC THEATRE.
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external kernel which idealisation, symbolisation is unable to swallow, to
internalise, but the irrationality, so to speak the madness of the very founding
gesture of idealisation/ symbolisation."6 Here we can extend this idea to a
broader concept of human experience in relation to the critical quality of art, as
well as the anti-rational qualities of science and modern technology, referring
to Merleau-Ponty's Phenomenology of Perception: "All my knowledge from the
world, even my scientific knowledge, is gained from my particular point of view,
or from some experience of the world without which the symbols of science
would be meaningless. The whole universe of science is built upon the world
as directly experienced, and if we want to subject science itself to rigorous
scrutiny and arrive at a precise assessment of its meaning, we must begin by
reawakening the basic experience of the world of which science is the order
expression."7 The practical dimension is found in the emphasis on experience,
the practical impact includes first and foremost a strengthening of experience,
centred in personal subjectivity. There is a demand for a ‘subjectivity which
perceives the contradictions within the social body because this subjectivity
explores its own desires and drives. From now on art will be the highest form
of critique, because it can fulfil this task in the most powerful ways. "To return
to the things themselves is to return to that world which proceeds knowledge,
of which knowledge always speaks, and in relation to which every scientific
schematisation is an abstract and derivative sign-language, as is the geography
in relation to the country-side in which we learnt beforehand what a forest, a
prairie or river is."8 One could say that art offers a privileged position to
experience an alternative countryside or one could conjecture that art is giving
a privileged position in relation to experiencing alternative wilderness or terrain.

| stated in the begging of this essay that cyberspace is based upon or
concentrates on the cybernaut — the subject in cyberspace. Cybernauts are
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situations — and what else is the zero gravity situation — returns as a strategy
of communication, combining tactile and tactical simulation.2 The visual and
rhetorical recognition of terminal space therefore prepares the subject for a
more direct, bodily engagement (Bukatman). Moreover, cyberspace is grounded
upon or concentrates on the cybernaut. Timothy Leary reminds us that; "The
word cybernetic-person or cybernaut returns us to the original meaning of *pilot’
and puts the self-reliant person back in the loop™.3 The construction of a new
cyberspatial subject thus relies upon a narration of perception followed by
kinesis (Bukatman), piloting, mobile distancing, travelling, gravitating.

This is exactly the recapitulation of the development of the subject/actor
generated by Dragan Zivadinov's process of physiognomic reconstitution at
zero gravity. Similarly to Zivadinov, or vice versa, in order to constitute
electronic space as a paradigm or a matrix that is susceptible to an act of
comprehension, writers such as Jean Baudrillard or William Gibson also rely on
metaphors and actions of human perception based on mobility.

We can say that Dragan Zivadinov's preliminary emphasis on the primary
activity of perception and mechanics mobility corresponds to the paradigmatic
strategies of visualisation, which are shared by narrative, scientific, and
philosophical elaboration of the electronic space and at the same time
transcends it.

Biomechanics refers to a process that combines forms meaning life with
mechanics; Biomechanics is about motion and action of forces on bodies. The
word Biomechanics can not be found in the Webster's New World dictionary,
but is strongly present in the Russian tradition from the theatre to physiology.
In this context, | can state that what is for the developed "West" connected
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