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Construction

First, fold each A4 sheet in half along the vertical axis.

Using a craft knife or scalpel, cut a horizontal slot along the centre
dotted line of the first A4 sheet. (pages 1/2/11/12)

Then cut along the dotted lines on all the other sheets. Make sure
to cut to the very edges of the paper.

Stack the folded sheets in ascending order with the even numbers
at the top. Curl the bottom half of the second A4 page (pages
3/4/19/20).

Thread the curled page through the centre slot of the first A4
page. Repeat this process with the third (pages 5/6/17/18), fourth
(pages 7/8/15/16), fifth A4 sheet (pages 9/10/13/14) with the
even pages in ascending order.

When all the pages have been threaded through, check the
pagination. Finally, fold the booklets in half along the horizontal
axis.
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He remembers watching them, then, moving one of his feet above them, then,
pressing down hard on them, crushing who knows how many. Everyone starts
out being good, he thought, and then . . . Wednesday. Outside it rained for
the first time in weeks. No one. Just cars. An empty carry out skipped into
the gutter next to an oil spill as he filled the kettle and switched it on:

To this day he can hear the sound of their blind skulls opened by a stick. A
sweatband pulled over one end of a favoured tool. The snap of their legs and
the rasp of brown tape strapping a broken body to an aerosol can. The opening
phut! of a tin of shoe polish and the sound of flames. The lid of a kettle going
on and the bright click of a switch on the wall. The muffled dance inside. The
panting. And then, he has a feeling of relief — of death at the end of a branch,
within arms reach.

In the bathroom he removed her dressing gown and looked at himself in the
mirror, a thin red line above his waist where the cord was tied. Then he stood
shaking in the shower. What to do? Not just with the day, or what was left
of it, but with everything?

Thursday. A queue in heavy rain. He is on the pavement at a bus stop near
to a school facing into a hedge. A nest of fledgling black birds are being eaten
by black ants. He watches. And hears: the sound of wet feet spill on the
asphalt. The shapes swarm; their scrawny flesh guzzled into. They cry out
and he listens, for a long time. And then, he walks away.

Monday. He tripped on a paving slab. Fell and felt a sharp heated rush burst
up his spine.

BETWEEN THE EYES
EVIL SHAVED:

KEVIN HENDERSON
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2 John Berger. G. (Bloomsbury, 1972: 36-37)

3 The following is anecdotal, recorded after a conversation on Wednesday 9th January with a post-graduate
student, Douglas McMillan, after a seminar that introduced and discussed the nature of, Between The Eyes
Evil Shaved. The origins (the person) of this fragment of a photograph are unknown to me. | had an idea,
but that was all. However, as a result of the seminar, Douglas told me that he knew something about it.
What follows is not fact, but neither is it fiction. As our conversation ended, Born Slippery, by Underworld,
kicked-in on the jukebox. He said that he knew the person in the photograph, and that | did as well. That
her work was characterised by role playing to camera; dressing up in evening dresses, tiara's; performing
an adopted character. It was also more than likely that the photograph was a self portrait, caught using the
self timer of a camera as this was characteristic of her work at the time. It is likely that the title of the
photograph is, Miss Turiff 1977. 4 64 — 65 Monday 5th July, 122 - 23 Sunday 26th September, 170 - 171
Friday 7th October, 220 - 221 & 276 - 277 Sunday 10th October, 284 - 285 Tuesday 12th October, 308 -
309 Friday 29th October, 349 - 9 Sunday 31st October, 1999.

4 Two black and white photographs (12" x 16") — Sunday 17th of October, 1999. Wormit, Fife. Two snap
shots at L. as she walked in both directions along the edge of the shoreline, toward the open sea, toward
the source of the River Tay.

5 'Then we fell silent. The only sound the roaring of the river, side by side Urara and | fixed our eyes on the
far bank. My heart was pounding. | realised my legs were trembling. Dawn crept up little by little. The sky
changed to a light blue. The birds began to sing. | had a feeling that | heard something faint, far away. |
looked to one side and was startled — Urara wasn't there anymore. The river, myself the sky — then, blended
with the sounds of the wind and the river, | heard what I'd longed for. A bell . . .' Banana Yoshimoto.
'Moonlight Shadow' in Kitchen. trans. Megan Backus. (Faber & Faber, 1993: 144-145)

7 Twenty four black and white photographs (16" x 12") of a to-camera performance made on the 24th of
March 1999, at The Ring of Brodgar, Orkney. The Ring of Brodgar is dated 2800 BC. The pyramids 2700
BC - a crystal perspective to ponder. Originally a sixty stone circle, thirty six now remain standing or as
broken stones. The to-camera performance involved finding a place for the camera on different parts of the
stones, (wherever it could be placed without falling) before releasing the self timer. | then ran from it, toward
the centre of the circle, repeating this action as | moved clockwise around the circle. The 24th of March
was important for two other reasons: it marked the start of the NATO bombing campaign in Kosovo, and it
was also the 38th wedding anniversary of my mother and father.

8 A spoken word and sound performance art work. Performance date: Tuesday 7th March, 2000. The
performance occurs in rooms described (suggested) by a schematic and to-scale drawing of a four metre
length of carpet underfelt. It shows the dimensions and shape (entrances and exits) of a domestic hallway
rendered on the floor with yellow insulating Tape. The performance invokes the distances between fragments
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The novel G., from which the above quotation is taken, has a red and black
cover (black for the writing throughout) and is by today's standards a modest
looking paperback. This particular copy is also falling apart; the glue along the
length of the spine no longer able to hold the paper intact. | have since added
a biscuit-coloured elastic band to the object to ensure that none of it is lost.
The book, now in Adelaide, is being read again by a woman called Julie.
Differently. G. the book. An object in a museum case and a set of photocopies
of some of the books pages. And the bookmark, the one | used while reading
it. A found fragment of a photograph showing only the lower part of what
appears to be a young woman's face; her mouth, lips, chin and a part of her
neck — the picture ripped (into umpteen pieces).?

That this particular fragment — disembodied from the rest of the picture (her
picture?) — and the book G. should have come together was happenstance.
It wasn't something | planned; | was interrupted (at page 36 on Sunday 4th
July, 1999) and reached for the first thing that came to hand and it happened
to be this piece of a picture — the event, so to speak — within arms reach —
The way some things start.

It was only when | returned to the book the following day that | became
interested in the affect of this part ghost drifting between the pages of Berger's
novel, touching down on parts of his text, moving details of the meaning and
altering the way | saw the writing, and the way that | read the fragment of the
photograph: | recorded where | started and stopped reading,* and it is these
pages that make up the set of photocopies.
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Five Rooms And One Empty Space
(A Version)

| She hovered over it at first, frost covered in the frost, branch like.
Flower like eyes weary in their sockets. And then, through the pale morning,
through the bare winter branches of a tall tree and over a stone wall she would
effortlessly glide before falling, toward the ground, returning. Returning to
brush the dark freshly dug soil where she again waited; worn out in the crumpled
sheets of the bed — she had no words for it. None that she could summon.
Nothing was said when she returned like this, fearful of even the slightest
movement.

In the broken glass of her eyes — between the slow shutter of her eyelids
crunching the dim light — he witnessed the horror as she came to.

On these occasions, and they were frequent, he would take her a glass of cold
water, cup her other hand cautiously in his, and listen, to her soft weary voice
say; thank you. And. Can | have some more?

He asked: What is it?

She wrote in isolation. Remote.

| am lonely, and | don't feel well. With my family, it is my family that makes

it worse; like a light on a table accentuating distance, illuminating the emptiness
of being here. Things are not the way that | thought they would be. It's difficult.
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| Thought | Heard You*

A photo-video. Fifty nine still images — repeated. Photographic images given
duration, given a determined sequence: the time of cinema, as opposed to
the time of the viewer — the time of viewing determined. But it goes in circles
as well, repeats, for the length of a three hour video tape and takes thirteen
seconds to rewind on the VCR - the tether of the self timer on the compact
camera used to take the photographs — before starting again, automatically.
Photographs from a number of different sources, but all taken using this same
self timing device. Different types (genres) of photograph implying different
perspectives within durative situations and sequences of situations. Thirteen
seconds of blackness. The flickering projection reliant on the machine for its
visibility. A number of the to-camera performance pictures taken at the Ring
of Brodgar are seen. Others were taken in the self catering flat, Ellisland, in
Stromness (on the 26th March, 1999), still more were taken in a tenement
flat in the Stobswell area of Dundee. Others are pictures of gardens, or the
trash and detritus found in them; chips, supermarket bags, white polystyrene
chips, empty tins, dog shit, sheets of newspaper . . . there are photographs
of the close's concrete stairs; the bits of chewing gum, cigarette butts, gob,
dog shite, white polystyrene chips . . . and there are two photographs of two
skulls that can be seen on the walls of the church cemetery at Glamis, at the
entrance to the church itself.
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| know. | do not know why. You are always.

He tried to write supportive, encouraging words. Asked her not to worry. Don't
worry. Give it time. Things will work out. Soon. Families are . . . Yours are
not so very different. | promise.

It was with a picture of her beautiful handwriting that he went into the close
carrying a bag of rubbish. And it was with these lines sounding in his head
(You worry to much. You are remote, and this does not make it easy for me.
| need you to be here, now!) that he flipped the bolt, opening the wooden gate
of the binshed and found her body twisted in with the rotting garbage; bound
hands and feet.

This is what she had seen. This is who she had been searching for in her
airborne dreams. This is who she had been trying to find. This, the reason
for them.

The (she writes . . . ink spent; a different colour) soil was freshly turned in
the garden the last time | saw it, like ashes spilt from a grate; frost grey.

Il He is in dark water. Nothing around. A terrible depth of dark water.
And a sinking horizon. Freezing slush eating at the face of his body; returning
it to primordial broth. How he got there he doesn't know.

But now he is walking over a bouldered shore listening to seals howl out on
arock. Out on Beggar's Rock. Hearing the waves rumble the beach. Waves

pIp AYm "passiw pey Aay) 1eym 1e — uapJied uloys ayl Ojul Paxyoo| pue aso|d
aY} JO 1004 8Y3 18 pO01S 8H "Ind Zupjoo| Ayyeayun ayy ysguowe uy pooy Aidwa
ue ‘N0 sem aJenbs |jews ay) ul ssesd oy} pue pauinial ay Aep ayy ul Jsle]

'S1e1S U ABM SIYL "90Ud|IS BU) ‘UBYY puy “Jajem
JO unJ ayy Jeay o1 ‘asay punoJe Juiyl 8yl "uiege uo uayl ‘4JO UsY} ‘Uo pauiny
dely -9hda ue ojul payod Ja3uly B JO 99404 Y} YUM ¥onuis sded uoissnasad
91| ‘s1aylo AQ pamo||o} ‘da1s 91940U0D 1SIl} Y} U0 UMOP-PBAWIIE|S 1004 Y “400|
e Ul pawwe|s A9y asiJow y “pawwe|s Joop e uayy puy ‘Aep Aue jo ujuiow
yoeas Jo Jnoy ue Inoge Joj AqOlS ay} punose S1a3 sAemie | Se ‘lUa|IS Sem |
‘Jeams ul 3uiddup dn ayem pjnom ay uaddey 01 Inoge sem 1 1eyl wy3noyy
8y awi} yoe3 "0} pauaiealyl Ajuo ‘wiy paw.ey JoASU UOIRYSIA SIY] "yieaiq
SIy W3neo ay |1un 19ays paqg dwep ayl uo | uiISal 910J90 SOWI} 9.y} IO
oM} yinow siy 01 Ayainb dnd ayy uiduuq ‘pinbij umoiq ayy Jo alow padin|s aH

*9]ge] WooJ SUIAI| 8Y) UO B8] UMO Jay JO YUIYD 8y} J0 ‘Umo3
Buissalp Jay JO 8[1SnJ 8Y} SB Yonw 0S JON °||e 1 Jay Jeay 1,up|nod 8y ¢paq
3U} JO 9pIS 8y} 18 Usaq )l pey BUO| MOH B8} SIU) SeM P|o MOH “1ainb sem 3|
£J00p IXBN ¢MOU BUs sem a1ayp "daals 01 3oeq us|e) pey ay usyl pue ya|
Uayl pue paq auy1 Jo apis syl A WIY J0} B3] SEM 81aU] 18U PIES PUB WY USYOM
pue ea] 8yl 1y8noig SABY 1SNW BYS “YJep ||11S Sem 1l ‘ou Ing ‘pallels pey
BujuIow By} I 89S 0} UIRLIND Y} POYIYS BH "YINOW SIYy Ul YOS o} BaY By ]

'UBa20 8Y} JO UINS Aa.8
a1 ysnoJyy padses yoeg-ayi-mes-yoe|g-dwe| s ‘9]2J10 jley yoea ‘awi yoeg
‘AReme Uy} pue asu 0} JajeT "ulege adeLIns syl yieauaq Jayll|s o1 Ajuo Jeadde
adeys pajellas ylep syl saas ay ‘Usyl puy "IySlam usppns siy ol Suipulg
1/eS JO S|lem ‘wiy Bulysnio JS)em aU} S|9) 8H "Pesy SIY JOA0 yealq mou eyl

0T



