
4

2

4

Construction

First, fold each sheet in half along the vertical axis.

Using a craft knife or scalpel, cut a horizontal slot along the
centre dotted line of the first sheet. (pages 1/2/9/10)

Then cut along the dotted lines on all the other sheets. Make
sure to cut to the very edges of the paper.

Stack the folded sheets in ascending order with the even
numbers at the top. Curl the bottom half of the second page
(pages 3/4/15/16).

Thread the curled page through the centre slot of the first page.
Repeat this process with the third (pages 5/6/13/14) and
fourth sheet (pages 7/8/11/12) with the even pages in
ascending order.

When all the pages have been threaded through, check the
pagination. Finally, fold the booklets in half along the
horizontal axis. 

1:

2:

3:

4:

5:

6:

1: 2:

3: 4:

5: 6:

DIFFUSION eBook format conceived & developed by Proboscis, 
a non profit organisation which researches, develops and facilitates 
creative innovation. An alternative to prevailing formats for ebooks and 
electronic publishing, Proboscis welcomes the free adoption and use of 
DIFFUSION by any third party without licence or royalty.

www.proboscis.org.uk | www.diffusion.org.uk
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Th
is

 i
s 

to
 b

e 
th

e 
pe

rf
or

m
an

ce
 o

f 
ou

r 
‘im

ag
e

an
d 

te
xt

’ 
ar

t-w
or

k:

W
e 

sh
al

l 
st

an
d 

si
de

 b
y 

si
de

 a
nd

 r
ea

d 
fr

om
te

xt
s 

th
at

 a
re

 t
o 

be
 p

la
ce

d 
up

on
 m

us
ic

 s
ta

nd
s

an
d 

ill
um

in
at

ed
 b

y 
a 

ta
ll 

la
m

p 
pl

ac
ed

 b
eh

in
d

us
. 

To
 t

he
 le

ft
 o

f 
us

 t
he

re
 w

ill
 b

e 
a 

la
rg

e 
vi

de
o

pr
oj

ec
tio

n 
of

 a
 s

in
gl

e 
st

ill
 i

m
ag

e 
th

at
 w

ill
 b

e
he

ld
 f

or
 t

he
 d

ur
at

io
n 

of
 t

he
 ‘

liv
e’

 e
ve

nt
. 

B
ef

or
e

ei
th

er
 o

f 
us

 s
pe

ak
 a

 w
or

d 
th

e 
vi

de
o 

w
ill

 s
ta

rt
w

ith
 t

he
 t

itl
e 

S
til

l M
ov

es
. 
Th

is
 w

ill
 b

e 
he

ld
 f
or

 a
pe

rio
d 

of
 3

0
 s

ec
on

ds
 d

ur
in

g 
w

hi
ch

 w
e 

ar
e 

to
st

an
d 

as
 s

til
l 

as
 p

os
si

bl
e,

 a
s 

st
ill

 a
s 

st
at

ue
s,

w
ai

tin
g 

fo
r 

ou
r 

cu
e 

to
 s

pe
ak

. 
K

no
w

in
g 

fu
ll 

w
el

l
th

at
 t

he
 t

im
e 

w
ill

 s
ee

m
 i

nt
er

m
in

ab
le

, 
w

e 
sh

al
l

w
ai

t 
un

til
 w

e 
ca

n 
se

e,
 f

ro
m

 t
he

 c
or

ne
r 

of
 o

ur
ey

es
, t

ha
t 
th

e 
st

ill
 im

ag
e 

ha
s 

be
gu

n.
 T

he
n,

 a
nd

on
ly

 t
he

n,
 s

ha
ll 

w
e 

sp
ea

k 
th

e 
fo

llo
w

in
g 

lin
es

.

B
ef

or
e

“Y
ou

 a
re

 d
ra

w
n 

to
w

ar
d 

an
 i

m
ag

e 
of

 c
ha

os
. 

As
yo

u 
ar

e 
tu

rn
in

g,
 y

ou
 h

ea
r 

th
at

 t
im

e 
is

 s
til

l 
an

d
al

w
ay

s 
ch

ao
s.

It 
ac

co
m

pa
ni

es
 o

ur
 e

ve
ry

 s
te

p.
 It

 m
ak

es
 u

p 
th

e
gr

ea
t 

oc
ea

ns
 o

f 
tim

e.

Yo
u’

re
 

tu
rn

in
g 

to
w

ar
d 

an
 

im
ag

e 
of

 
ch

ao
tic

st
ra

w
. 

Yo
u’

re
 t

ur
ni

ng
 t

o 
ch

oo
se

 o
ne

 f
ro

m
 t

he
oc

ea
ns

 b
ef

or
e 

yo
u.

 A
s 

yo
u 

tu
rn

 t
he

 im
ag

e 
its

el
f

tu
rn

s 
to

 a
 s

ea
 o

f 
flu

ct
ua

tio
ns

. 
Tu

rn
s 

to
 a

 w
or

ld
in

 
m

ot
io

n.
 

Tu
rn

s 
to

 
an

 
im

ag
e 

of
 

tu
rb

ul
en

t
w

at
er

s.

Ye
s,

 t
he

 t
ur

bu
le

nt
 w

at
er

s 
fr

om
 w

hi
ch

 e
m

er
ge

s
Ve

nu
s,

 
tr

ad
it

io
na

l 
em

bl
em

 
of

 
fl
ux

 
an

d
di

ss
ol

ut
io

n.

D
is

so
lu

tio
n.

 D
is

si
pa

tio
n.

 W
ou

ld
 y

ou
 s

pe
ak

 o
f

ir
re

ve
rs

ib
le

 p
ro

ce
ss

es
 w

hi
ch

 t
ur

n 
on

ly
 t

ow
ar

d
de

at
h 

an
d 

de
cl

in
e?

—
O

r 
do

 y
ou

 g
lim

ps
e 

am
id

 t
he

 d
ec

lin
in

g 
or

de
r 
a

sw
irl

 
w

hi
ch

 
he

ra
ld

s 
th

e 
bi

rt
hi

ng
 

of
 

a 
ne

w
tu

rn
in

g 
of

 t
he

 w
or

ld
?”

“It’s tim
e to choose a single straw

.

—
G

o on then!

I look at straw
 going this w

ay, that w
ay. I look

at fluctuations. I look at instability at the very
heart of the stable. And then, unexpectedly, it
happens: 

one 
fluctuation 

sw
erves 

and 
a

collision ensues.

And then turbulence.

And then a sw
irl.

And then a w
hirlpool and the form

ation of a
pocket w

here a process of com
ing together

occurs.

A sudden sw
erve. An unexpected turn w

hich
inclines 

tow
ards 

a 
new

 
com

position 
of 

the
w

orld.

At last, you say. 

—
At last a single straw

 has been chosen. A
fluctuation has just engendered an offshoot
that, it is said, w

ill change the w
orld.”
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As
 a

n 
im

ag
e 

of
 c

ha
ot

ic
 s

tr
aw

 b
ec

ko
ns

, 
yo

u
be

co
m

e 
tic

kl
ed

 b
y 

th
e 

id
ea

 o
f 

ch
oo

si
ng

 o
ne

.

—
W

hi
ch

 s
in

gl
e 

st
ra

w
 w

ou
ld

 I
 li

ke
?

—
D

o 
I 
kn

ow
?”

 

“Y
ou

’r
e 

lis
te

ni
ng

 .

H
e 

is
 s

ay
in

g 
th

at
 y

ou
 c

an
 a

lw
ay

s 
fin

d 
a 

ne
ed

le
in

 a
 h

ay
st

ac
k 

if 
yo

u 
ha

ve
 t
im

e 
an

d 
pa

tie
nc

e,
 a

s
w

el
l a

s 
no

st
al

gi
a 

fo
r 

th
e 

lo
st

 n
ee

dl
e.

An
d 

th
en

 h
e 

sa
ys

: t
he

re
 is

 li
tt

le
 c

ha
nc

e 
yo

u 
w

ill
fin

d 
a 

si
ng

le
 s

tr
aw

 in
 a

 s
ta

bl
e 

fu
ll 

of
 s

tr
aw

.

Yo
u’

re
 l

is
te

ni
ng

. 
H

e 
sa

ys
 t

ha
t 

in
 t

hi
s 

st
ab

le
st

ra
w

 i
s 

in
 d

is
or

de
r 

un
de

r 
th

e 
be

lli
es

 o
f 

th
e

ox
en

, 
an

d 
th

en
, 

qu
ic

kl
y,

 h
e 

as
ks

: 
w

hi
ch

 s
in

gl
e

st
ra

w
 w

ou
ld

 y
ou

 li
ke

?

—
H

ow
 a

re
 y

ou
 g

oi
ng

 t
o 

lo
ok

 f
or

 o
ne

 s
tr

aw
 i

n
th

is
 p

ile
 o

f 
no

 i
nt

er
es

t,
 t

hi
s 

pi
le

 o
f 

co
m

m
on

st
ra

w
?

—
D

o 
yo

u 
kn

ow
?

Yo
u 

w
on

de
r.

Yo
u 

tu
rn

.

Yo
u 

as
k

—
W

ha
t 

ar
e 

yo
u 

as
ki

ng
?

ne
ith

er
 s

ta
rt

s 
no

r 
st

op
s.

 I
t 

is
 a

s 
if 

w
e 

ha
ve

dr
op

pe
d 

in
to

 t
he

 im
m

en
si

ty
 o

f 
an

 ‘
em

pt
y’

 t
im

e,
a 

vo
id

 w
hi

ch
 g

ap
es

 a
nd

 y
aw

ns
. I

n 
th

e 
be

co
m

in
g

of
 a

n 
ev

en
t 

so
m

et
hi

ng
 i

s 
in

 t
he

 p
ro

ce
ss

 o
f

ha
pp

en
in

g 
ye

t,
  
at

 t
he

 s
am

e 
tim

e,
 w

e 
fa

ll 
in

to
 a

vo
id

, 
a 

em
pt

y 
pe

rio
d 

w
he

re
 n

ot
hi

ng
 c

an
 b

e 
sa

id
to

 h
av

e 
ac

tu
al

ly
 h

ap
pe

ne
d.

 W
e 

w
ai

t 
an

d 
w

ai
t,

in
te

rm
in

ab
ly
. 

1
5
 m

in
ut

es
 o

f 
ch

ro
no

lo
gi

ca
l 

tim
e

ye
t 

al
so

 a
n 

im
m

ea
su

ra
bl

e 
tim

e.

B
ut

 w
ai

t,
 l

et
’s

 n
ot

 m
ak

e 
th

e 
st

up
id

 m
is

ta
ke

 o
f

id
en

tif
yi

ng
 t

he
 v

oi
d 

w
ith

 n
ot

hi
ng

ne
ss

. 
C

ha
os

 i
n

G
re

ek
 e

ty
m

ol
og

ic
al

ly
 s

ou
nd

s 
th

e 
ga

pi
ng

 a
nd

ya
w

ni
ng

 v
oi

d.
 B

ut
 t

he
 v

oi
d 

is
 n

ot
 n

ot
hi

ng
ne

ss
as

 
is

 
ch

ao
s 

ne
ith

er
 

m
er

el
y 

di
s-

or
de

r, 
th

e
ne

ga
tio

n 
of

 o
rd

er
. 

Th
e 

re
al

 t
im

e 
of

 a
n 

ev
en

t 
is

an
 e

m
pt

y 
pe

rio
d 

ye
t 

it 
is

 f
ul

l 
of

 b
ec

om
in

g.
 A

vo
id

, 
ye

s,
 b

ut
 a

ls
o,

 p
ar

ad
ox

ic
al

ly
, 

a 
pl

en
itu

de
.

It 
is

, 
da

re
 w

e 
sa

y,
 t

he
 i

ns
ta

bi
lit

y 
w

hi
ch

 f
ill

s 
a

st
ab

le
 f

ul
l o

f 
st

ra
w
.

It 
is

 
th

e 
tim

e 
of

 
‘b

ec
om

in
g’

. 
It 

is
 

w
he

n 
a

do
ub

le
-a

ct
 

ta
ke

s 
pl

ac
e 

be
tw

ee
n 

w
ha

t 
ha

s
ha

pp
en

ed
 a

nd
 w

ha
t 

is
 g

oi
ng

 t
o 

ha
pp

en
. 

It 
is

w
he

n 
a 

pr
es

en
t 
m

om
en

t 
sp

lit
s 

in
 t
w

o 
di

re
ct

io
ns

at
 t
he

 s
am

e 
tim

e 
an

d 
th

e 
no

 lo
ng

er
 a

nd
 t
he

 n
ot

ye
t 

co
m

e 
to

 p
ar

ad
ox

ic
al

ly
 c

o-
ex

is
t.

W
he

n 
an

 e
ve

nt
 is

 b
ec

om
in

g 
w

e 
ca

n 
ne

ve
r 
gr

as
p

a 
pr

es
en

t 
m

om
en

t 
in

 t
im

e.
 S

uc
h 

a 
m

om
en

t 
is

co
nt

in
ua

lly
 s

pl
itt

in
g 

in
to

 t
he

 p
re

se
nt

-b
ec

om
in

g-
pa

st
 a

nd
 t

he
 p

re
se

nt
-b

ec
om

in
g-

fu
tu

re
. 

It 
is

 t
hi

s
do

ub
le

-m
ov

em
en

t 
w

hi
ch

 
m

ak
es

 
th

e 
pa

st
(b

ef
or

e)
 p

ar
ad

ox
ic

al
ly

 c
o-

ex
is

t 
w

ith
 t

he
 f

ut
ur

e
(a

ft
er

).
 I

t 
is

 t
he

 (
pa

ra
do

xi
ca

l) 
tim

e 
of

 b
ec

om
in

g
w

hi
ch

 m
ak

es
 f
or

 t
he

 c
on

st
itu

tio
n 

of
 a

n 
ev

en
t;

 it
is

 a
ls

o 
w

ha
t 

m
ak

es
 a

n 
ev

en
t 

en
dl

es
s.

—
H

ow
 c

an
 a

 1
5
 m

in
ut

e 
ev

en
t 

be
 s

ai
d 

to
 b

e
en

dl
es

s?

W
he

n 
an

 e
ve

nt
 i

s 
in

 t
he

 p
ro

ce
ss

 o
f 

co
m

in
g

ab
ou

t,
 w

he
n 

th
er

e 
is

, 
at

 t
he

 s
am

e 
tim

e,
 t

he
ex

is
te

nc
e 

of
 b

ot
h 

no
 l

on
ge

r 
an

d 
no

t 
ye

t 
an

d
be

fo
re

 a
nd

 a
ft

er
 a

re
 d

ra
w

n 
to

ge
th

er
, t

he
re

 is
 n

o
m

or
e 

w
ha

t 
en

ds
 t

ha
n 

w
ha

t 
be

gi
ns

. 
Al

th
ou

gh
 i

t
m

ay
 l

as
t 

fo
r 

1
5
 m

in
ut

es
, 

th
e 

re
al

 t
im

e 
of

 a
n

ev
en

t 
st

re
tc

he
s 

an
d 

be
co

m
es

 
in

de
fin

it
e,

in
te

rm
in

ab
le

. 
It 

be
co

m
es

 A
eo

ni
c.

 A
 t

im
e 

w
hi

ch
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H
ow

 c
an

 t
he

 s
to

ne
 s

ta
tu

e 
st

ill
 a

nd
 s

to
p 

th
e

w
at

er
s 

of
 e

ro
si

on
?

Li
tt

le
 b

y 
lit

tle
, 

th
e 

st
at

ue
 l

oo
se

s 
its

 a
to

m
s 

in
th

e 
do

w
ns

tr
ea

m
 f

lo
w
.

Yo
u’

re
 li

st
en

in
g.

 

S
til

l l
is

te
ni

ng
.”

“M
ar

s 
lo

at
he

s 
flu

id
ity

. 
H

e 
w

ill
 n

ot
 a

cc
ep

t 
th

e
na

tu
re

 o
f 

flo
w

s 
w

he
re

 n
ot

hi
ng

 i
s 

of
 i

nv
in

ci
bl

e
so

lid
ity

.

M
ar

s 
be

lie
ve

s 
th

at
 
di

ss
ol

ut
io

n 
an

d 
di

so
rd

er
ar

e 
th

e 
en

d 
re

su
lt 

of
 w

ha
t 

flo
w

s.
 T

hi
s 

he
 w

an
ts

to
 s

to
p,

 t
o 

tr
iu

m
ph

 o
ve

r. 
H

e 
ba

tt
le

s 
be

lie
vi

ng
hi

s 
vi

ct
or

y 
w

ill
 

se
cu

re
 

im
m

or
ta

lit
y.

 
H

e’
s

pe
tr

ifi
ed

 
th

at
 

th
e 

flu
id

ity
 

of
 

th
e 

w
or

ld
 

w
ill

di
ss

ol
ve

 a
nd

 d
is

pe
rs

e 
hi

s 
be

in
g.

 S
ta

y 
st

ill
 i

s
hi

s 
co

m
m

an
d.

 

—
D

on
’t

 m
ov

e!

M
ar

s 
er

ec
ts

 s
ta

tu
es

 b
el

ie
vi

ng
 t

hi
s 

w
ill

 w
in

 f
or

hi
m

 a
 s

ta
bl

e 
be

in
g,

 a
 r

oc
k 

lik
e 

be
in

g.
 A

 b
ei

ng
fo

un
de

d 
up

on
 s

to
ne

.

To
 p

ro
lo

ng
 h

is
 r

ei
gn

 a
nd

 g
ai

n 
so

lid
 s

ta
bi

lit
y,

M
ar

s 
ba

tt
le

s 
to

 h
al

t 
flu

id
ity

 a
nd

 t
he

 c
ha

os
 o

f
bo

lti
ng

 h
or

se
s.

 H
e 

bo
lts

 t
he

 s
ta

bl
e 

do
or

 s
o 

th
e

ho
rs

es
 

w
on

’t
 

bo
lt
. 

H
e 

is
 

co
nv

in
ce

d 
th

at
st

ab
ili

ty
 

co
m

es
 

by
 

st
op

pi
ng

 
m

ov
em

en
t,

 
by

co
nt

ai
ni

ng
 it

. 

—
Th

e 
at

te
m

pt
 is

 f
ut

ili
ty

 it
se

lf.

The house lights w
ere turned on, the audience

shuffled and coughed —
yes, the perform

ance
had ended. W

hat w
as about to happen before

w
as now

 over; it w
as no longer. N

ow
 it w

as
afterw

ards and it could be said that an event
has just happened. 1

5
 m

inutes, beginning to
end. Yes, it could be said that the art-w

ork
w

hich 
had 

just 
com

e 
about 

constituted 
an

event for it had a beginning and an end and,
w

hat is m
ore, it has happened in real tim

e. It
w

as 
the 

passing 
of 

1
5

 
m

inutes 
w

hich
established that the art-w

ork w
as an event.

—
O

r w
as it?

The event of S
till M

oves m
ost certainly could

be 
clocked 

in 
term

s 
of 

chronological 
tim

e
w

here a present m
om

ent successively m
oves

along a line; how
ever, it could equally be said

that the real tim
e of the event had nothing

w
hatsoever 

to 
do 

w
ith 

the 
passing 

of 
1
5

m
inutes of chronological tim

e The real tim
e of

an event is constituted by paradoxical tim
e,

and it is this tim
e w

hich really m
akes an event.

—
And w

hat is this real tim
e, this paradoxical

tim
e w

hich constitutes an event?

After
I ask.

—
W

hat am
 I afraid of?”

“I’m
 listening. S

till listening.

You say w
e’re still so afraid of the fluids, the

flow
s 

and 
fluctuations, 

w
hich 

saturate 
our

w
orld.

S
till so foolish; m

eaning so full of fear.

And I ask, w
ho stands as a figure for this

foolishness, this fear?

—
M

ars, god of w
ar.

M
ars, you believe that fluids and solids are

opposites. 

S
o foolish; m

eaning so full of fear.

A 
request 

com
es 

for 
a 

foundation 
and 

its
im

m
ediately assum

ed I w
ill build upon a solid

ground. N
ot w

ater. N
o, not the w

ind. R
are is

the thought that a foundation can be laid upon
w

hat m
oves, w

hat flow
s, w

hat is fluid.

I’m
 listening. The w

ords flow
. S

om
e com

ing
slow

, others fast and thick.

I turn.
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H
um

pt
y 

D
um

pt
y 

fa
lls

 d
ow

n.
 N

ev
er

 t
o 

be
 p

ut
ba

ck
 t
og

et
he

r 
ag

ai
n,

 m
ak

es
 t
he

 d
is

or
de

rly
 t
im

e
w

he
re

 t
he

 w
or

ld
 is

 in
cl

in
ed

 t
o 

tu
rn

 a
ne

w
.”

Ve
nu

s 
is

 
ris

in
g:

 
a 

si
ng

le
 

st
ra

w
 

ha
s 

be
en

ch
os

en
. 

At
 la

st
.

—
Th

is
 is

 n
ot

 t
he

 e
nd

 o
f 

th
e 

st
or

y.

In
 a

 w
hi

rlp
oo

l a
to

m
s 

ar
e 

in
cl

in
in

g 
to

w
ar

ds
 e

ac
h

ot
he

r. 
S

an
d 

an
d 

st
ra

w
 a

re
 m

ix
in

g 
w

ith
 w

at
er

an
d 

a 
po

ck
et

 o
f 

st
ab

ili
ty

 i
s 

em
er

gi
ng

 w
hi

ch
en

ab
le

s 
Ve

nu
s 

to
 s

ta
nd

.

—
Tw

o 
fe

et
 o

n 
th

e 
gr

ou
nd

.

C
om

es
 t

o 
st

an
d.

 

—
Li

st
en

, 
w

it
h 

th
es

e 
w

or
ds

 
co

m
es

 
th

e
be

gi
nn

in
g 

of
 s

ta
tu

es
.

Ve
nu

s 
is

 s
ta

nd
in

g,
 y

et
 t

hi
s 

fig
ur

e,
 t

hi
s 

st
at

ue
do

es
n’

t 
st

an
d 

fo
r 

th
e 

im
m

ut
ab

ili
ty

 
an

d
pe

rm
an

en
ce

 o
f 

st
on

e.

O
n 

th
e 

co
nt

ra
ry

.

Th
is

 s
ta

tu
e 

an
d 

st
on

e 
te

lls
 u

s 
th

at
 s

ta
bi

lit
y

tu
rn

s 
up

on
 th

e 
in

st
ab

ili
ty

 a
nd

 d
is

so
lu

tio
n 

of
 th

e
w

or
ld

. 

—
Ye

s,
 y

ou
 c

ou
ld

 s
pe

ak
 o

f 
a 

do
ub

le
-tu

rn
.

Ye
s,

 I
 s

ee
 y

ou
 a

re
 a

sk
in

g 
m

e 
to

 s
ta

rt
 w

ith
ch

ao
s 

ra
th

er
 t
ha

n 
se

ei
ng

 t
hi

s 
as

 t
he

 e
nd

 r
es

ul
t

of
 a

 b
ro

ke
n 

do
w

n 
or

de
r.

—
W

hi
ch

 s
in

gl
e 

st
ra

w
 w

ou
ld

 y
ou

 li
ke

?

—
D

o 
yo

u 
kn

ow
?”

“I
n 

a 
st

ab
le

 
fu

ll 
of

 
st

ra
w

 
ox

en
 

ar
e 

ly
in

g
pe

ac
ef

ul
ly
. 
Yo

u 
co

ul
d 

sa
y 

th
ey

 a
re

 q
ui

te
 s

ta
bl

e.
Ye

t,
 

be
si

de
s 

th
em

, 
be

ne
at

h 
th

em
, 

lie
s

di
so

rd
er

ly
 s

tr
aw

.

—
D

is
or

de
r?

Yo
u 

ho
pe

 t
ha

t 
on

e 
da

y 
w

e 
w

ill
 a

ba
nd

on
 t

hi
s

ne
ga

tiv
e 

la
be

l 
of

 d
is

or
de

r. 
Yo

u 
ho

pe
. 

Ye
s,

 t
he

ho
pe

 
lie

s 
in

 
th

e 
un

pr
ed

ic
ta

bl
e 

ch
oi

ce
 

of
 

a
si

ng
le

 s
tr

aw
.

I’m
 li

st
en

in
g.

I’m
 l

oo
ki

ng
. 

S
til

l 
lo

ok
in

g 
to

 c
ho

os
e 

on
e 

bl
ad

e
fr

om
 t

he
 ju

m
bl

e 
be

fo
re

 m
e.

I’m
 l

oo
ki

ng
. 

Th
e 

tr
aj

ec
to

ry
 o

f 
m

y 
ga

ze
 g

oe
s 

in
ev

er
y 

w
hi

ch
 d

ire
ct

io
n.

—
It 

is
 

lik
e 

lo
ok

in
g 

at
 

th
e 

cr
az

y 
fli

gh
t 

of
 

a
da

rt
in

g 
w

as
p.

—
It 

is
 li

ke
 lo

ok
in

g 
at

 a
 s

ea
 o

f 
flu

ct
ua

tio
ns

.

I’m
 n

ot
 s

ee
in

g 
ye

t 
so

m
eh

ow
 I

’m
 s

ee
in

g.
 I

 s
ee

th
at

 y
ou

 w
an

t 
m

e 
to

 l
oo

k 
at

 u
np

re
di

ct
ab

ili
ty

an
d 

in
st

ab
ili

ty
 a

t 
th

e 
ve

ry
 h

ea
rt

 o
f 

th
e 

st
ab

le
. 

The 
statue 

of 
M

ars 
stands 

proud 
and

proclaim
s victory over Venus; yet through the

statue of stone there are w
ords w

hich quickly,
and 

persistently 
flow

: 
there 

is 
nothing 

in
existence 

that 
does 

not 
have 

a 
porous

existence.

—
You probably know

 this already.

Tim
e percolates through the statue. D

eclining,
dow

nstream
 the atom

s go.

Tim
e fills the statue w

ith the fluctuations of
flow

s. 
Yes, 

the 
statue 

becom
es 

filled 
w

ith
instability.

—
The 

instability 
w

hich 
fills 

a 
stable 

full 
of

straw
.

“S
and and straw

 and w
ater have m

ixed. An
island of stability em

erges and quickly M
ars

m
akes his stand. H

e exclaim
s: this island is

m
ine!

M
ars foolishly believes that the founding of

this stable order is the result of his w
inning

battle. H
e cuts an opposition betw

een solid
and fluid and then proclaim

s that the com
ing

to stand of the statue is a m
onum

ent to his
victory.

—
D

eath to disorder!

H
e kills in order to overcom

e death. H
e kills in

order to w
in invincibility. H

e kills in order to
gain im

m
ortality. D

eath to disorder. 

As M
ars seeks to destroy disorder he also

negates the very processes, as irreversible as
they 

m
ay 

be, 
w

here 
en 

route 
som

ething
m

iraculous happens.

D
eath by M

ars negates the sudden sw
erve

w
hich 

m
akes 

the 
w

orld 
turn 

and 
m

ake 
its

difference.

—
You probably know

 this already.

You 
tell 

m
e 

that 
your 

hope 
lies 

in 
the

unpredictable, the unexpected.

—
G

o on, then, choose one from
 the pile.”

“A stable full of disorderly straw
 bids m

e look.
The im

age beckons m
y attention.

I turn. And then I’m
 asked to turn again.

—
G

o on, then, choose one straw
 from

 the
m

any before you.

—
W

hich single straw
 w

ould I like?

—
D

o I know
?

H
ow

 am
 I going to look for one straw

 in this pile
of no interest?

You tell m
e that your hopes are invested in this

act of a choosing a single straw
. W

hat can this
choice possibly m

ean?

You tell m
e that you know

 no other im
age of

hope than the straw
 w

hich gleam
s alone in the

pile of no interest. You tell m
e that this hope is

rare. As rare as com
m

on straw
.

H
ow

 can I predict w
hich straw

 w
ill be chosen?

There is no guiding star w
hich w

ill lead m
e to

the chosen one.


