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Construction

First, fold each A4 sheet in half along the vertical axis.

Using a craft knife or scalpel, cut a horizontal slot along the centre
dotted line of the first A4 sheet. (pages 1/2/13/14)

Then cut along the dotted lines on all the other sheets. Make sure
to cut to the very edges of the paper.

Stack the folded sheets in ascending order with the even numbers
at the top. Curl the bottom half of the second A4 page (pages
3/4/23/24).

Thread the curled page through the centre slot of the first A4
page. Repeat this process with the third (pages 5/6/21/22), fourth
(pages 7/8/19/20), fifth (pages 9/10/17/18), and sixth A4 sheet
(pages 11/12/15/16) with the even pages in ascending order.

When all the pages have been threaded through, check the
pagination. Finally, fold the booklets in half along the horizontal
axis.
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...the fact of the matter

On March 6th 2000 Monica Ross and Anne Tallentire
returned to the material they had kept from a journey
made to Riga in response to an invitation to make
work with the artists and associates of The Creative
Institute 9IR between April 2nd and 8th 1993.

“l want to write a description of Moscow at the
present moment in which ‘all factuality is already
theory’ and which would thereby refrain from any
deductive abstraction, from any prognostication, and
even within certain limits from any judgement...”
Walter Benjamin, Moscow Diary. ed. Gary Smith,
Harvard University Press.1986.

Many thanks to Uriel Orlow for his assistance in
digitising the video material and stills.

April 1993 / March 2000.
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the fact of the matter...

Are you going to put a tape on? The knife is
over there.

| was worried about these tapes getting damp.
| think maybe it is a bit loud.*
That is us having tea, yes.

It is us having tea. | realise | have put the
second tape on. | can’t stop listening to it.

It’s impossible to do anything else.
It is impossible to do anything else.
It is not background noise.

No, it’s definitely not.

The good thing is that | can understand what
is being said now.

Are you going to be able to focus, is the tape
going to distract you? We could have something
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very familiar playing in the background.

We have of course got the sea.

That meeting was an extraordinary experience.
It wasn’t planned. When we arrived we had no
idea that Dace, who we were staying with, was

a friend of Dagmars.

The compulsion to attend to the sound of this
tape is absolute.

It is very commanding.

Shall we start?

I’'ve just cleared a space on the table.

Shall we put the other tape back on?

The one that is recording what we are doing
now?

Is the DV CAM on automatic or manual focus?

I’'ve set it on manual.

If we have that other tape on while we are
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This is Riga. These pictures are amazing.

This one is from an installation. Here are some
stills of your performance with the mirrors that
you used to bring the painted ceiling down.

Didn’t you take a photograph of the ceiling as
well?

Yes and | gave you some of those stills.
These colour stills are mostly from the video
of the performance work | made with Iguna
and lize. | was trying to learn how to say the
Latvian alphabet and then to teach them the
English alphabet, repeating the alphabets over
and over again.

It was like a round. | clearly remember hearing
it in that room.
The missing ones you must have somewhere?

| think there is a folder in the filing cabinet.
I'll get it out.

What else have you got?
This tape is the Baltic sea. You labelled it for
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me on the train. It's from the day when we
went to all those beaches. And this tape is
Brighton, the sound of the sea on the south
coast of England. It's not apparent from looking
at this black and white photograph that this
is frozen sea, frozen waves on red rocks.

| keep remembering his name but then it keeps
sliding away, was it Vestrius?

| think so.

He was the one who was always singing A
Whiter Shade of Pale. He asked us if we knew
all the words to Mercedes Benz. And we did.

And we performed it for them sitting in the
front of that abandoned car...

That had sunk into the sand.

And then we went to that wooden summer-
house with the wonderful basement were the
sun came in like amber, caught on the glass
jars of fruit.

Plums. And they asked us if we made jam.
What was that?
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3. Bernhard Pfletschinger, staying in the same

the performance workshop in the art school.
It’s the woman we couldn’t identify afterwards.
So that can go over there.

These black and white photographs are ones
we developed in that shop in Riga by the station
and they haven’t faded, have they?

Is there one of us there?

No, there isn’t.
| know where they are... they’'re in One Way
Street.®

FOOTNOTES

Tape recordings of an evening spent with
Dagmar Kimele, the daughter of Asja Lacis, at
her home in Riga.

“This, to be sure, is to admit that all translation
is only a somewhat provisional way of coming
to terms with the foreignness of languages....”
The Task of the Translator, Walter Benjamin,
in Illluminations, Schocken Books.1968.

lodgings by chance, took the opportunity to
come with us to visit Dagmar Kimele. He later
made a television programme for WDR.
(Westdeutscher Rundfunk) based on the tapes.

Interruptions — a performance and installation
by work — seth/tallentire, Sheffield Media
Show, March 1993

Revolutionar bei Beruf. (Revolutionary by
Profession) Asja Lacis. ed. H.Brenner, Rogner
and Bernhard. Munich. 1972.

One Way Street Walter Benjamin. Verso. 1985.
Benjamin’s text is prefaced by the following
dedication: “This street is named Asja Lacis
Street, after the engineer who laid it through
the author.”

oT
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photographs were taken by someone else
providing us with photographs of ourselves
together. I'm glad we have that record. What
fascinates me most is that, as you say, we
were all strangers and these photographs
return a strange image of ourselves to us. It
is as if our images have been absorbed into
a different strata of technological time. They
are the photos of that now, there, then. Another
1993 to the one we had travelled from. These
very ordinary moments are somehow
compelling because they are drenched in
distance.

We were going to talk about the train journeys
weren’t we...?

we could do that another time...?

FOOTNOTES

The widely reported struggle, in 1991, for
control of the Television Station was a key
event in the establishment of Latvian
Independence from the USSR.
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Photographs taken by Anne Tallentire.
Photographs of Monica Ross and Anne
Tallentire together taken by Norbert Meyn.

Salaspils War Memorial: a former concentration
camp near Riga. In the open air a large
rectangle of black stone resounds with an
unfathomable sound in a regular, but
unrecoghisable, pattern of interval; somewhere
between a heart beat and the ticking of an
eternal clock. Close by is Rumbula where
several thousand Jewish people, firstly from
the Riga Ghetto, and then from other cities
such as Berlin, were murdered. However, the
taxi driver who drove us to Salaspils said
nothing had happened at Rumbula.

remains

Several years later and ago, maybe more or
less, they walked there. It is a grainy black
and white photograph. The two women are
centre frame, walking in step, side by side,
heads arched at the same angle, their faces
turned upwards to the left. They are looking
intently at something. They are looking at an
exquisite detail of the street’s architecture.
Every tall, turn of the century, Jugendstil house
has a unique facade of elaborate balconies;
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