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4

Construction

First, fold each sheet in half along the vertical axis.

Using a craft knife or scalpel, cut a horizontal slot along the
centre dotted line of the first sheet. (pages 1/2/9/10)

Then cut along the dotted lines on all the other sheets. Make
sure to cut to the very edges of the paper.

Stack the folded sheets in ascending order with the even
numbers at the top. Curl the bottom half of the second page
(pages 3/4/15/16).

Thread the curled page through the centre slot of the first page.
Repeat this process with the third (pages 5/6/13/14) and
fourth sheet (pages 7/8/11/12) with the even pages in
ascending order.

When all the pages have been threaded through, check the
pagination. Finally, fold the booklets in half along the
horizontal axis. 

1:

2:

3:

4:

5:

6:

1: 2:

3: 4:

5: 6:

DIFFUSION eBook format conceived & developed by Proboscis, 
a non profit organisation which researches, develops and facilitates 
creative innovation. An alternative to prevailing formats for ebooks and 
electronic publishing, Proboscis welcomes the free adoption and use of 
DIFFUSION by any third party without licence or royalty.

www.proboscis.org.uk | www.diffusion.org.uk
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m
e 

ab
ou

t 
th

es
e 

ta
pe

s 
is

 t
ha

t 
w

e 
co

ul
d 

us
e 

th
em

 n
ot

 s
o 

m
uc

h 
as

 b
ac

kg
ro

un
d 

no
is

e 
or

 
so

un
d 

th
at

 is
 n

ot
 b

ei
ng

 li
st

en
ed

 t
o,

 b
ut

 m
or

e 
lik

e 
a 

bu
zz

 o
r 
a 

hu
m

, a
n 

ai
r?

 M
ay

be
 w

e 
co

ul
d 

pl
ay

 it
 lo

w
 o

r 
sl

ow
?

Le
ts

 p
la

y 
it 

lo
w
, 

ve
ry

 lo
w
, 

as
 if

 it
 is

 t
he

 n
oi

se
 

w
ith

in
 w

hi
ch

 w
e 

ar
e 

ac
tu

al
ly

 t
hi

nk
in

g.
An

d 
sl

ow
 it

 d
ow

n 
as

 w
el

l?

M
ay

be
 t

ha
t 

w
ill

 g
iv

e 
us

 t
oo

 m
uc

h 
di

st
or

tio
n.

 
An

d 
th

e 
m

ik
e 

w
on

’t
 p

ic
k 

it 
up

.

I c
ou

ld
 p

ut
 t

he
 m

ik
e 

a 
bi

t 
cl

os
er

?

M
ay

be
 t

he
 v

ol
um

e 
up

 a
 t

in
y 

bi
t 

m
or

e?

W
as

 t
he

re
 s

om
eo

ne
 e

ls
e 

th
er

e?

Ye
s.

 A
 jo

ur
na

lis
t 

fr
om

 G
er

m
an

 T
V.

 W
e’

re
 

di
sc

us
si

ng
 w

he
th

er
 t

he
 c

on
ve

rs
at

io
n 

sh
ou

ld
 

be
 in

 F
re

nc
h 

or
 G

er
m

an
.

Is
 t
ha

t 
to

o 
lo

ud
 fo

r 
yo

u?
 M

ay
be

 t
ur

n 
it 

lo
w

er
? 

It’
s 

lo
ud

 a
t 

th
is

 p
oi

nt
 b

ec
au

se
 w

e 
ar

e 
al

l 
la

ug
hi

ng
.

I’v
e 

se
t 

it 
on

 m
an

ua
l.

If 
w

e 
ha

ve
 t

ha
t 

ot
he

r 
ta

pe
 o

n 
w

hi
le

 w
e 

ar
e 

lo
ok

in
g 

at
 t

he
 m

at
er

ia
l..

. 
Th

is
 m

at
er

ia
l i

s 
al

so
 v

er
y 

in
te

re
st

in
g,

 b
ut

 is
 it

 o
nl

y 
in

te
re

st
in

g 
to

 u
s?

 H
ow

 d
o 

w
e 

m
ak

e 
w

ha
t 

w
e

do
 in

te
re

st
in

g 
to

 s
om

eo
ne

 e
ls

e?
 T

he
 e

te
rn

al
qu

es
tio

n!
2

W
he

re
 d

o 
w

e 
be

gi
n?

W
hy

 d
on

’t
 w

e 
ju

st
 u

np
ac

k 
th

e 
bo

xe
s 

to
ge

th
er

? 
N

ot
 w

or
ry

 a
bo

ut
 t

he
 c

am
er

a 
or

 
th

e 
ta

pe
 r

ec
or

de
r?

 L
et

’s
 ju

st
 g

o 
th

ro
ug

h 
th

e
m

at
er

ia
l?

Ex
ac

tly
, b

ec
au

se
 w

e 
ha

ve
n’

t d
on

e 
th

at
 b

ef
or

e.
 

Ex
ac

tly
, b

ec
au

se
 w

e 
ha

ve
n’

t d
on

e 
th

at
 b

ef
or

e.
 

D
o 

w
e 

le
av

e 
th

es
e 

ph
ot

og
ra

ph
s 

in
 t

he
 b

la
ck

 
ba

g 
til

l l
at

er
? 

O
r d

o 
yo

u 
w

an
t t

o 
lo

ok
 a

t t
ho

se
 

no
w

?

Ye
s,

 le
ts

 le
av

e 
th

em
 t
ill

 la
te

r. 
W

ha
t 
oc

cu
rs

 t
o 

...the fact of the m
atter

O
n M

arch 6
th 2

0
0
0
 M

onica R
oss and Anne

Tallentire 
returned 

to 
the 

m
aterial 

they 
had

kept from
 a journey 

m
ade to R

iga in response to an invitation to
m

ake w
ork w

ith the artists and associates of
The C

reative Institute 9
IR

 betw
een April 2

nd
and 8

th 1
9
9
3
.

“I w
ant to w

rite a description of M
oscow

 at the
present 

m
om

ent 
in 

w
hich 

‘all 
factuality 

is
already theory’ and w

hich w
ould thereby refrain

from
 

any 
deductive 

abstraction, 
from

 
any

prognostication, and even w
ithin certain lim

its
from

 any judgem
ent...” 

W
alter 

B
enjam

in, 
M

oscow
 

D
iary. 

ed. 
G

ary
S

m
ith, H

arvard U
niversity Press.1

9
8
6
.

M
any thanks to U

riel O
rlow

 for his assistance
in digitising the video m

aterial and stills. 

April 1
9
9
3
 / M

arch 2
0
0
0
.

Are you going to be able to focus, is the 
tape going to distract you? W

e could have 
som

ething very fam
iliar playing in the 

background.

W
e have of course got the sea.

That m
eeting w

as an extraordinary 
experience. It w

asn’t planned. W
hen w

e 
arrived w

e had no idea that D
ace, w

ho w
e 

w
ere staying w

ith, w
as a friend of D

agm
ars.

The com
pulsion to attend to the sound of 

this tape is absolute.

It is very com
m

anding.

S
hall w

e start? 

I’ve just cleared a space on the table.

S
hall w

e put the other tape back on?
The one that is recording w

hat w
e are doing 

now
? 

Is the D
V C

AM
 on autom

atic or m
anual 

focus?

the fact of the m
atter...

Are you going to put a tape on? The knife is 
over there.

I w
as w

orried about these tapes getting 
dam

p.

I think m
aybe it is a bit loud. 1

That is us having tea, yes.

It is us having tea. I realise I have put the 
second tape on. I can’t stop listening to it.

It’s im
possible to do anything else.

It is im
possible to do anything else.

It is not background noise.

N
o, it’s definitely not.

The good thing is that I can understand w
hat 

is being said now
.
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ar
riv

ed
 v

er
y 

ea
rly

 o
n 

th
e 

m
or

ni
ng

 t
ra

in
 o

f 
th

e 
fir

st
 o

f 
Ap

ril
.

Th
at

 is
 a

 li
st

 o
f p

ai
nt

in
gs

 in
 th

e 
R

ig
a 

M
us

eu
m

. 
H

er
e 

is
 m

y 
tic

ke
t 

ba
ck

 t
o 

B
er

lin
. 

Th
is

 s
ke

tc
h 

bo
ok

 is
 g

oi
ng

 b
ac

kw
ar

ds
.

Th
es

e 
ar

e 
no

te
s 

fr
om

 A
sj

a 
La

ci
s’

au
to

bi
og

ra
ph

y.
5

H
er

e,
 lo

ok
, 

th
at

’s
 o

ur
 b

re
ak

fa
st

. 
Fo

ur
th

 o
f 

th
e 

fo
ur

th
, 

ni
ne

ty
 t

hr
ee

.

I r
em

em
be

r 
th

at
 n

ow
.

Th
e 

tu
lip

s,
 p

et
al

s 
fr

om
 th

e 
tu

lip
s 

on
 th

e 
pl

at
e.

A 
po

rc
el

ai
n 

cu
p 

w
ith

 a
 c

hi
pp

ed
 e

dg
e 

an
d 

a 
fin

e 
lin

e 
cr

ac
k.

S
of

t 
bo

ile
d 

eg
g 

on
 a

 w
ei

gh
tle

ss
 a

lu
m

in
iu

m
 

sp
oo

n.
An

d 
ca

vi
ar

. 

It 
w

as
n’

t 
br

ea
kf

as
t,
 r

em
em

be
r?

 it
 w

as
 

su
pp

er
? 

I h
av

e 
it 

he
re

.
Th

er
e 

it 
is

.

An
d 

th
en

 w
e 

w
en

t 
to

 t
ha

t 
w

oo
de

n 
su

m
m

er
-

ho
us

e 
w

ith
 t

he
 w

on
de

rf
ul

 b
as

em
en

t 
w

er
e 

th
e 

su
n 

ca
m

e 
in

 li
ke

 a
m

be
r, 

ca
ug

ht
 o

n 
th

e 
gl

as
s 

ja
rs

 o
f 

fr
ui

t.

Pl
um

s.
 A

nd
 t

he
y 

as
ke

d 
us

 if
 w

e 
m

ad
e 

ja
m

.
W

ha
t 

w
as

 t
ha

t?

It’
s 

on
 th

e 
ta

pe
. I

t’
s 

th
e 

jo
ur

na
lis

t s
pe

ak
in

g.
3

Yo
u’

ve
 f

ou
nd

 s
om

e 
sw

ee
t 

pa
pe

rs
 t

oo
?

H
er

e 
is

 m
y 

tic
ke

t 
to

 R
ig

a.

W
ha

t’
s 

th
e 

da
te

 o
n 

it?

Th
e 

da
te

 is
 th

e 
tw

en
ty

 fi
ft
h 

of
 th

e 
th

ird
, n

in
et

y 
ni

ne
ty

 t
hr

ee
.

S
o 

yo
u 

w
er

e 
al

re
ad

y 
th

er
e.

 W
e 

di
dn

’t
 g

o 
on

 
th

e 
sa

m
e 

ou
tw

ar
d 

jo
ur

ne
y,

 d
id

 w
e?

N
o,

 b
ut

 w
e 

ca
m

e 
ba

ck
 t

og
et

he
r. 

 
Yo

u 
an

d 
Jo

hn
 w

er
e 

in
 S

he
ff

ie
ld

 d
oi

ng
 

In
te

rr
up

tio
ns

th
e 

w
ee

k 
be

fo
re

.4
Yo

u 
ca

m
e 

di
re

ct
ly

 f
ro

m
 t

he
re

. 
I t

ra
ve

lle
d 

vi
a 

Po
la

nd
 a

nd
 

Li
th

ua
ni

a.
 W

e 
m

et
 o

n 
th

e 
pl

at
fo

rm
 w

he
n 

yo
u I think there is a folder in the filing cabinet. 

I’ll get it out.

W
hat else have you got?

This tape is the B
altic sea. You labelled it for 

m
e on the train. It’s from

 the day w
hen w

e 
w

ent to all those beaches. And this tape is 
B

righton, the sound of the sea on the south 
coast of England. It’s not apparent from

 
looking at this black and w

hite photograph 
that this is frozen sea, frozen w

aves on red
rocks. 

I keep rem
em

bering his nam
e but then it 

keeps sliding aw
ay, w

as it Vestrius?

I think so.

H
e w

as the one w
ho w

as alw
ays singing A 

W
hiter S

hade of Pale. H
e asked us if w

e 
knew

 all the w
ords to M

ercedes B
enz. And 

w
e did.

And w
e perform

ed it for them
 sitting in the 

front of that abandoned car...

That had sunk into the sand.

I took som
ething out of m

y box, now
 you 

have to take som
ething out of your box.

These are stills that I took from
 the VH

S
 

video.

This is R
iga. These pictures are am

azing.
This one is from

 an installation. H
ere are 

som
e stills of your perform

ance w
ith the 

m
irrors that you used to bring the painted 

ceiling dow
n.

D
idn’t you take a photograph of the ceiling 

as w
ell?

Yes and I gave you som
e of those stills.

These colour stills are m
ostly from

 the video 
of the perform

ance w
ork I m

ade w
ith Iguna 

and Ilze. I w
as trying to learn how

 to say the 
Latvian alphabet and then to teach them

 the 
English alphabet, repeating the alphabets 
over and over again.

It w
as like a round. I clearly rem

em
ber 

hearing it in that room
.

The
m

issing
ones

you
m

usthave
som

ew
here?
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w
e 

w
er
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at

 t
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ev
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op

er
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 R

ig
a 

on
 t
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w
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 b
ac

k 
fr

om
 S

al
as

pi
ls

.3
D

o 
yo

u 
re

m
em

be
r 

th
e 

m
om

en
t 

w
he

n 
w

e 
w

er
e 

in
tr

od
uc

ed
 t

o 
th

e 
te

ch
ni

ci
an

? 
A 

sm
al

l 
ro

un
de

d 
el

de
rly

 la
dy

 in
 a

n 
ap

ro
n,

 c
ar

di
ga

n,
 

he
ad

 s
ca

rf
 a

nd
 g

re
en

 w
el

lin
gt

on
 b

oo
ts

. 
Th

e 
flo

or
 o

f 
th

e 
da

rk
ro

om
 w

as
 a

w
as

h 
w

ith
 w

at
er

 
an

d 
bu

ck
et

s?

B
ut

 t
he

re
 w

as
 o

ne
 p

ho
to

gr
ap

h 
w

e 
re

sc
ue

d 
a 

lo
ng

 t
im

e 
ag

o 
w

hi
ch

 w
e 

ke
pt

 in
 o

ur
 o

ff
ic

e.
W

as
n’

t 
th

at
 o

n 
a 

di
ff

er
en

t 
ro

ll 
an

d 
ta

ke
n 

on
 

an
 o

ld
 S

ov
ie

t 
S

LR
? 

Th
er

e’
s 

no
 q

ua
lit

at
iv

e 
di

ff
er

en
ce

 b
et

w
ee

n 
it 

an
d 

th
e 

ot
he

r 
ph

ot
og

ra
ph

s 
al

th
ou

gh
 t

he
y 

w
er

e 
ta

ke
n 

on
 

ca
m

er
as

 p
er

ha
ps

 3
0
 y

ea
rs

 a
pa

rt
 in

 
te

ch
no

lo
gi

ca
l t

im
e?

 T
he

y 
w

er
e 

al
l s

ho
t 

on
 

th
e 

U
S

S
R

 b
la

ck
 a

nd
 w

hi
te

 f
ilm

, 
pr

in
te

d 
on

 
th

e 
sa

m
e 

pa
pe

r 
an

d 
in

 t
he

 s
am

e 
pl

ac
e.

‘T
he

y 
m

ak
e 

a 
co

py
 o

f 
th

ei
r 

fa
de

d 
re

se
m

bl
an

ce
 .

...
.. 

As
 if

...
..’

 R
em

in
d 

m
e 

ho
w

 
yo

u 
ca

m
e 

to
 t

ha
t 

in
 s

ub
je

ct
 t

o 
ch

an
ge

.4

Th
at

 p
er

fo
rm

an
ce

, l
ik

e 
th

is
 w

or
k 

w
e 

ar
e 

m
ak

- 
in

g
no

w
,h

as
a

lo
ng

tim
es

ca
le

co
ns

tr
ue

d
ac

ro
ss

ex
ce

rp
ts

 f
ro

m
 d

re
am

s,
 e

ve
nt

s 
an

d 
no

te
s 

1
9
7
4
 -1

9
9
7
. 

S
ev

er
al

 o
f 

th
e 

bl
ac

k 
an

d 
w

hi
te

 

...
th

e 
fa

ct
 o

f 
th

e 
m

at
te

r..
.

I d
id

 n
ot

 r
ea

lis
e 

th
at

 I 
ha

d 
no

t 
sh

ow
n 

yo
u 

th
e 

bl
ac

k 
an

d 
w

hi
te

 p
ho

to
gr

ap
hs

 in
 t

he
 b

la
ck

 
pl

as
tic

 b
ag

 a
nd

 I 
w

as
 c

on
vi

nc
ed

 t
he

y 
w

ou
ld

 
di

sa
pp

ea
r 

if 
w

e 
lo

ok
ed

 a
t 

th
em

, 
th

at
 t

he
 f

ix
 

w
as

 u
ns

ta
bl

e.
Th

es
e 

ph
ot

og
ra

ph
s,

 f
ad

ed
, 

ou
t 

of
 fo

cu
s,

 a
re

 ra
nd

om
 s

ho
ts

 ta
ke

n 
on

 th
e 

tr
ai

n 
fr

om
 B

er
lin

, 
a 

se
rie

s 
of

 s
m

al
l a

ct
io

ns
 a

t 
Ja

ko
b 

Pl
at

z,
 a

 w
or

ks
ho

p 
in

 t
he

 s
tu

di
o,

 a
nd

 
so

m
e 

fr
om

 t
he

 s
ix

th
 f

lo
or

 o
f 

th
e 

Te
le

vi
si

on
 

S
ta

tio
n 

ov
er

lo
ok

in
g 

th
e 

riv
er

 D
ün

a.
1

A 
gr

ou
p 

of
 s

tr
an

ge
rs

 t
ry

in
g 

to
 m

ak
e 

w
or

k 
to

ge
th

er
, 

so
m

e 
sn

ap
s 

to
 r

em
em

be
r 

it 
by

.

W
ha

t 
di

d 
yo

u 
th

in
k 

of
 t

he
 p

ho
to

gr
ap

hs
? 

I 
ha

ve
 a

lw
ay

s 
th

ou
gh

t t
he

y 
w

er
e 

m
ag

ic
al

 th
in

gs
be

ca
us

e 
I i

m
ag

in
ed

 t
he

m
 t

o 
be

 in
he

re
nt

ly
 

fla
w

ed
, u

ns
ta

bl
e 

an
d 

in
ca

pa
bl

e 
of

 fu
nc

tio
ni

ng
 

as
 p

ho
to

gr
ap

hs
. 

I b
el

ie
ve

d 
th

at
 t

he
y 

co
ul

d 
on

ly
 e

ve
r 

be
 v

ie
w

ed
 f

or
 a

n 
in

st
an

t,
 b

ut
 t

he
y 

ar
e 

in
ta

ct
, 

pr
es

er
ve

d,
 h

id
de

n 
fr

om
 t

he
 li

gh
t 

th
ey

 h
av

e 
be

co
m

e 
du

ra
bl

e.
2

Th
ey

 a
re

 li
ke

 m
ag

ic
al

 t
hi

ng
s.

 S
ee

in
g 

th
em

 
ag

ai
n 

w
as

 m
es

m
er

ic
, 
as

 if
 f
or

 t
he

 f
irs

t 
tim

e.
 

I t
hi

nk
 I 

m
us

t h
av

e 
lo

ok
ed

 a
t t

he
m

 b
rie

fly
 w

he
n

FO
O

TN
O

TES

1
.

Tape recordings of an evening spent w
ith D

agm
ar K

im
ele, the 

daughter of Asja Lacis, at her hom
e in R

iga.

2
.

“This, to be sure, is to adm
it that all translation is only a 

som
ew

hat provisional w
ay of com

ing to term
s w

ith the 
foreignness of languages....” 
The Task of the Translator, W

alter B
enjam

in, 
in Illum

inations, S
chocken B

ooks.1
9
6
8
.

3
.

B
ernhard Pfletschinger, staying in the sam

e lodgings by chance,
took the opportunity to com

e w
ith us to visit D

agm
ar K

im
ele. 

H
e later m

ade a television program
m

e for W
D

R
. 

(W
estdeutscher R

undfunk) based on the tapes.

4
.

Interruptions
– a perform

ance and installation by w
ork – 

seth/tallentire, S
heffield M

edia S
how

, M
arch 1

9
9
3

5
.

R
evolutionär bei B

eruf. (R
evolutionary by Profession) Asja 

Lacis. ed. H
.B

renner, R
ogner and B

ernhard. M
unich. 1

9
7
2
.

6
.

O
ne W

ay S
treet

W
alter B

enjam
in. Verso. 1

9
8
5
. B

enjam
in’s text

is prefaced by the follow
ing dedication: “This street is nam

ed 
Asja Lacis S

treet, after the engineer w
ho laid it through the 

author.“ 

I am
 show

ing it to the cam
era.

This is the lid of the jar of caviar w
e had for 

tea. W
e had a very nice shopping trip for food

that day. D
o you rem

em
ber there w

asn’t any
w

ater that m
orning and w

e brushed our teeth
in vodka?
That photograph is interesting, I’ll m

ake a 
note, I’ll just put possible stills. Yes?

Yes. W
hat is that?

It’s another still from
 the VH

S
 tape shot 

during 
the perform

ance w
orkshop in the art school. 

It’s the w
om

an w
e couldn’t identify 

afterw
ards. 

S
o that can go over there.

These black and w
hite photographs are ones 

w
e developed in that shop in R

iga by the 
station and they haven’t faded, have they?

Is there one of us there?

N
o, there isn’t.

I know
 w

here they are... they’re in O
ne W

ay 
S

treet. 6
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15
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12

du
pl

ic
at

e
Th

ey
  

m
ak

e 
a 

co
py

 o
f 

 t
he

ir 
fa

de
d 

re
se

m
bl

an
ce

 
an

d 
pu

t 
it 

on
 t

he
 w

al
l.

O
ne

 d
ay

 a
 y

ou
ng

 m
an

, 
w

ho
 k

no
w

s 
th

em
 w

el
l, 

no
tic

es
 it

.
“W

ho
’s

 t
ha

t 
? 

” 
he

 a
sk

s.
 “

 I
t’

s 
us

 “
 t

he
y 

re
pl

y.
“O

h 
ye

s”
 h

e 
sa

ys
, 

as
 if

 t
he

y 
w

er
e 

jo
ki

ng
. 

“S
o 

w
he

n 
w

as
 it

 t
ak

en
 ?

 A
 h

un
dr

ed
 y

ea
rs

 a
go

?
It’

s 
no

t 
re

al
ly

 y
ou

.”
 

ex
tr

ac
t 

fr
om

 s
ub

je
ct

 t
o 

ch
an

ge
. 

m
on

ic
a 

ro
ss

, 
pe

rf
or

m
an

ce
-v

id
eo

-te
xt

. 
1
9
9
8
.

FO
O

TN
O

TES

1
The w

idely reported struggle, in 1
9
9
1
, for control of the 

Television S
tation w

as a key event in the establishm
ent of 

Latvian Independence from
 the U

S
S

R
.

2
Photographs taken by Anne Tallentire. Photographs of 
M

onica R
oss and Anne Tallentire together taken by N

orbert 
M

eyn.

3
S

alaspils W
ar M

em
orial: a form

er concentration cam
p near 

R
iga. In the open air a large rectangle of black stone 

resounds w
ith an unfathom

able sound in a regular, but 
unrecognisable, pattern of interval; som

ew
here betw

een a 
heart beat and the ticking of an eternal clock. C

lose by is 
R

um
bula w

here several thousand Jew
ish people, firstly from

 
the R

iga G
hetto, and then from

 other cities such as B
erlin, 

w
ere m

urdered. H
ow

ever, the taxi driver w
ho drove us to 

S
alaspils said nothing had happened at R

um
bula.

4
. 

rem
ains

S
everal years later and ago, m

aybe m
ore or less, they 

w
alked there. It is a grainy black and w

hite photograph. The 
tw

o w
om

en are centre fram
e, w

alking in step, side by side, 
heads arched at the sam

e angle, their faces turned upw
ards

to the left. They are looking intently at som
ething. They are 

looking at an exquisite detail of the street’s architecture. 
Every tall, turn of the century, Jugendstil house has a 
unique facade of elaborate balconies; a surface of stone 
carved into arabesques. They take photographs but there is 
a fault in the loading m

echanism
 and the film

 does not roll. 
This photograph, sent to them

 later, is all that rem
ains. B

ut 
som

ething has slipped in the fix. N
o sooner do they take the

photograph from
 its envelope, than it begins to disappear. 

U
ntil their black coated figures are alm

ost all that is left of 
the print. Just them

, and the trace of their look, looking at 
som

ething w
hich cannot be seen.

photographs w
ere taken by som

eone else 
providing us w

ith photographs of ourselves 
together. I’m

 glad w
e have that record. W

hat 
fascinates m

e m
ost is that, as you say, w

e 
w

ere all strangers and these photographs 
return a strange im

age of ourselves to us. It 
is as if our im

ages have been absorbed into 
a different strata of technological tim

e. They 
are the photos of that now

, there, then. 
Another 1

9
9
3
 to the one w

e had travelled 
from

. These very ordinary m
om

ents are 
som

ehow
 com

pelling because they are 
drenched in distance. 

W
e w

ere going to talk about the train 
journeys w

eren’t w
e...?

w
e could do that another tim

e...?


