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1: First, fold each A4 sheet in half along the vertical axis.

2: Using a craft knife or scalpel, cut a horizontal slot
along the centre dotted line of the first A4 sheet.
(pages 1/2/13/14)

3: Then cut along the dotted lines on all the other sheets.
Make sure to cut to the very edges of the paper.

4: Stack the folded sheets in ascending order with the even
numbers at the top. Curl the bottom half of the second
A4 page (pages 3/4/23/24).

5: Thread the curled page through the centre slot of
the first A4 page. Repeat this process with the third
(pages 5/6/21/22), fourth (pages 7/8/19/20), fifth (pages
9/10/17/18), and sixth A4 sheet (pages 11/12/15/16)
with the even pages in ascending order.

6: When all the pages have been threaded through, check
the pagination. Finally, fold the booklets in half along the
horizontal axis.
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In Quecnua, both spatial and social vertical divi-
sions are expressed by the adjectives Hanan (upper)
and Urin (lower), directions defined in relation to
a centre, Cuawpi. At the same time, when refer-
ring to a physically lower place, the word Uxnu
or ‘inside’ is used, resulting in an opposition
between ‘above’ and ‘inside’, rather than ‘above’

and ‘below’.

HANAN

- upper
. physically and socially higher position

URIN

- lower

- physically and socially lower position

TAYPI(AYMARA) & CHAWPI (QUECHUA)
- middle
+ centre

. place of convergence

Towards symmetrical convergence

Just as social and cultural relations are always
changing, the Anpean landscape is understood
to be constantly changing. More specifically, its

high-altitude surface features are sensed to change

Spaces and Places
of Convergence

Anne Galloway

gIFEFLEIEN Species of Jpaces
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constitute various interconnected nodes along which ﬂows can

be relayed.” !

Although both ‘scenary’ and ‘scenery’ require
actions of pointing, ordering and framing places
or scapes, the linguistic history also suggests a
shift from an interest in how scenes and spaces
are performed to a concern with how scenes and
spaces are represented. In other words, an interest
in situations shifted to a concern for plans. In
today’s scapes, “amidst the actors and stage-machineries” of
national, military-industrial, geographic coor-
dinate systems, and increased everyday surveil-
lance practices, the map or plan almost absolutely
dominates western social and spatial imagination.
Once indicators of freedom from constraint, “bird’s
eye” views and “as the crow flies” movements have
been appropriated in the names of objectivity
and efficiency, while imaginary grids and precise
locations control scenes as well as any theatrical

stage or cage.

Stage management

and the will to empire

Western coordinate systems — most familiar to us
from compasses, political boundary maps, physical

relief maps, and the Navstar Grosar Posrrionine
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and management. Locating the third dimension
— altitude, height or depth — involves measuring
unstable surface movements relative to a stable and
arbitrary point such as average sea level. Culturally
important features, then, are always subject to pro-
cesses of accretion, multiplication and prolifera-
tion as well as abrasion, corrosion and dissolution.
As long as representational maps or plans persist
without alteration, they also resolve and stabilise these
dynamic processes, turning mobility to immobility.
Culturally important features measured relative
to an arbitrary peoint in space are also located
external to the human body, maintaining the
occidental split between mind and body, and
ignoring tensions between symbolic and embodied
interaction. Again put more simply, maps and
plans are never neutral — they make possible some

worlds, and not others.

If we know that geographical coordinate systems
are not the only — or necessarily the best — ways to
describe spaces and places, what are the alterna-
tives? Without suggesting that we simply exchange
one view for another, I believe that native ANpEaN
understandings of space/time offer a variety of

possibilities and potentials worth exploring.
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PacHa, or space /time, is also characterised by being
closed, cyclical and without a single fixed point
of orientation. This means that the articulation
of ‘outside/inside’ or ‘upper/lower’ can only be
affected by one point of view relative another. And
while there are no fixed points of reference within
the flow of Pacha,social experience delineates
dynamic centres from which temporary and relative

points may be meaningfully distinguished.

Coming together

ThenativeANDEANcosrnosisdividedintothreelayers:
Ha~ay Pacua (upper—world), Kay Pacua (middle-
world, this world) and Uxnu Pacua (underworld,
inside-world). Inka origin myths outline the cor-

responding social and spatial relations:

“At a place to the south of CUZCO called
PACARIQTAMBO, there is a mountain
called TAMPU T’OQO (window house) in
which there are three windows, or caves.
At the beginning of time, a group of
four brothers and their four sisters —
the ancestors of the INKAS — emerged
from the central window. The principle
figure of this group was MANQO QHAPAQ,

the man who was destined to become the

o7

61

*$911031119) 959y} 10 sdewr ou axe 219y}
puy -2ousdraauod aambar suorrenirs ‘orreusds syl
uy -1oy3edoy Jurwod(aq) shempe ‘paandryuod(ax)
axe suonjeax [erjeds pue [eI120s UBIPUY ‘[ENILI pUE
1w Jo worjeIT YorD YIIM ‘woTjowr ur Apoq Yoeo
I ArIqeinu pue L rprqowr ‘AJT[ENIX2IUOD UT SAT|
anfea iy} — suorssaxdxo pue seousrradxs pinpy
srow 9repuew awr) /adeds Jo suoridedouod NVIANY
aAnIEN] "snsuasuod aarnbor suepd pue sdewr ‘orreusoss
SIY) U] "So[eds [BQO[S PUE [BUOIIEUISIUI ‘[RUOIIEU
‘led0[ 1e soraepunoq pue suoryisod o[1je[oA pue
a[qeisun A[Sursearour jo adej oy} ur AJjiqels pue
Ariqerdtpaad ‘Aoeanodoe ‘uotstoaxd uT AT ssoUIAT)
-2 J12Y [, "SONII[IQ-BINUIWIL IO $INIXI} e noraed
sjepuew Araessovou — sdewr Aprepnonaed pue —
swaisks 21eurprood [edrydeirSosn -suonejouue
[erreds-008 ‘reour] ‘IUAILYOD ‘9)2IVSTP YITM URY)
$98R[[0D PUE SOXTWIDI [[IIM UOUIUIOD UT DIOUL AR S|E

-nyux pue sydw [eryeds-o1d0s NVIANY ‘sAem ouwros uf

'Aeaep I0 UOTIRUWLIOJSURI)

[enme 1191{1 O} S9SS9UlIM Se po.xeds Qq [[IM oM qu}O

oy} 03 Aouanof sTy panurIuod pue (VOVOILI] aXVT)
SI9JEM 19 WOIJ PISIIWD ‘101edIr) oY) ‘VHOOOVAIN
“I9)eM [[€ JO 90INOS Y} ¢ O} PIIIPISUOD ST (ALLVA
ATHLOJ) VHOOOVIVI ‘SYIAW ULSTIO VAVIAY JATIRU
urt ‘opdurexs 10,] *SIUSAD PUE SIUDIS [EDO] UL 25I2AUOD
0] POOISIIPUN OSTE I. SUOTIE[II SSI[PUWIT) PUR [BSIIA

-Tun 2saY) ‘ode[d pue A10111193 ‘oxrdws 03 SWIB]D Sy

3 “-AQHBA aY} yo uorssassod yooy pue
UTE)UNOW Y} WIOIJ PIPUIISIP SeY U] 3
‘ouroy xa1ye-1ySnos-Suoy 113y seM sTY)
yey) sudts snopnoearw 4q SurzruSooray
*0DZND Jo A3]1ea a3 Suryooxao [[1Y € je
pPaArzae 35eINojus 3Y) SJUIAD SNO[IAIRUI
PIM po[[f sSurzapuenm yo poraad e xoiyy
V0N THONIS P[[e? Loy wroys prrypo e
PRAT22U02 ‘N TTOO VINVIN ‘SIdISTS STY Jo
suo pue HVIVHO OONVHI ‘sdois asay3 o
suo 1y ‘[ros ay3 1593 03 paddoss oy ‘Aem
a1 Suoly '007ZND ‘[erded reraadwr arayp
PIIMq 03 YIIYM WO pue| I[I}I3] JO YIIE3S
ur Yy1Iou 3y} 03 00 O0.L NdINV.L WoIj 3jo
398 SN TTAV pue sSur[qrs [exyssoue yo
aSeanoyus [0 oy [, 'SATTIAV po[[e? ‘sdnoxl

[Poyuex] udl ojur 0OO.L NdWVL punoe
Surar] saam oym oa[doad ayy azrueSao oy sem
SJoj)sadue [pa)[ue.x] 11{3;9 943} Jo s3de )saIy
a3 yo sau sardws ay3 yo Sury-xopunoy

8O



18

From plans to situations

By now the reader may have noticed that there has
been no mention of maps or plans in our explora-
tion of ANpeaN space/time. It is not that the Inxa,
Quecnua and Avmara lack a sense of social and
spatial order, but rather that it is expressed more
in dynamic performance than in static representa-
tional form. Instead of referring to relatively stable
maps, native ANDEAN peoples orient themselves and
navigate places through oral histories and localised
rituals that change slightly each and every time
they are performed. These highly situational —
and situated — activities are not subject to the same
kinds of capture or immobilization of place made

possible in geographic coordinate systems and

GPS technologies.

We know that a story told face-to-face is never the
same story twice. We also know that the most ancient
and routine rituals inevitably vary between people,
and from time to time. We even know that the same
place is never experienced the same way twice.
But in the age of mechanical reproducibility,the
hundredth copy of a file is identical to the first.
In the future, our valued spaces and places may
well present themselves in perfectly preserved
layers instead of in ruins. Data may one day be

deleted, or become entirely unreadable, but most

ocean, where he disappeared within or under the
water. As mentioned earlier, ANDEAN space/time
is also considered to be cyclical. A Pacuakutr is a
cataclysm or reversal of space-time; when one cycle
is completed, another begins (such as in the act of
creation). While the world ocean cosmologically
exists in horizontal space, Lake Trticaca exists
as an axis in vertical space, conceptualised by
the existence of a great subterranean lake. The
direction of creation is vertical, as is the vertical
movement of water evaporation; the cyclical move-
ment of water is expressed through its return in

the form of rain.’?

Relating to each other

The fundamental principle of interaction at work
in these native ANDEAN orderings of space is Avynr,
or reciprocity between all things. The actual
experience or expression of Aynr occurs in both
symmetrical and asymmetrical ways between dif-
ferent combinations of people, objects and ideas.
The Mit'a, or rotational labour system of the Inka
empire, is one example. If we could break it into
discrete parts, we might see that in its temporal
dimension, conquered peoples were required to
pay tribute in the form of temporary and repeating

labour. In its spatial dimension, the Inxa would
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with its salty outline to one side of my new
home, subtle changes in color from salt to
desert sand to rusty browns. This initial
impression of desolate beauty had little to
do with how CONDENOS viewed this scene.
Little by little, learning the ‘stories’ or
‘legends’ about the gods who animated
this terrain, I was taught to identify the
personages here and there and the marks
of their relationships and disputes: that
rock catapulted from a sling during a fight,
this hill as a hat knocked off during a fight,
this salt and sand a trail of breast milk and
barley flour, this hill an abandoned child,
those red rocks the blood of a wounded

. 10
mountain/god...”

However, as discussed above, vertical (hierarchical)
space always meets horizontal (heterarchical) space,
so that while a person or place may be ‘higher’ in

one context, they can be ‘lower’ in another.

“[Tlhe vigilant Tirakuna provide an
orientation that is both emotional and
cognitive, for space is experienced and
organized in terms of this ever-widening
circle of landmarks. The mountainous

landscape provides an immediate and

TINKUY

+ convergence of two or more into one,
- temporally irreversible

- spatially unidirectional

- result of Aynt and Parroa

Social intervention is understood in terms of
Pariga: it must be constructed, and it can be
deconstructed and reconstructed. Tinkuy can also
be applied to social relations, but only of the
irreversible kind, such as kinship. As well, social
organisation can locate a Tinkuy between different
cycles of interaction, and this requires a dialectic
formation of irreversible character. While Ayn1
and PaLLoa serve to bring order and equilibrium
to the universe, Tinkuy serves as the result of
those principles. This fluid expression of PacHa is
further regulated by the flow of Samr — an energy
or force not unlike Asian understandings of Cr’1
or Tao. The Quecnua word ‘o create’ is Kawmay,

which

“refers to creation not in the sense of
making something from nothing, but in
the sense of controlling how something

happens, of directing its mode of existence

II
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