
4

2

4

Construction

First, fold each A4 sheet in half along the vertical axis.

Using a craft knife or scalpel, cut a horizontal slot along the centre
dotted line of the first A4 sheet. (pages 1/2/13/14)

Then cut along the dotted lines on all the other sheets. Make sure
to cut to the very edges of the paper.

Stack the folded sheets in ascending order with the even numbers
at the top. Curl the bottom half of the second A4 page (pages
3/4/23/24).

Thread the curled page through the centre slot of the first A4 page.
Repeat this process with the third (pages 5/6/21/22), fourth
(pages 7/8/19/20), fifth (pages 9/10/17/18) and sixth A4 sheet
(pages 11/12/15/16) with the even pages in ascending order.

When all the pages have been threaded through, check the
pagination. Finally, fold the booklets in half along the horizontal axis. 

1:

2:

3:

4:

5:

6:

1: 2:

3: 4:

5: 6:
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B
A
N
D
 
1
 
-
 
v
i
s
a
 
s
o
n
g
,
 
m
o
r
e
 
m
u
s
i
c
,
 
4
8
:
 

L
I
N
K
 
1
:
 
T
h
e
 
m
u
s
i
c
 
o
f
 
M
o
r
o
c
c
a
n
 
s
t
a
r
,

A
b
d
o
u
,
 
r
i
n
g
s
 
t
h
r
o
u
g
h
 
t
h
e
 
a
l
l
e
y
w
a
y
s
 
o
f

t
h
e
 
o
l
d
 
c
i
t
y
 
o
f
 
T
a
n
g
i
e
r
s
.
 
H
e
 
s
i
n
g
s
 
o
f

l
o
n
g
i
n
g
 
n
o
t
 
f
o
r
 
h
a
p
p
i
n
e
s
s
 
o
r
 
l
o
v
e
,
 
b
u
t

f
o
r
 
v
i
s
a
s
.
 
"
T
h
e
 
d
o
o
r
s
 
o
f
 
t
h
e

C
o
n
s
u
l
a
t
e
s
 a
r
e
 c
l
o
s
e
d
,
"
 h
e
 w
a
i
l
s
.
 "
T
h
e

p
r
i
c
e
 
t
o
 
p
a
r
a
d
i
s
e
 
i
s
 
a
 
f
o
r
g
e
d
 
p
a
s
s
p
o
r
t

a
n
d
 
t
h
r
e
e
 
t
h
o
u
s
a
n
d
 
d
o
l
l
a
r
s
.
"

M
any of the people – m

ainly young m
en (though

increasingly w
om

en and children) w
ho m

ake the
night crossing to S

pain head to the plasticos of
Alm

eria. These are basic greenhouse structures
that cover an estim

ated 6
4
,0

0
0
 hectares. They are

constructed from
 alum

inium
 or w

ooden poles and
covered on all sides w

ith vast sheets of polythene.
They have spread over such large tracts of Europe’s
only 

desert 
that 

they 
have 

becom
e 

a 
desert

landscape in them
selves. From

 the vantage point of
the m

ountains it looks like an alpine vista: only the
plastic reaches the blue of the m

editerranean and
a heat haze flickers overhead. 

The greenhouses are filled w
ith tom

atoes, peppers,
aubergine and cucum

ber grow
n for export. They are

grow
n 

hydroponically 
in 

accelerated 
six 

w
eek

grow
ing cycles. Even the  m

ost prim
itive structure –

w
ooden poles and a little m

ortar sw
athed in sheets

of yellow
ing polythene has vats of chem

icals in an
outbuilding 

w
ith 

a 
com

puterised 
drip 

system
delivering nitrates and pesticides to each seedling
in its fibre glass bed. The crops are harvested and
taken straight to auction w

here they are sealed in
plastic and sold electronically to the highest bidder.
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This publication is one of a series of essays com
m

issioned by Proboscis
for the series S

PEC
IES

 O
F S

PAC
ES

 – inspired by and in hom
age to

G
eorges Perec’s eponym

ous book. The series contem
plates how

 w
e, in

the contem
porary w

orld of the tw
enty-first century, occupy space – the

virtual and physical, em
otional and social – w

hat Perec called the "infra-
ordinary". S

PEC
IES

 O
F S

PAC
ES

 aim
s to radically question the trajectory

of contem
porary urban existence, intervening in current debates on how

the virtual and the physical relate to each other, and how
 technological

advances affect cultural and social structures.

S
upported by Arts C

ouncil England, London.

This publication is designed to be freely available to dow
nload and print

out. U
nder no circum

stances should any version of this publication,
w

hether print or electronic, be sold by any third party w
ithout prior

perm
ission in w

riting from
 the publisher.

Frequent arrests for crim
inal dam

age, such as fence-
cutting and slogan painting, inside the base blockades
and visible protest outside, plus lots of local, national
and international m

edia attention, m
eant that eviction

w
as inevitable. T

he last straw
 for the authorities cam

e
w

hen w
e acquired a large static m

obile hom
e, w

ood
burning stoves and laid gravel paths and flow

erbeds.

R
E

E
L

A
/1

: 
V

O
IC

E
O

V
E

R
: 

E
ac

h 
da

y 
I 

ta
ke

 o
ut

 h
is

ph
ot

o,
 a

nd
 r

em
em

be
r 

th
e 

la
st

 t
im

e 
I 

sa
w

 h
im

, J
ra

na
 t

he
Fr

og
, 

fo
ur

 y
ea

rs
 a

go
. 

T
he

y 
sa

id
 h

e 
bo

ar
de

d 
a 

bu
s 

fo
r

It
al

y.
 P

er
ha

ps
 t

he
 b

us
-d

ri
ve

r 
to

ok
 h

im
. 

B
ut

 I
 d

id
n’

t 
te

ll
th

e 
po

lic
e.

 
T

he
y 

co
ul

dn
’t

 
ha

ve
 

do
ne

 
an

yt
hi

ng
, 

an
d

an
yw

ay
 I

 w
as

 s
til

l 
to

o 
po

or
 t

o 
fe

ed
 h

im
, 

an
d 

hi
s 

fo
ur

br
ot

he
rs

. I
t’s

 b
et

te
r h

e 
fe

nd
s 

fo
r h

im
se

lf
. O

ne
 d

ay
, i

f G
od

is
 G

re
at

, 
he

’l
l 

co
m

e 
ba

ck
 w

ith
 a

 M
er

ce
de

s 
la

de
n 

w
ith

cl
ot

he
s,

 e
le

ct
ro

ni
cs

, a
nd

 a
 y

ac
ht

. 

Flicking channels on TV and thinking about radio
w

aves. I pause on a story about a race that is run
across a section of the S

ahara D
esert. The only

M
orroccan w

om
an to have entered the race (six

tim
es longer than the London M

arathon) is asked
about her hardest m

om
ent. S

he explains that w
hen

night 
fell, 

after 
running 

all 
day 

in 
tem

peratures
peaking 5

0
 degrees, she found that her torch did

not w
ork. This m

eant that she could not verify her
direction w

ith the com
pass and she could not track

footprints in the sand. S
andstorm

s raged around
her, w

hipping her exposed skin. S
he w

as running
alone, in absolute darkness, w

ith no phone, in the
m

iddle of the largest desert on earth. S
he kept

running in a straight line and by early m
orning she

had rejoined the entourage.

The story brought to m
ind another I had seen a few

m
onths earlier. It featured the Anglican C

hurch in
Tangiers. The greater and m

ost devoted part of the
congregation w

as m
ade up of sub-S

aharan Africans
(m

ostly N
igerians as I rem

em
ber) passing through

Tangiers en route to Europe. 

Throughout 
the 

service 
there 

w
as 

a 
peal 

of
ringtones. N

ot the singular
tones I am

 used to
hearing in public places, but a chorus that played
for the length of the service. 

of
 f

or
eb

od
in

g 
re

ga
rd

in
g 

al
l t

hi
s 

de
se

rt
 s

ce
ne

ry
, 

an
d

th
e 

fil
m

s 
th

at
 m

ig
ht

 g
o 

on
 t

o 
be

 m
ad

e.
 B

ut
 w

ith
 a

to
uc

h 
of

 s
ar

do
ni

c 
re

as
su

ra
nc

e,
 l
ea

fin
g 

th
ro

ug
h 

th
e

lit
er

at
ur

e,
 I 

fin
d 

th
at

 S
pa

rt
ac

us
w

as
 fi

lm
ed

 h
er

e 
to

o.
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A
fi

lm
-s

ho
ot

 o
n 

m
ig

ra
tio

n 
fr

om
 M

or
oc

co
 h

as
 s

uf
fe

re
d 

a
se

tb
ac

k 
af

te
r s

ev
en

ty
 m

em
be

rs
 o

f t
he

 c
as

t f
le

d 
ac

ro
ss

 th
e

S
tr

ai
ts

 
of

 
G

ib
ra

lt
ar

 
bo

un
d 

fo
r 

S
pa

in
.T

he
 

di
re

ct
or

,
M

oh
am

m
ed

 S
m

ai
l, 

to
ld

 t
he

 B
B

C
 h

is
 f

ilm
 e

xt
ra

s 
ha

d
es

ca
pe

d 
in

 b
oa

ts
 to

 E
ur

op
e 

da
ys

 b
ef

or
e 

fi
lm

in
g 

w
as

 d
ue

to
 b

eg
in

. A
s 

N
ic

k 
Pe

lh
am

 r
ep

or
ts

 f
ro

m
 M

or
oc

co
, 

th
ei

r
fl

ig
ht

 
hi

gh
li

gh
ts

 
a 

st
ar

tl
in

g 
in

cr
ea

se
 

in
 

cl
an

de
st

in
e

m
ig

ra
tio

n 
fr

om
 M

or
oc

co
’s

 s
ho

re
s.

D
ir

ec
to

r 
M

oh
am

m
ed

 S
m

ai
l 

sa
id

 h
e 

fe
ar

ed
 h

is
 c

as
t 

ha
d

ta
ke

n 
th

ei
r 

ro
le

s 
to

o 
se

ri
ou

sl
y.

  
T

he
y 

ha
d 

be
en

 d
ue

 t
o

pl
ay

 t
he

 l
iv

es
 o

f 
yo

un
g 

M
or

oc
ca

ns
 w

ho
 t

ak
e 

to
 r

ic
ke

ty
bo

at
s 

in
 s

ea
rc

h 
of

 r
ic

he
s 

in
 E

ur
op

e.
 T

he
 p

lo
t 

en
ds

 i
n 

a
fa

m
il

ia
r 

tr
ag

ed
y 

- 
ov

er
 

th
e 

pa
st

 
de

ca
de

 
ov

er
 

tw
o

th
ou

sa
nd

 b
oa

t 
pe

op
le

 h
av

e 
dr

ow
ne

d 
in

 t
he

 e
ig

ht
-m

ile
se

a 
w

hi
ch

 s
ep

ar
at

es
 A

fr
ic

a 
fr

om
 E

ur
op

e.
 B

ut
 th

e 
m

ob
ile

ph
on

e 
ha

s 
m

ad
e 

th
e 

cr
os

si
ng

 s
af

er
 -

 c
oa

st
 g

ua
rd

s 
no

w
re

ce
iv

e 
fr

eq
ue

nt
 c

al
ls

 f
ro

m
 b

oa
ts

 in
 d

is
tr

es
s.

It w
as strangely m

oving, like a victory call. These
young m

en had w
alked and hitched across the

S
ahara D

esert to get there. It takes som
e a w

hole
year 

to 
get 

across. 
H

ere 
they 

are 
only 

1
3

kilom
etres aw

ay from
 Europe. S

haking hands w
ith

the 
English 

vicar 
is 

not 
only 

an 
affirm

ation 
of

belief, but a taste of arrival. 

W
hen I see young people in London w

ield m
obile

phones in their hands like m
ascots, I begin to think

of them
 differently. It is partly a display of status,

and m
eant for each other – but the phones are also

talism
ans 

to 
w

ard 
of 

the 
unknow

n 
and 

the
uninitiated. 

At 
the 

press 
of 

a 
button 

they 
are

restored to their group (their bredrens). W
hen I

carry m
y phone, I conceal it carefully, as I am

 m
ore

concerned about being attacked for it rather than it
sym

bolising m
y enfranchisem

ent. 

P
o
t
-
a
n
d
-
p
a
n
s
 

p
r
o
t
e
s
t
 

g
r
e
e
t
s

V
e
n
e
z
u
a
l
a
n
 
l
e
a
d
e
r

C
A
R
A
C
A
S
,
 
O
c
t
 
3
0
 
-
 
R
e
s
i
d
e
n
t
s
 
o
f
 
t
h
e

V
e
n
e
z
u
a
l
a
n
 
c
a
p
i
t
a
l
 
C
a
r
a
c
a
s
 
b
e
a
t
 
p
o
t
s

a
n
d
 
p
a
n
s
 
i
n
 
a
 
r
o
w
d
y
 
p
r
o
t
e
s
t
 
M
o
n
d
a
y

n
i
g
h
t
 
t
o
 
s
h
o
w
 
t
h
e
i
r
 
a
n
n
o
y
a
n
c
e
 
a
t
 
y
e
t

a
n
o
t
h
e
r
 
l
e
n
g
t
h
y
 
t
e
l
e
v
i
s
i
o
n
 
a
p
p
e
a
r
a
n
c
e

b
y
 
t
h
e
 
c
o
u
n
t
r
y
'
s
 
l
o
q
u
a
c
i
o
u
s
 
P
r
e
s
i
d
e
n
t

H
u
g
o
 
C
h
a
v
e
z
,
 
w
i
t
n
e
s
s
e
s
 
s
a
i
d
.

T
h
e
 
p
r
o
t
e
s
t
 
b
e
g
a
n
 
s
h
o
r
t
l
y
 
a
f
t
e
r
 
t
h
e

s
t
a
r
t
 
o
f
 
a
 
t
h
r
e
e
 
h
o
u
r
 
t
e
l
e
v
i
s
i
o
n
 
a
n
d

r
a
d
i
o
 
b
r
o
a
d
c
a
s
t
 
b
y
 
t
h
e
 
o
u
t
s
p
o
k
e
n
,

v
o
l
u
b
l
e
 
V
e
n
e
z
u
a
l
a
n
 
L
e
a
d
e
r
,
 
w
h
o
 
h
a
s

m
a
d
e
 
a
 
h
a
b
i
t
 
o
f
 
r
e
g
u
l
a
r
l
y
 
l
e
c
t
u
r
i
n
g

t
h
e
 
n
a
t
i
o
n
 
o
n
 
h
i
s
 
p
o
l
i
c
i
e
s
,

e
x
p
e
r
i
e
n
c
e
s
 
a
n
d
 
p
e
r
s
o
n
a
l
 
o
p
i
n
i
o
n
s
.

In C
aracas a cacereloza w

as sparked off by the
President’s overbearing television presence. There
is som

ething so satisying about the picnic and the
cooking pot heralding a different kind of exchange.
S

partacus is said to have lead the first w
ave of his

revolt 
against 

Im
perial 

R
om

e 
arm

ed 
only 

w
ith

kitchen utensils. 

I 
realised 

there 
w

as 
som

ething 
fam

iliar 
about

Alm
eria. I began to recognise the landscape as it

unfolded before m
e. B

eyond the greenhouses the
desert rolls on and on absorbing the vastness of
the greenhouses into yet another scale. Locals say
that 

greenhouses 
are 

the 
third 

m
iracle 

to 
have

transform
ed their harsh landscape into som

ething
m

ore bountiful. The first w
as a real goldrush that

ended 
in 

disappointm
ent, 

the 
goldm

ine 
now

ossified 
by 

sand 
and 

sun. 
The 

second 
w

as 
a

m
im

etic goldrush: the m
ovies. The film

 sets are still
in 

the 
m

ountains, 
restored 

and 
preserved 

for
devotees – M

ini H
ollyw

ood and Texas H
ollyw

ood.

The 
new

 
tow

n 
burghers 

have 
follow

ed 
the

architectural m
otif of their m

iraculous precedents.
C

actus and prickly pear, originally brought in for the
m

ovies, now
 proliferate the desert untouched by

plastic, but in tow
n they are im

porting palm
 trees

from
 Libya to line the m

ain drag. There is a sense
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T
h
e
 
S
t
r
a
i
t
s
 
o
f
 
G
i
b
r
a
l
t
a
r
 
s
e
p
a
r
a
t
e

A
f
r
i
c
a
 
f
r
o
m
 
S
p
a
i
n
.
 
F
r
o
m
 
T
a
n
g
i
e
r
s
 
t
h
e

s
h
i
m
m
e
r
i
n
g
 
n
i
g
h
t
-
t
i
m
e
 
v
i
s
t
a
 
o
f

s
o
u
t
h
e
r
n
 
S
p
a
i
n
 
i
s
 
a
n
 
E
l
 
D
o
r
a
d
o
.
 
 
T
h
e

n
a
r
r
o
w
 
c
h
a
n
n
e
l
 
c
o
n
n
e
c
t
s
 
t
h
e
 
A
t
l
a
n
t
i
c

O
c
e
a
n
 
a
n
d
 
t
h
e
 
M
e
d
i
t
e
r
r
a
n
e
a
n
 
S
e
a
.
 
I
t
 
i
s

3
6
 
m
i
l
e
s
 
(
5
8
 
k
m
)
 
l
o
n
g
 
a
n
d
 
n
a
r
r
o
w
s
 
t
o

8
 
m
i
l
e
s
 
(
1
3
 
k
m
)
 
i
n
 
w
i
d
t
h
 
b
e
t
w
e
e
n
 
P
o
i
n
t

M
a
r
r
o
q
u
í
,
 
S
p
a
i
n
,
 
a
n
d
 
P
o
i
n
t
 
C
i
r
e
s
,

M
o
r
o
c
c
o
.
 

O
c
e
a
n
o
g
r
a
p
h
e
r
s
 

a
r
e

i
n
t
e
r
e
s
t
e
d
 
i
n
 
t
h
e
 
f
l
o
w
 
t
h
r
o
u
g
h
 
t
h
i
s

s
t
r
a
i
t
 
b
e
c
a
u
s
e
 
t
h
e
 
M
e
d
i
t
e
r
r
a
n
e
a
n

o
u
t
f
l
o
w
 
p
l
a
y
s
 
a
n
 
i
m
p
o
r
t
a
n
t
 
r
o
l
e
 
i
n
 
t
h
e

c
i
r
c
u
l
a
t
i
o
n
 
o
f
 
t
h
e
 
N
o
r
t
h
 
A
t
l
a
n
t
i
c

O
c
e
a
n
,
 
a
n
d
 
d
e
t
e
r
m
i
n
e
 
t
h
e
 
m
a
s
s
,
 
h
e
a
t
,

a
n
d
 

s
a
l
t
 

b
a
l
a
n
c
e
s
 

o
f
 

t
h
e

M
e
d
i
t
e
r
r
a
n
e
a
n
.
 
T
h
e
 
f
l
o
w
 
i
s
 
c
o
m
p
l
e
x

b
e
c
a
u
s
e
 
w
a
t
e
r
s
 
a
r
e
 
c
o
n
f
i
n
e
d
 
i
n
 
t
h
e

s
t
r
a
i
t
 
a
n
d
 
i
n
t
e
r
n
a
l
 
w
a
v
e
s
 
f
o
r
m
e
d
 
c
a
n

h
a
v
e
 
d
i
s
p
l
a
c
e
m
e
n
t
s
 
o
f
 
u
p
 
t
o
 
5
0
 
m
.

In M
orocco, the term

 haragas is given to describe
the burning of identity papers, and is part of the
preparation for travel.  M

ost people are not eligible
to apply for w

ork or travel visas so m
ust reinvent

them
selves 

if 
they 

w
ant 

to 
see 

Europe. 
U

nlike
Europe, all kinds of hum

an experience finds its w
ay

into popular m
usic. There is a w

hole body of song
that refers to this crossing. S

om
e lyrics describe

adventure, bravery and em
ancipation. O

thers are
lam

ents, and m
ourn the separation from

 lovers and
friends. S

om
e are w

arnings, and urge us not to join
the “sea of death”. M

any refer to haragas - w
hich is

so com
m

on it is an everyday turn of phrase. 

Passengers w
ith papers take the hourly daytim

e
ferry. Passengers w

ithout risk the night crossing:
the pateras (sm

all w
ooden fishing boats) or zodiacs

(inflatable dinghies) and pay six tim
es m

ore. They
leave from

 rem
ote beaches in the dead of night

w
hen the sea is calm

, the sky is clear and the w
ind

blow
s from

 the w
est. To those that m

ake it over, the
phone acts as a sonic beacon, a link to the identity
that has gone up in sm

oke.
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in

 H
on

g 
K

on
g 

al
re

ad
y 

ha
ve

 a
un

ts
, 

ni
ec

es
,

fo
rm

er
 s

tu
de

nt
s,

 t
ea

ch
er

s,
 o

r 
ne

ig
hb

ou
rs

 w
ho

 a
re

 t
he

re
,

an
d 

go
ss

ip
 f
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*D
om

es
tic

 w
or

ke
rs

A friend w
ent to H

ong K
ong just for a single night on

a stopover from
 N

ew
 Zealand. O

n S
unday m

orning
he 

w
ent 

for 
a 

stroll 
and 

cam
e 

across 
a

congregation 
of 

 
thousands 

of 
w

om
en 

on 
the

forecourt 
of 

the 
H

S
B

C
 

bank, 
spilling 

over 
onto

bridges 
and 

sidew
alks. 

They 
w

ere 
sat 

on 
rugs,

talking, 
sw

apping 
pictures, 

eating 
picnics. 

H
e

stopped to ask them
 w

hat they w
ere w

aiting for.
They didn’t understand w

hat he m
eant. 

H
e cam

e hom
e still w

ondering w
hat he had seen. I

found out that these w
om

en w
ere not w

aiting for
anything 

at 
all. 

They 
w

ere 
the 

m
aids 

- 
the

thousands 
of 

‘am
ahs’ 

from
 

the 
Phillipines 

w
ho

keep H
ong K

ong’s dom
estic space in order. They

w
ere just using otherw

ise em
pty public space for a

social gathering, as they do every S
unday.  They

sustain a w
eekly picnic on the concourse of one of

the m
ost developed business districts in the w

orld:
in the heart of one of the w

orlds m
ost overcrow

ded
cities. It has becom

e one of the city’s rituals. They
seem

 to m
aintain it by the sheer force of their

m
agnanim

ity. 
In 

B
razil 

and 
Venezuala 

the
cacerolaza

is 
a 

traditional 
and 

effective 
m

eans
expressing dissent. The city centre is brought to a
standstill by the cacophony m

ade by its citizens
beating on their cooking pots. R

ecent protest in
B

razil w
ere a first response to the closure of banks. 
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rt

I have been fascinated by this stretch of w
ater for a

long tim
e. I first m

ade the crossing w
hen I w

as
nineteen years old. I w

anted to w
atch the sun going

dow
n on the m

ost southerly tip of S
pain, looking

over to Africa, and sail over the next day. I  w
anted

to 
do 

the 
sam

e 
from

 
the 

other 
side. 

S
uch 

a
tantalisingly short distance for w

hat had alw
ays

sounded so far aw
ay. I spent the night out on the

beach alongside m
y chaperone w

ho w
as diligently

trying to live out m
y fantasy, but shivering w

ith cold
and 

fear 
of 

arrest. 
To 

com
pensate 

I 
agreed 

to
spend the follow

ing day relaxing on the beach and
take the last boat over in the evening. 

The 
strong 

w
inds 

and 
bright 

light 
m

asked 
the

intensity of the sun and it w
asn’t until the evening

that I realised I w
as seriously sunburned. I needed to

find a room
. I lay dow

n to rest  and w
as im

m
ediately

unconscious. I w
oke in a room

 in m
y grandm

other’s
house. I realised I m

ust have been sent there to
recover.  I w

ould be anyw
here but there, a place

w
here I w

ould draw
 a punishing kind of com

fort, and
be reprim

anded w
ith m

y ow
n foolishness...
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W
e 

pu
ll 

up
 i

n 
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 b
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I 
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m

y
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w

ho
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ad
 b
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 m
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es

of
 r

eg
re

t 
an

d 
ju

st
ifi

ca
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o 
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.

I speak to the the m
en. S

om
e of the youngest are

still optim
istic. They have lived off their w

its for
m

onths on end and they are still on the w
ay. O

ne of
them

 had tried six tim
es to get here and now

 he’s
here. W

ell not here. N
ot yet. H

e has dream
t of Paris

or London or Frankfurt. O
thers begin to speak. The

real problem
 w

ith haragas
one ventures, is that it is

just as hard to go hom
e as to go on.  An older m

an
joins the group. H

e is furious w
ith the others for

talking to m
e, his eyes are blazing. The translator

feels very scared, but perhaps it is because he has
just w

itnessed fear rather than felt it.
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 c
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I m
oved through the room

 testing the m
ateriality of

things, 
trying 

to 
orientate 

m
yself, 

hoping 
that 

I
m

ight 
be 

w
hisked 

aw
ay 

as 
suddenly 

as 
I 

had
arrived, in the w

ay of a dream
. I breathed onto

m
irrors 

and 
drew

 
frantic 

circles 
in 

the
condensation, I unpicked the w

eave of fabrics, vinyl
off the w

allpaper - and checked for paper fibres by
tearing at som

e hateful get-w
ell cards placed on the

side table. I opened and tasted jars of foods only
m

y 
N

an 
w

ould 
keep: 

ancient 
jars 

of 
cocktail

cherries 
and 

piccalilli. 
This 

sickly 
and 

vinegar
evidence w

as final proof.  M
y sense of failure w

as
overw

helm
ing. I w

ept in resignation. I daubed at m
y

eyes and opened them
 to the delicious sight of a

dirty hotel room
, w

ith m
y com

panion bent over m
e,

anxiously biting at his lips. It m
ade m

e realise how
consum

m
ate 

hallucinations 
can 

be. 
N

ot 
the

anim
ated 

projections 
I 

related 
to 

LS
D

 
but 

total
environm

ents acting on all the senses.  

For three days I slipped from
 one room

 to the other
until I m

anaged to shake off the sunstroke and stay
in the hotel. I w

as so grateful to be there. 
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 f
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 d
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 m
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ds
 a

nd
 la

ck
 o

f 
w

at
er

. 
O

ne
ye

ar
 a

 v
ic

io
us

 d
es

er
t 

w
in

d 
da

m
ag

ed
 t

he
 t

om
at

o
se

ed
lin

gs
 

on
 

hi
s 

fa
m

ily
 

fa
rm

 
- 

bu
t 

he
 

w
as

de
te

rm
in

ed
 

to
 

co
ax

 
th

em
 

ba
ck

 
to

 
lif

e.
 

H
e 

tr
ie

d
di

gg
in

g 
sa

nd
 in

 t
he

 s
oi

l t
o 

ho
ld

 m
oi

st
ur

e,
 m

ix
ed

 w
ith

gu
an

o 
fo

r n
ut

rit
io

n.
 T

he
y 

bu
ilt

 s
om

e 
lit

tle
 w

in
db

re
ak

s
ar

ou
nd

 
th

em
 

fr
om

 
fe

ed
 

ba
gs

 
an

d 
gr

ad
ua

lly
 

th
e

pl
an

ts
 f

lo
ur

is
he

d.
 A

 t
ou

ris
t 

pa
ss

ed
 b

y 
an

d 
as

ke
d

w
hy

 t
he

y 
di

dn
’t

 u
se

 b
ig

ge
r 

pl
as

tic
 s

he
et

s 
– 

w
hy

 n
ot

co
ve

r 
th

e 
w

ho
le

 f
ie

ld
? 

(H
e 

ow
ne

d 
a 

pl
as

tic
s 

fa
ct

or
y

in
 B

ar
ce

lo
na

).
 T

he
 n

ex
t 

cr
op

 t
he

y 
co

ns
tr

uc
te

d 
a

sy
st

em
 

of
 

w
oo

de
n 

po
le

s 
ac

ro
ss

 
th

e 
fie

ld
 

an
d

co
ve

re
d 

th
e 

w
ho

le
 s

tr
uc

tu
re

 w
ith

 p
ol

yt
he

ne
 s

he
et

. 
It

pr
od

uc
ed

 
a 

re
co

rd
 
yi

el
d 

an
d 

ha
lv

ed
 
th

e 
gr

ow
in

g
ti
m

e.
 

Th
e 

gr
ee

nh
ou

se
s 

sp
re

ad
 

lik
e 

w
ild

fir
e:

em
ploying m

any people. Although he w
aited until he

w
as 1

0
 years old for his first pair of shoes, he

m
uses, at 6

0
 he pays for hundreds.

W
hen I drive am

ongst the greenhouses they stretch
further than the eye can see in all directions. It is
the size of a city; like a great horticultural squatter
cam

p. It is so profitable that B
ritish superm

arkets
are cutting their ow

n plots into the m
ountainside.

Even the seaw
ater is soon to be conscripted: de-

salinated in giant pans and pum
ped inland to the

dried-out 
river 

beds. 
The 

avenues 
betw

een
greenhouses are deserted. Inside they quietly drip
their w

ay to fruition. Farm
ers are very generous and

w
elcom

e m
e inside to see their operation. I am

quietly w
arned by m

y translator that the pesticides
are so dangerous that I should not touch m

y m
outh

or  ingest anything until I have w
ashed thoroughly

first. (After a few
 m

inutes the sm
ell of plastic and

and 
taste 

of 
chem

ical 
leaves 

a 
residue 

in 
the

m
outh). At the edges of the greenhouses, every so

often, ranch style houses are beginning to appear
w

ith ostentatious porticos. The farm
ers have grow

n
rich under cover.


