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Construction

First, fold each sheet in half along the vertical axis.

Using a craft knife or scalpel, cut a horizontal slot along the
centre dotted line of the first sheet. (pages 1/2/13/14)

Then cut along the dotted lines on all the other sheets. Make
sure to cut to the very edges of the paper.

Stack the folded sheets in ascending order with the even
numbers at the top. Curl the bottom half of the second page
(pages 3/4/23/24).

Thread the curled page through the centre slot of the first page.
Repeat this process with the third (pages 5/6/21/22), fourth

(pages 7/8/19/20), fifth (pages 9/10/17/18) and sixth sheet
(pages 11/12/15/16) with the even pages in ascending order.

When all the pages have been threaded through, check the
pagination. Finally, fold the booklets in half along the
horizontal axis.
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speaking of repression — an opening up of the interior — but
acknowledgement of repression’s function: to deliver up one’s vulnerability.
This vulnerability is necessarily public — it makes itself apparent to another
yet as a privacy which occurs as the naming of each other, the naming which
allows for vulnerability. In this way, speaking is not so much an airing of an
interior life, but a caring of another to a point of vulnerability.

This writing is a naming of Héléne Cixous: and thus, it is a caring for her
name and the space it opens up, makes apparent in the lateral dimension,
for her space is a space of poetry which always sets its sights on the
periphery. The periphery is another horizon in the perspectives of knowing —
an unfolding of multiplicity, where time overlaps onto itself as simultaneous
events, a shuddering of duration.

EXCESS: speaking is also listening: the ear is a wet organ, washed over in
the flood of voices.

5. Ghosts — or, outside with Perec:

You say: “Look at the tiny lights! they seem so sad...”

The moment of recollection is a flushed experience, for everything rises to
the surface: faint images suddenly fill the mental frame, whispered days
amplified and overshadowing the time and space of this city.

FIGURING SPACE...
1...2...3...4

BRANDON LABELLE
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Interference here is akin to a parasitic invasion: “para-Site” being a space
unto itself, a space occupied by an ill-defined entity, or the grotesque, for
isn’t the monstrous defined by its endless need to prey on the healthy, as an
other who nonetheless craves to enter properly into the normal? Yet, the
parasitic as a condition occurs as the very living with an alien presence that
is privately one’s own — a personalized other constituted by the very stuff of
one’s body, for the parasitic feeds on the material already privately cultivated:
in other words, the parasite is secretly what one desires. This makes the
parasitic, as a pathological alternative, a kind of inverse of oneself, a
haunting doppelganger that exists up close — too close — as an underside to
every gesture and impulse. Interference too is up close, always on the
border, in the wings, emerging inside the very fabric of cultural production,
infringing upon the wholesome perfection of proper recording, of a clean
signal or spoken word. It lashes out across the spectrum, right at the
instance of performance, inside the very movements and mutations of
identity, within the negotiations of social display.

On the other side of this divide — this opposition between the normal and the
pathological, the site and the para-site, clarity and interference — is the
cultivation of the parasitic as a productive model, as a norm or paradigm
framed not by the antagonism of its other, the proper, but by anxiety itself,
yet anxiety without its medicinal prescriptive, its remedy, its therapuetic
imperative, but anxiety given free reign, as Monarch of this region. This
region here is a spatial one, and the parasitic as that alternate site defined
by sources that interfere and set reeling, thrust outward by the internal
longing for the very disruption of things, for a shift in cartography, an
expansion of view.
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Think of, alongside this page
which is the space
| never know, yet always discover

It is a space of longing,
like
the movement of
some other figure,
where all conversation begins
ends
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light, resonance of beams, chemistry of vision — electricity is scopic, and
therefore plays tricks with desire, for this reading is really a staring, a gaze
into light. What one sees is at the same time what one reads:

Interference is not interested in remedies, in finally arriving at the interpretive
moment, in the void inside — or applying mythic dimensions to the way in
which one arrives inside the hall of identity and announced as a subject — this
thinking nonetheless desires to promote a plumbing of the depths. These
depths arise as part of the production of consciousness, as part of the
processes that make one knowable against the dynamic of private and public
spaces. For this necessarily has to do with a psychological appearance or
dynamic — an acting out, yet one that slips across the field of signification in
a way that leaves it behind, or rather, continually defers apprehending the
originary pulsation. It is operational rather than functional.

Operational rather than functional, systematic rather than semiotic, pulsional
rather than interpretive: | am thinking here of reverie, for reverie is a minute
disturbance of the interior that can best be described as “drift”, a slipping,
as a production of consciousness. Here, the surfaces of individuality glide
across each other in a quiet jarring that is not so much a shattering as it is
a soft splinter or tiny fracture through which interior pulses become audible.
As a daydreaming, reverie occurs in full view, in the open and not as a
nocturnal haunting — it appears as a momentary quietude, and not as
trauma, where the body leaves or forgets itself for an instant. This is not to
say that reverie is a plenitude or ecstasy, because it is too small an event —
its vocabularly is of lesser terms, barely there, hushed referents.

Gaston Bachelard has charted this space of reverie through evoking a repetoire
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through the recalling of languages spoken and heard in other days.

This “more” can be found in the tiny quivers and releases, the small words
and subtle contacts, at the base of perception, in the joints of the body’s
occasional outspokenness:

a recognition that one is recognized, a kind double-take with no originary call,
of what has come before, voices in whose reverberation one speaks.
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fact, this banality is what draws reverie into a special category, a unique ontology.

To return to the notion of interference, | want to suggest that reverie is such
a space — that it arises as an in-between that negotiates the interior life with
exterior location; that reverie’s oneiric quality is found in the quieting of the
separation of oneself with one’s surroundings, and that this in turn is a kind
of disruption, but again, a disruption that is not a jarring, but a splintering
off, a drifting which does not traumatize but releases. In this release is the
sudden and slow progression of slight movements, a dreaming in the full light
of day — in essence, it is a dream we need not interpret but instead, to let
flow: to be inside of for as long as it lasts, but not to carry it with us.

This then leads us to recognize interference not so much as a breaking off
of communication, or a confusing of a message, but rather as a completing
of communication on another level: it slows down the relay by pointing toward
its own digression, yet a digression that is always part of the message, as
an aside, an other chain of events: an operation of thought. This “aside” is
both communicative and spatial: it is that term which is next to, or between,
the chain of signification, as a shade of intention — or what Bachelard might
adopt as the “poetic image” — and the very space alongside the one we are
occupying, a space always just around the corner, a secret passage. In this
way, reverie is a kind of reverberation because it extends outward, not as a
directed signal but as an impression, a trace that is both originary and
secondary, an instant within a series. For reverie is never a beginning or an
end, but rather, it renews itself along the trajectory of thought, continuing
where it left off, and disappearing back into itself. It is neither input or output,
signal or noise, but an instant of being that is already in conversation, already
pronouncing itself before one can name it as such.
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Here, no other imaginary figure looms to incite the movement of fruit and
flower, of breath whispered.

Memory empties out language.
Yet writing persists because memory never ends:

How to find the center? locate the axis around which the days circulate?
How to know one’s place? within the gentle and frustrated organization of
living. And to verbalize — (for the body is always motioning toward exhalation,
an extroversion that pushes beyond itself, into the social, shared space, into
the temporal passing). Through this the city takes shape, given form through
a contrasting of intention and meaning;:

one body is featured and located against and through another.

This state of relating makes possible — and problematizes — the delicate
unfolding of consciousness. [a note to Perec: what would have happened had
the expansion from “point on a page” to “expanded universe” reversed itself
back in, returning to its initial beginning, as a contraction?] What would have
been spoken in this return, in the inverse trajectory, as a recalling of the point
of origin?

Within this dynamism, one is brought into relief, and at the same time, one
is leveled off, forced into convention. It is only against the passions of
another — as being inside the social flurry of chance and conflict, the subtle
violence of propriety and self-hood — that the movements of body and mind
confront themselves, and find articulation.
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slightly out of bounds, as a colorization. In this way, the mouth becomes a
space, an architecture of phlegm and bone, muscle and gum, echoing in its
chamber the meeting point of an interior and an exterior, the darkness which
bubbles up and spills into an illuminating outside.

In this procession of speech, which Walter Ong defines as primary and
secondary orality, primary being based on the properly oral, before the
printed word, as a before-technologizing of the word, and secondary orality
being the mediated and systemization of technologized words — orality as
transmitted through the conduits of amplification which necessarily
disembody speech, leaving it to find its way through the social milieu — along
this path of speech desire announces itself, or rather, makes itself known.
Speaking, in articulating desire, is flooded with all that lurks behind — it gives
way in forming syllables to greater necessities and impulses. These become
commands which direct bodies not necessarily to rational ends, but rather,
push through to spaces where irrational needs express themselves — where
one speaks from a there which is never there but always afar, or next to.
Social codes contend with such announcements, either in praise or
punishment, through confusion and altercation — speech is referred to the
order it itself upholds, and which it nonetheless agitates and undermines, for
one speaks many languages. Yet one must follow through to give voice, to
expel in articulation, the forces of the interior, according to social directives:
one must become answerable. Pushing through necessarily reveals more
than what is expected, because it arises in moments of excitation — the body
spills over with enthusiasm, joy and ecstasy, under the caresses given within
shadows, the anxieties we endlessly orbit. As a third orality, this pushing
through necessarily articulates something that hesitates on the threshold of
speech, or arrives past speech, as the unameable. Here, it is not so much
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Memories, like cities, are palimpsests of fevers: of desire and
disappointment, longing and distraction, hopefulness and sincerity, distress
and sleep, and the overflowing of movements that slip in and out of their own
failure and loss, letting fall the secrets one always hopes to reveal.

Memory is a secret; the imagination is a fever.

In this confluence and conflict of situations, of the flow of blood and ideas
and the gripping of caresses given in soft hours, within the flowering of
interaction: through and against the ordering of passions, the dictations that
spell out the meeting points of experience, knots tied within the fabric of
everyday desire:

The city is such a name: it breaks across the vocabularly of interaction, of
the conversation which is the movement toward the social, the force of words
themselves fragmented across urban organization —

The city is named on multiple levels, each with its own history, each with its
own lexicon, each with its own uneven futures.

— It functions as a mental construct, a scaffold on which hangs all the
random and complicated erotics of passions lost in the breathing and
expirations of reverie and interaction. It is where we perform in public display.

in this way, we are on the side of a quiet that fades into uncertainty, or angst
— for this is a kind of mapping of the urban: cartographic writings that unwind
inside the drama of sheer density and movement, of pure din.
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Where are we? in the architectures of this text, in the fusion of electronics
and spaces; what species of spaces are we confronting here? | have no idea
in what distributive node this is now residing — in what digital cavity this
writing has found itself, against which eye it now rests.

Node and network, mesh and object, nexus and nucleus: the parenthesis
functions as an “island in the net”, breaking off from the body, but remaining
attached — an appendage resting in the full light of day, hiding in the
light...This particular parenthesis remains empty, vacant brackets, for this is
where you're eyes can rest, not with the intention of filling the void — though
of course, the scopic drive will long for what it cannot, nor will ever, see;
though, looking will create, in the imaginary pulse of the vibrancy of the body,
something in the likeness of beauty.
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4, Care

| want to write (create) something for Héléne Cixous.

| want to say something equivalent to what Héléne has said — to hover
alongside her words in a way that would only further suggest their very form,
to extend their meaning through my own articulations, because Héléne
speaks from her blood — not a heart, but a blood, because the blood vibrates
with the pulse of the heart: it is a tremoring surface. This tremoring is how
she speaks, not as troubled or passionate heart, not as driven body, but as
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