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Construction

First, fold each A4 sheet in half along the vertical axis.

Using a craft knife or scalpel, cut a horizontal slot along the centre
dotted line of the first A4 sheet. (pages 1/2/9/10)

Then cut along the dotted lines on all the other sheets. Make sure
to cut to the very edges of the paper.

Stack the folded sheets in ascending order with the even numbers
at the top. Curl the bottom half of the second A4 page (pages
3/4/15/16).

Thread the curled page through the centre slot of the first A4 page.
Repeat this process with the third (pages 5/6/13/14) and fourth A4
sheet (pages 7/8/11/12) with the even pages in ascending order.

When all the pages have been threaded through, check the
pagination. Finally, fold the booklets in half along the horizontal axis.
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practicet, the body inherently part of perception. It is both object and
subject, there's no room for distance or for the abstraction of this inhabited
'anthropological' space into 'geometrical'2c space. Places, as they are
produced?t, reveal to us their stories, as we tell ours.

OLD LADY

The children's rhyme ‘I Know An Old Lady Who Swallowed A Fly'22, in its
description of the ruthless logic of the food-chain, suggests an entire system
of classification: listing only Orders, it is for us to imagine particular Species
and the interactions between and across them. Not only is an absolute space
described, but also one of relationships. In effect, in our specialized,
speciated version of the tale, we describe a network of interactions between
particular objects across a hierarchy. Ultimately, it is the Old Lady that is
most richly linked to other objects. Her propensity to devour multiple
Zoological Orders makes her the hub of activity. In effect, the network turns
hierarchy at this point: all species bow to her voracious eating habits.

From this abstract model that describes the interaction of structure and
agency, there's the possibility that the seemingly inert and over-determining
hierarchical structure can be re-imagined, made useful, (even if only to
produce 'monsters'23).

Space becomes mutable, maleable. The rigid space of the box is superceded
by those that fold: this is 'the logic of sacks'24 and of spaces that can

OUT OF OUR TREE
SIMON POPE
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The hand that populates the system with objects, with species, with entries
into the database, is also that which constructs the system. In doing so, it
describes an absolute space, suggesting a domain conquered in advance of
experience. This is a space that is perfectly visible: nothing is hidden; it can
be imagined with ease: ideal, neat, logical. This is a system determined
from outside and above: space as management.

SPIDER

In effect, in motion, objects do not sit neatly in their place: once in the world,
while bearing some relation to their elders and siblings, they have a tendency
to form new relationships, crossing blood-lines.2

In ‘Time and the Hunter’, Calvino3 narrates the driver being chased through
the streets, constantly monitoring the position between his vehicle and that
of his adversary, it is of no consequence where they are within the road
system that defines their absolute position. All that matters is the
relationship between objects: the car encloses the driver; the car/driver
monsters bred of interspecies coupling, have a relationship to each other.
They become vectors, enamoured only with their immediate mutual associate.
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Notes & References

1. George Perec, Species of Spaces and other pieces, (London: Penguin, 1997)

2. There has recently (February/March 2003) been a strong lobby against the Ruddy Duck, a species that
often mates with 'native’ species. See Britain Declares Open Season on the Ruddy Duck (Online
http://www.reuters.com/newsArticle.jhtmlI?type=topNews&storylD=2316332 , March 3rd 2003)

3. Italo Calvino, Time and the Hunter, (London: Picador, 1969)

4. Michel R. Curry, Digital Earth, Convergence, And The Discursive Foundations Of Geographic Information
Systems, (Los Angeles: University of California, 2000)

5. see Curry (2000) for expansive discussion of the different forms mathematical spaces described by both
Isaac Newton and Christopher Alexander.

6. "...a traditional formula" according to Lefebvre. Henri Lefebvre, The Production of Space (Oxford: Basil
Blackwell Ltd.,1991)

7. Marc Augé, Non-Places: an Introduction to the Anthropology of Supermodernity, (London & New York:
Verso, 1995)

8. Horkheimer and Adorno cited in Michel R. Curry, Discursive Displacement And The Seminal Ambiguity Of
Space And Place, in The Handbook of New Media, Leah, Lievrouw and Sonia Livingstone (eds.). (London:
Sage Publications, 2002.) In which Curry also details the slippery concepts of space and place, noting how
they are often used imprecisely and often as synonymously. (I tried, but take this text as a case in point.)
9. Manuel Castells, The Infomational City (Oxford: Basil Blackwell, Ltd., 1989)

10. Michel De Certeau, The Practice of Everyday Life (Berkely & Los Angeles: University of California
Press, 1884)

11. See the video-interview with the artist that accompanies Wolfgang Tilmans' touring exhibition, View From
Above, (Copenhagen, February 2003)

12. Kevin Lynch, The Image of the City (Cambridge & London: The MIT Press, 1960)
13. Wim Wnders, (dir) Paris, Texas (Berlin & Paris: Road Movies Filmproduktion & Argos Films, 1984)
14. Alain De Botton, The Art of Travel (London: Hamish Hamilton, 2002) p157 On the Sublime.

15. I'm here adopting De Certeau's notion of space and place: see Michel De Certeau, The Practice of
Everyday Life (Berkely & Los Angeles: University of California Press, 1884)

16. Marc Augé, Ibid.
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On other occasions, it's the approach to the city that opens this vista: in
amongst. Wolfgang Tilmans' chic post-heroin, pre-Millennium snapshots,
gathered in 'View from Above'it, several views from airplane windows
project the traveller down into the throng. At this moment, at the end of
our journey, knowing is confused with understanding. While buildings are
no longer pattern and people not yet discernable, we are there but we are
not yet there.

Sometimes it is as if, (and as according to Kevin Lynch12) we're compelled
to gain a view of an absolute space before we believe that we fully
understand our urban environment: being in the city, being familiar with a
single place is a kind of infantile stage; understanding the routes between
places just an awkward adolescence we all have to go through before
acquiring a mature view of the world. Ultimately we can form our 'Image of
the City' only when we can imagine the city from above. Mapped: objects
positioned on a plane, logged as coordinates in an absolute space.

Wim Wenders3 reminds us of this desire to see everything, to climb out of
the smog: having passed the lone but all-seeing, shouting-man on the
road-bridge, hurling spite and vengeance onto the stream of traffic below,
Travis makes his way to the top of the billboard, from where it all becomes
clear: decisions can be made, freed from all obscuring detail. Only with
distance can we get the picture. Our expectation is for nothing less than
the sublime14.
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COBRA

Copenhagen

S TDC

DK TDC

S Vodaphone

Orange
Brussels

Proximus

Base

B MobiStar
Amsterdam

Orange NL

Once, not so very long ago, it was possible for a group of artistst7, in their
collaboration across borders, to redefine City, Region and Nation State with
one simple acronym. Now it's the telecommunication companies that are
doing the advanced-thinking for us, battling-it-out on your handset, jostling each
other for command of your communications on their mobile phone networks.
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